





226 IN SANCTITATE ET DOCTRINA

DEDICATION

Over one hundred years ago, in 1855, the seraphic spirit and
ideals of Saint Francis of Assisi were brought by four pioneer
Friars from the Eternal Hills to the Cattaraugus Hills of South-
western New York. Other Franciscan Priests and Brothers from all
parts of Europe followed them here to Allegany.

Almost immediately, young Americans were inspired by the
Franciscan dedication to Our Lord and Our Lady and embraced
the Rule of St. Francis as their way of life. They joined the Old
World Friars in the apostolate of teaching under the patronage
of St. Bonaventure.

"The new Friary is a grateful memorial to the many Fathers
and Brothers whose labors have merited prestige and renown for
Saint Bonaventure University. It is, furthermore, a replacement for
the old Friary of 1858 which burned in 1930. The Friars of today
and countless tomorrows will enjoy its religious appointments and
continue the glorious traditions of St. Francis and St. Bonaventure.

The new Friary is designed and fashioned in modern angles
and lines. However, its spirit and life are the ancient ideals and
example of Francis of Assisi. Within its walls, Franciscan teachers
and scholars will enhance the position “of ﬁro University by their
lives “In Sanctitate et Doctrina.” .

The patron of the new Friary is 'a Doctor and Saint in the
annals of Holy Mother Church, St. Bonaventure, the Doctor Seraph-
icus of the thirteenth century.

UNIVERSITY SKYLINE

The history of the Franciscan Order is glorious by reason of
the dedication of the Sons of St. Francis to Christ the King, and
Mary, His Blessed Mother. In keeping with this precious heritage,
the skyline of the University is highlighted by a campanile dedicated
to Christ the King and a second campanile dedicated to Mary, Queen
of the Order of Friars Minor. The bell tower of Christ the King
rises from the Seminary and dominates the eastern portion of the
University campus. The bell tower of Mary, Queen of the Orders
of Friar Minor, is a beautiful part of the new Friary.
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Our LapY’s CAMPANILE

Our Lady’s campanile houses three bronze bells. Each of the
bells is dedicated to an individual whose influence on the history
of the University is both significant and unique.

The topmost bell is dedicated to Mary, Queen of the Order
of Friars Minor. Its inscription contains the salutation of the Angel
Gabriel to the Virgin Mary. “Ave gratia plena, dominus tecum.”

These words, announcing the birth of Christ the King, are found
in St. Luke.

The middle bell is dedicated to Saint Francis of Assisi, founder
of the Order of Friars Minor. The inscription on this bell is a
salutation of Saint Francis to Mary, “4ve domina sancta, regina
sanctissima, Dei Genitrix Maria.”

The lowest bell is dedicated to St. Bonaventure, the patron of
the University and the new Friary. Inscribed on this bell is a
salutation to Our Lady from the writings of the Seraphic Doctor.
It reads, “Ave imperatrix gloriosa super choros supernorum civium

sublimata.”

These three bells send their warm, mellow tones across the
campus, echoing through the Cattaraugus Hills and reminding
one and all of Mary, Our Queen, Mary, the Mother of Jesus. This
trinity of bells honors the Triune God and awakens every mind and
heart to the truth that Mary was selected to be the Mother of God
in the eternal councils of the Father, the Son, and the Holy Ghost.
The praises sung by these bells are the reverberating Magnificat of
the Mother of Our Savior, a reminder that “He who is Mighty” can

also do great things for us.

SyMBOL OF THE UNIVERSITY

Our Lady’s graceful campanile rises above and overlooks the
entire University campus. Situated in the central and frontal portion
of the campus, it is the first and last impression, the “ave atque
vale,” of every visitor. The history of St. Bonaventure had its
beginning in 1854, the year when the Dogma of the Immaculate
Conception was defined, and at the time when Bishop Timon and
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ﬁr.o wrzzo. Mary is Eo.n:.om there amidst m.wmmnw“ holding Jesus, Her of sublime ecstasy. His ever recurring expression of love for Christ
Divine Son, and crushing the head of Satan with her royal scepter. Crucified, “My God and my all,” forms part of the sacred scene.

Discernible among the Friars are St. Francis with the Sacred Stigmata,
St. Bonaventure, Duns Scotus, the greatest champion of her privilege
and prerogatives as Mother of God, and two anonymous Friars.

