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INTRODUCTION



INTRODUCTION by Carmella Padilla

Patina Gallery presents Seeing the City Different, a collection of images featuring the City of Santa Fe during a pivotal 
year of difference. Created from the intimate and introspective lens of Patina’s Creative Director, Ivan Barnett.

In celebration of this event, award winning author and journalist, Carmella Padilla opens with her thoughtful take  
on Barnett’s Santa Fe of then and now. 

Seeing the City Different

Difference. 

In these times, especially, the notion is a flashpoint for a range of responses—from inclusion and connection to 
argument and division.

In Santa Fe, difference is an ideal, a pride of place, a lens through which the city sees itself. It is historic, generational, 
and utterly individual. Each of us adds a new layer to the legacy of ancestral Oga Po’geh and modern Santa Fe.  
The gift of our difference is that none of us experiences the city the same way. 

Ivan Barnett first saw Santa Fe in 1952, looking at the Plaza through five-year-old eyes. His illustrator father, Isa, 
made history relevant for readers of Life and the Saturday Evening Post. Barnett took note as Isa made photographs 
to research his artistic renderings. Even in the bloom of boyhood, Santa Fe’s old, idiosyncratic spirit took root in 
his own. He loved its dust and its slowness. He returned to Philadelphia transformed by the raw essence of a city 
steeped in the true diversity of the mythologized West.

Forty years later, Barnett and his wife, Allison, made Santa Fe home. In 2020, as the global pandemic drew the  
world inside, the longtime sculptor was inspired to look outward upon a city that slept. He picked up his Fujifilm 
camera and hit the streets in his Toyota truck. Driven by the memory of his father, he again sought the rawness  
of old Santa Fe. 

The streets were quiet, empty, ghostlike. The silence steered him from the public to the private, from familiar paths  
to unknown tracks. He drove, walked, meandered. Things he had seen before were considered anew. Backstreets 
and buildings not previously encountered begged to be engaged. The most ordinary spaces revealed themselves  
as the most artful. From its roughest edges to its most refined elegance, Santa Fe was creative balm. 

In the luxury of time suspended, Barnett began seeing the city different. 

Over many months, he journeyed without direction—from the heart of downtown and the hilly eastside, to the 
barrios of Analco and Alto, to the muddle of midtown and the far-flung south. The more he drove, the deeper 



he looked. Rather than realism, he looked for abstract beauty, the cultural contours and visual textures that give 
physical and spiritual shape to this place. 

A corner of a mural made in the charged atmosphere of the Chicano art movement and the painted window of an 
iconic early twentieth-century artist’s home. Both resonate a creative energy that remains relevant today. 

A lace-draped saint in a shop window honors one old-time local character. Light and shadow on the wall of a 
railroad-era mercantile hold memory of another. 

The peeling exterior of a vintage car and a gold-leafed detail of a portrait in a local museum. Each presents a singular 
and painterly slice of life. 

From the fabled oldest house to the downtown convention center, Barnett draws out the details we’ve all seen 
before and beckons us to look again. Instead of the self-conscious and the cliché that so often misrepresent  
Santa Fe, he taps the sweet spots between old and new—the nuanced spaces where our differences and our 
connections shine through. 

In Seeing the City Different, Barnett finds grace amid the pandemic. For him, these images are a celebration and  
a thanksgiving. For us, they are a reawakening, a quiet reminder that, even in the tumult of history, Santa Fe endures.  

Carmella Padilla, March 15, 2021

About Carmella Padilla

Carmella Padilla is an award-winning journalist and author of numerous books 
including El Rancho de los Golondrinas: Living History in New Mexico’s La Cienega 
Valley; Mabel Dodge Luhan & company: American moderns and the West; Low n 
slow: Low Riding in New Mexico (all published by Museum of New Mexico Press); 
Conexiones: Connections in Spanish Colonial Art; and Eliseo Rodriguez: El Sexto 
Pintor (both distributed by Museum of New Mexico Press). Her articles have appeared 
in The Wall Street Journal, the Albuquerque Tribune; the Albuquerque Journal, the 
Dallas Morning News and other important publications. In addition to her writing 
skills, Ms. Padilla is also an accomplished public relations/marketing specialist.  
A native of Santa Fe, Padilla has lived in La Cíenega since 1995.

PORTRAIT: CARMELLA PADILLA COPYRIGHT JACK PARSONS 



Q&A



While preparing to open Seeing the City Different, Barnett took a moment to answer questions  
about his latest exhibition.

What is your inspiration behind Seeing the City Different?
My images, many historical, are rather like mini sound bites of a bygone time, a nostalgic time. It represents the 
Santa Fe that in many ways I wish would return. It illustrates a quieter town. A time when the Palace Grocery was 
new, when “Dave of Dave’s” was still here, when Alameda was still a dirt road and Hansen’s Lumber was considered 
quite a “trek” from downtown.

With that said, a couple of my images were taken of the Convention Center, which is a very new building! However, 
this is where I approached abstract shadows and textures, not any different than I would when shooting the Oldest 
House.

What was your initial approach when searching Santa Fe for those moments on camera, was it primarily wrapped 
in the city’s history?
My approach to the images I captured are not historical but rather viceral... My father was an historical illustrator, 
so I learned the deep pleasure of research at a young age. However, the artist in me, when capturing these Santa 
Fe images, was also attempting to dive deep into the abstract beauty of our city. Yet, between the historical and 
abstract, my images seem to dance back and forth.

