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INTRODUCTION by Carmella Padilla

Patina Gallery presents Seeing the City Different, a collection of images featuring the City of Santa Fe during a pivotal 
year of difference. Created from the intimate and introspective lens of Patina’s Creative Director, Ivan Barnett.

In celebration of this event, award winning author and journalist, Carmella Padilla opens with her thoughtful take  
on Barnett’s Santa Fe of then and now. 

Seeing the City Different

Difference. 

In these times, especially, the notion is a flashpoint for a range of responses—from inclusion and connection to 
argument and division.

In Santa Fe, difference is an ideal, a pride of place, a lens through which the city sees itself. It is historic, generational, 
and utterly individual. Each of us adds a new layer to the legacy of ancestral Oga Po’geh and modern Santa Fe.  
The gift of our difference is that none of us experiences the city the same way. 

Ivan Barnett first saw Santa Fe in 1952, looking at the Plaza through five-year-old eyes. His illustrator father, Isa, 
made history relevant for readers of Life and the Saturday Evening Post. Barnett took note as Isa made photographs 
to research his artistic renderings. Even in the bloom of boyhood, Santa Fe’s old, idiosyncratic spirit took root in 
his own. He loved its dust and its slowness. He returned to Philadelphia transformed by the raw essence of a city 
steeped in the true diversity of the mythologized West.

Forty years later, Barnett and his wife, Allison, made Santa Fe home. In 2020, as the global pandemic drew the  
world inside, the longtime sculptor was inspired to look outward upon a city that slept. He picked up his Fujifilm 
camera and hit the streets in his Toyota truck. Driven by the memory of his father, he again sought the rawness  
of old Santa Fe. 

The streets were quiet, empty, ghostlike. The silence steered him from the public to the private, from familiar paths  
to unknown tracks. He drove, walked, meandered. Things he had seen before were considered anew. Backstreets 
and buildings not previously encountered begged to be engaged. The most ordinary spaces revealed themselves  
as the most artful. From its roughest edges to its most refined elegance, Santa Fe was creative balm. 

In the luxury of time suspended, Barnett began seeing the city different. 

Over many months, he journeyed without direction—from the heart of downtown and the hilly eastside, to the 
barrios of Analco and Alto, to the muddle of midtown and the far-flung south. The more he drove, the deeper 



he looked. Rather than realism, he looked for abstract beauty, the cultural contours and visual textures that give 
physical and spiritual shape to this place. 

A corner of a mural made in the charged atmosphere of the Chicano art movement and the painted window of an 
iconic early twentieth-century artist’s home. Both resonate a creative energy that remains relevant today. 

A lace-draped saint in a shop window honors one old-time local character. Light and shadow on the wall of a 
railroad-era mercantile hold memory of another. 

The peeling exterior of a vintage car and a gold-leafed detail of a portrait in a local museum. Each presents a singular 
and painterly slice of life. 

From the fabled oldest house to the downtown convention center, Barnett draws out the details we’ve all seen 
before and beckons us to look again. Instead of the self-conscious and the cliché that so often misrepresent  
Santa Fe, he taps the sweet spots between old and new—the nuanced spaces where our differences and our 
connections shine through. 

In Seeing the City Different, Barnett finds grace amid the pandemic. For him, these images are a celebration and  
a thanksgiving. For us, they are a reawakening, a quiet reminder that, even in the tumult of history, Santa Fe endures.  

Carmella Padilla, March 15, 2021

About Carmella Padilla

Carmella Padilla is an award-winning journalist and author of numerous books 
including El Rancho de los Golondrinas: Living History in New Mexico’s La Cienega 
Valley; Mabel Dodge Luhan & company: American moderns and the West; Low n 
slow: Low Riding in New Mexico (all published by Museum of New Mexico Press); 
Conexiones: Connections in Spanish Colonial Art; and Eliseo Rodriguez: El Sexto 
Pintor (both distributed by Museum of New Mexico Press). Her articles have appeared 
in The Wall Street Journal, the Albuquerque Tribune; the Albuquerque Journal, the 
Dallas Morning News and other important publications. In addition to her writing 
skills, Ms. Padilla is also an accomplished public relations/marketing specialist.  
A native of Santa Fe, Padilla has lived in La Cíenega since 1995.
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