St. Bonaventure is also present at Mt. Alverna where St. Francis
dictated to the pen of the Seraphic Doctor the “Itinerarium Mentis
. . . . . in Deum.” This inspiring treatise of Bonaventure teaches learned

Shrine Windows. — Each of the medallion windows in the men how to follow St. Francis in pursuit of the Peace of Christ
shrine contains a scriptural symbol of a privilege of Mary: even though called by God to devote their lives to the intellectual
apostolate. The inscription “Domine, exivi a te Summo, venio ad te

“The Crown,” a symbol of her Queenship. Apoc. IV, 1. - R
Summum et per t¢ Summum,” reveals the intellectual and indirect

“The Enclosed Garden,” a symbol of her Virginity. Cant. IV, 12 approach of the Seraphic Doctor to Christ in contrast with the simple,

“The Well of Living Water,” a symbol of Mary as Mediatrix of affective and direct “Deus Meus et Omnia,” of the Seraphic
all Grace, Cant. IV, 15 Father.

“The Mirror,” a symbol of her Purity. Wisdom VII, 26 CHAPEL WINDOWS

“The Cedar of Lebanon,” a symbol of her Beauty. Cant. V, 15 The Patron of the University and the Friary Chapel is the

“The Lily,” a symbol of her Chastity. Cant. II, 1 and 2 subject matter of the main Chapel windows. Scenes from the life

of Saint Bonaventure are presented for the inspiration and encourage-
ment of the Friars in their intellectual apostolate. Each scene contains
an appropriate work of the Seraphic Doctor revealing not only his

Over the main altar, where the Friars will daily offer and unceasing striving for sanctity but also his pursuit of wisdom.

attend the Holy Sacrifice of the Mass, is the Scene of Christ’s Death

SANCTUARY

on the Cross for our salvation. The Crucified Savior is seen with Front Epistle Side

Mary, His Mother, at His right, and St. John, the Apostle, at His The saving of St. Bonaventure’s life as a young boy, through
left. The instance is that wondrous moment when our dying Savior the prayers of his mother to St. Francis.

presented His Blessed Mother to us as Our Mother with the words Book Title: “Legenda Sancti Francisci.”

to Mary, “Woman, behold thy Son,” and to St. John and each of us, . .

“Son, behold thy Mother.” : Middle Epistle Side

St. Bonaventure as a teacher at the University of Paris.

Reredos. As the Friars gather daily to offer or attend the A T atiue "
Book Title: “Commentarii in Libros Sententiarum.”

Holy Sacrifice of the Mass, they are reminded of the avowed affection

of St. Francis and St. Bonaventure to the Passion and Death of Christ. Rear Epistle Side

Saint Francis and Saint Bonaventure are seen at Mount Alverna. St. Bonaventure revealing the secret of his wisdom to St. Thomas,

There, two events of greatest significance in Franciscan history Book Title: “Lignum Vitae.”
occurred. ,
St. Francis is seen receiving the Sacred Wounds of Christ in his Rear Gospel Side
body—the divine approval of the Franciscan Order and its life St. Bonaventure presiding at the Chapter of Narbonne,

patterned after the Holy Gospels. He is caught in the ineffable moment Book Title: “Constitutiones Generales Narbonnenses.”






234 IN SANCTITATE ET DOCTRIN.

4) St. Luke .
. Winged Ox with Book

5) St. Thomas Aquinas
Chalice with Sun

6) St Clare
Loaf of Bread marked with Cross

7) St. Anthony of Padua
Kneeling Donkey

8) St. Paschal Baylon
Monstrance

9) St. Elizabeth of Hungary
Roses in a Cloak

FriarY RESIDENCE ENTRANCE

“In Sanctitate et Doctrina”— The motto of the university and

5@50&omm.omEo:o.oEmH.mwomH&mSmwa:mgﬁ&osmrmoanmsom
doors, .

“Pax et Bonum”—The wnmmo.m:m good promised by Christ to
all a hundredfold in this life'and in heaven—are etched on the
entrance transom. : £

Lobby Window—This presents Christ the teacher with four of
the outstanding Friar teachers: St. Bonaventure, St. Anthony, Duns
Scotus and Alexander of Hales. The window identifies the F riary
as a community of Priests and Brothers who, for the spreading of
the Kingdom of Christ and His Blessed Mother, pursue their
salvation after the example of the patron of the Friary and University,
Bonaventure, Doctor and Saint.

HYMN FOR FIRST VESPERS

of

DEDICATION OF ST. MARY OF THE ANGELS
August 2nd.

Let Mary’s house be filled with song,
By Jesus blest, to Francis dear,
Let all receive deep draughts of grace,
And drink from fountains fresh and clear!

Let him who mourns contritely now
Approach to Mary’s fount of love,

True pardon from her Son she’ll win,
Who died for us, but reigns above

Let men encircle Mary’s house,
In trust and hope let each receive
Full pardon through her lavish hand,
To humbled hearts God grants reprieve!

See how they flock from many lands
With offerings to their Mother sing,
And to the Friars bearing gifts,
In gratitude their tokens bring!

Thus on a lowly house there comes

Great privilege through humble prayer
Of one who longed to save all men,

For God to pardon and to spare.

On distant shores, in every land,
We see God’s many temples rise,

Wherein the same indulgence lives,
And power of forgiveness lies.

Praise be to God, the Trinity,
And to the Mother’s gentle art,
That prompts our prayers, obtaining grace,
For all who ask with contrite heart!
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Sister M. Josephine, F.
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is to persevere in their appointed
courses according to the laws laid
down for them by God. So the
strophe ends with the delicate im-
plication that the faithful dis-
charge of their allotted duties is
the true praise the heavenly
creatures render their almighty
Creator.

The second strophe opens with
what is practically a counterpart
of the command in verse one:
Praise the Lord from the earth.
There the likeness between the two
strophes ends. The insistency and
the repetition of the command
that made the first strophe move
so rapidly are lacking in this
second one. Emphasis is on the
creatures addressed rather than
on the command laid upon them.
The listing of them begins rather
quietly: ‘
You sea monsters and all depths..
Then the quiet is shattered by a
raging thunder storm during
which God rends the heavens by
the, , fiery arrows of his rmrg:-m
Am.mmrb 76:18-19) and “scatters
hail like crumbs” (Psalm 147:17).
He “spreads snow like wool”
(Psalm 147:16), “makes misty
rain clouds his wrap” (Psalm 17:
12), and travels on “the wings of
the wind” (Psalm 103:3). And all
this the poet paints in quick, vivid,
strokes:

Fire and hail, snow and mist,

storm winds that fulfill his word.

Tranquility returns to make the
scene almost pastoral:

A COMMENTARY ON THE PSALMS

You mountains and all you hills,
you fruit trees and all you cedars.

The gaze of the poet takes in the
beasts and the birds dwelling along
the slopes and in the forests upon
them:

You wild beasts and all tame
animals,

you creeping things and you
winged fowl.

It should be noted, too, that the
use of synthetic parallelism gives
to his verse a steady flow that
matches the ranging of his eye
over the countryside.

When you reach verses eleven
and twelve you come to a problem.
Not about their subject: they are
concerned with people of all ages
and positions, whether great or
lowly, young or old, male or
female. Man was the last of God’s
creatures. And David described
“him by saying to God:

You have made him little less
than the angels,
and crowned him with glory and
honor.
You have given him rule over the
works of your hands,
putting all things under his feet.
(Psalm 8:6-7)

There are grounds, therefore, for
saying that the treatment of man,
so exalted a creature, deserves a
new, third strophe to itself in this
hymn of all creation to its Creator.

But it seems to me that if you
keep the verse beginning with the
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eleventh a part of ' the second
strophe—a continuation of it, in
fact—you do more to respect the
symmetry of the poem. The hier-
archy upon earth is kept. intact
with’ man as its apex. Moreover,
verses eleven through thirteen
form a kind of parallel to verses
five and six of the first strophe.
The command embodied in them
is likewise given in the third
person, and they, too, make an
ideal choral response to the first
four verses of the second strophe,
thus highlighting the liturgical
nature of the hymn. They seem,
therefore, to be a poetic comple-
ment to the four verses that pre-
cede them. They complete the roll
call of the creatures on earth:
Let the kings of the earth and all
peoples,
the princes and all the judges
of the earth,

Young men too, and maidens,

old men and boys,
Praise the name of the Lord.

The second and third lines of
verse thirteen and the first line of
verse fourteen do for this strophe
what verses five and six did for
the first one: they justify the com-
mand to praise God. And they do
it in three ways. God must be
praised.

For his name alone is exalted.

He must be praised because

His majesty is above earth and
heaven.

And he must be praised, mu»:w

and especially, because .

He has lifted up the horn of his
people.

To appreciate the last given
reason it will help to remember
that I mentioned at the outset
that this poem combined two
themes: God’s omnipotence as
mirrored in creation and that
omnipotence as shown in his deal-
ings with Israel. The poem is all
but completed before this second
theme is introduced in the first line
of verse fourteen:

He has lifted up the horn of his
people.

This line contains a metaphor we
must understand. Poets—and other
people, surely—had seen wild
bulls, their heads erect, the horns,
in which lay their strength and
on which they depended to protect
themselves, held high and proudly.
These horns became for . sacred
writers a symbol of nobility,
strength and power. When a poet
wished to convey figuratively that
God had exalted him, ennobled
him, given him strength, he could
do so by saying to God, “You have
exalted my horn like the wild
bull’s” (Psalm 91:11). Or when
he wished to confess his de-
pendence upon God for strength
and courage he could use . this
symbol, hailing God as “the horn
of my salvation” (Psalm 17:3).
In verse fourteen, therefore;
what is being said is that God has
once more lifted up Israel, has
again strengthened him and restor-



ed his. power. We can not be
certain what event or episode the
poet has in mind. Most com-
mentators think he is referring to
Israel’s release from the Baby-
lonian Captivity, his restoration
to Jerusalem, the rebuilding of
its walls and temple. This explan-
ation gains support from the fact
that in this final group of Psalms,
Psalms 145 to 150, having so much
in common, we find the assertion
that

The Lord rebuilds Jerusalem;
the dispersed of Israel he gathers.
He heals the broken hearted
and binds up their wounds.
(Psalm 146:2-3)

And among these Psalms we find
that Psalm 147 is precisely, as we
have seen, a hymn of thanksgiving
for the restoration of Jerusalm.
This marvelous, new-——and per-
haps unexpected—proof of God’s
omnipotence prompts the poet to
call on all the creatures of heaven
and earth to join Israel in prais-
ing God. The poet assumes that
what happens to Israel has re-
levance for all the creatures of the
universe and should therefore
enlist their praise. In a sense that
he may not have known—although
God knew who inspired him—the
poet’s reasoning was right. Because
what will eventually happen to the
Chosen People is that Christ will
come to be its Messias, “a light of
revelation for the Gentiles, and the
glory of the people of Israel”
(Luke "2:31). From the Chosen
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People will come Christ, of whom
Saint Paul says that “all things
find in him their origin, their im-
pulse, the centre of their being;
to him be glory throughout all
ages. Amen” (Romans 11:36).
And you remember how Zachary
described that coming? ,

Blessed be the Lord, the God of
Israel, .
because he has visited and
wrought redemption for his
people,
And has raised up a horn of sal-
vation for us
in the house of David his ser-
vant,

(Luke 1:68-69)

The poet’s realization that the
people of Israel, because of this
latest evidence of God’s almighty
providence in calling them home
to Jerusalem, have a special duty
to praise him dictates the words
with which the poem closes:

Be this his praise from all his
faithful ones,
from the children of Israel, the
people close to him.

This is not a stirring of mere
national pride, which would be
actually out of place in a hymn
that has consistently struck so uni-
versal a note. It is the sincere and
humble expression of the poet’s
knowledge that “no other nation
is 8o great; no other nation has
gods that draw near to it, as our
God draws near to us whenever
we pray to him’’ (Deuteronomy
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4:7). Why this is so, God himself
has said: “You shall serve me as
a royal priesthood, as a consecrated
nation” (Exodus 19:6).

To consider Psalm 148 in this
conference I had to pass over the
Canticle of the Three Young Men,
which immediately precedes it at
Lauds. I intend to examine it now
although the poem is not strictly a
Psalm but a Canticle, which is the
name given to hymns found in
Holy Scripture outside the Psalter.
This one comes from the Book of
Daniel and is part of a longer
hymn recorded there.

‘Three of Daniel’s companions
in exile, Ananias, Azarias, and
Misael—upon whom had been im-
posed the foreign names of Sidrach,
Abdenego, and Misach, respective-
ly—spurned the order of King
Nabuchodonosor to worship the
gigantic idol he had set up in the
plain of Dura outside Babylon.
Enraged, the king ordered them
bound and thrown into a blazing
furnace. By God’s intervention
they not only remained completely
unharmed but they were joined
by an angel to protect and encour-
age them. The miracle so moved
the king that he ordered their
release and himself hailed them
as “servants of the most high God”
(Daniel 3:93). It was during this
fiery ordeal that they sang the
Canticle, part of which we chant
in the fourth place at Lauds. It is
less likely that the three youths
composed .the hymn on the spot
than that they sang one with which
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they were already familiar. After
all, there is nothing strikingly
original about the hymn. Its senti-
ments are frequently expressed by

holy writers and even its form is
very like that of Psalm 148.

The major difference between
these two hymns is that the Can-
ticle, although more detailed than
the Psalms, lacks the latter’s subtle
variety and complexity. The Can-
ticle has almost a kind of litany
structure, in which “Bless the
Lord” is repeated thirty times as
a kind of complement to the call
made upon the various orders of
creation. That refrain in fact does
most of the work of holding the
hymn together.

The hymn opens with this gen-
eral command:

Bless the Lord, all you works of
the Lord,
praise and exalt him above all
forever.

The second line of this verse is
repeated, without special structural
reason, in verses seventy-four,
eighty-one, eighty-nine, and ninety-
one. A catalogue of God’s creatures
organizes the hymn into five
strophes of varying lengths. The
first one, like the first strophe of
Psalm 148, commands the heaven-
ly creatures, the angels, the heav-
ens, the waters above the heavens,
the sun, the moon, and the stars.
In the second, the command is
laid upon showers, motm.,mnn,rowr
and such terrestrial phenomena.
The third calls upon the earth and



