Did any discovery compel you more than another? What were some of your most favorite findings during  
this experience?
The people I found in murals were one of the biggest treats during this process. Their spirits were my friends as  
I wandered, and were on my shoulders as I walked through town.

It is almost as though I was given the keys to a city that was asleep for these many months, and had been allowed  
to wander and explore! 

Seeing the City Different is an exhibition of fine art photography by the Gallery’s 
Co-founder & Creative Director, Ivan Barnett.

Barnett presents a series of images featuring the City of Santa Fe, captured from 
late 2020, into early 2021. Through his eyes, Barnett reflects on a distinct period 
in the city’s history, while reminiscing on his Santa Fe of then and now. In his both 
vivid and abstract visuals, Barnett takes us on a journey through a very personal 
and introspective lens. Tales of the city are propelled by an iconic continuum, as its 
treasures persevere through the passage of time.

PORTRAIT: IVAN BARNETT PHOTO: PETER OGILVIE



How has this experience influenced your view of Santa Fe, was it as if traveling through time?
My experience revealed a kind of ghost town. That got me thinking about how the pandemic gave us an entre to a 
different city...

This city has resonated with me my entire life, for many reasons. In the early 1950s, when I was five years old visiting 
Santa Fe, the City was already discovered, yet only 40 years prior, I believe we were still barely established as part of 
the Union. Those experiences followed me through 1992 when I came back out here to make a home, and past 1999, 
when Allison and I established Patina Gallery. 

When I think of Patina as the place of “Soul-Stirring Works”, and where we often say, “Patina equals Beauty over 
Time”. I believe in many ways that’s what I had discovered in Santa Fe.

What was your greatest takeaway during the process, to creating and curating this collection of works?
This project began as simply gathering images, but it has now grown into a weekly obsession. It’s been a marvelous 
journey and process. 

My goal with this exhibition is to remind the viewer that our 400-year-old City Different is a deeply unique place, with 
remnants of its former self that are still here for all of us to enjoy. Through these images, I also hope to encourage us 
all to perhaps take a pause to appreciate it as we all begin to resurface in 2021.



IMAGES



THE PALACE 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

The Palace of the Governors’ courtyard played a pivotal role in 

Santa Fe’s art colony at the turn of the 20th Century. I can only 

imagine the conversations that took place with the painters of 

the day. I have often dreamt I was there with them. Having tea 

or coffee with the likes of Sheldon Parsons would be a dream 

come true. The courtyard is a reminder that without Santa Fe’s 

artists, our 400-year-old city would not be as intriguing  

as it still is today.

Location: West Palace Avenue. Two blocks from Patina Gallery.

FAITH ON LOPEZ LANE 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

It wasn’t until I started wandering on foot in Santa Fe that I 

became aware of the mural culture the city has. After  

five months, I was still discovering murals, many influenced 

by religion. I saw at a young age the power of faith. It was 

1960. I was 13 at the time, and my family boarded a train in 

El Paso, heading to Mexico City. We spent that entire summer 

visiting dozens of old churches in Mexico. This faith is also seen 

through the streets and lanes of Santa Fe. To believe that there 

is a higher power is to trust the universe.

Location: Lopez Lane, east of Agua Fria.

AGUA FRIA WABI-SABI 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

I started seeing this old tractor on Agua Fria almost three 

decades ago when I was living at the southern edges of what 

seemed to be civilization in 1992. Cerrillos Road still had the 

old Yucca Drive-in’s wonderful 1950s sign on the east side of the 

road. In the early 1990s, the big box stores had yet to arrive.  

I have a feeling that this old Allis Chalmers tractor has been 

sitting in the same spot for 40 years. At Patina, we believe that 

“beauty over time” occurs over time, hence, soul-stirring works 

are born. In the spirit of wabi-sabi, this tractor’s surface begs to 

be studied.

Location: Somewhere on the west side of Agua Fria.



WARM BLACK 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

In my last year of art school, at the famed Philadelphia College 

of Art, I decided to share my father’s studio rather than having 

my own in the center of the city. It was the best year of my entire 

four years of college. I was studying illustration, which was my 

father’s chosen specialty. Life Magazine, National Geographic 

and Reader’s Digest were a few of his clients. He taught me 

how to look at all pictures as abstract designs by turning the 

picture up and down. He also taught me about the power of 

diagonal and the nature of the color black. Black has a dozen 

personalities. My favorite is warm black. My father would say, 

“Add brown or yellow to mars black and you make warm black”. 

I have been doing this for 50 years.

Location: In the Garcia Street neighborhood, in Santa Fe’s east side.

WHITE ON WHITE 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

Just as the color black has many personalities, so does its sister 

color, white. This piece of wall was irresistible. A slight tilt of 

my camera gave me the subtle diagonal I was looking for. The 

light was helping me to divide the frame. All design is made up 

of a series of shapes, abstract or realistic. My first objective was 

to design the frame. In the viewfinder, the subject matter then 

supported the design, hence, the composition. My eye scanned 

the viewfinder in a moment’s notice, then the shutter engaged. 

There was no going back.

Location: The Santa Fe Visitor’s Center on Marcy Street.

THE OTHER SIDE OF THE RIVER 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

Our small city is divine, with its multi-dimensional culture. 

Families live, breathe and walk the streets of Santa Fe day in and 

day out, just as their ancestors did centuries before. 

I had been thinking of this door for many months before I started 

my photographic journey. The Oldest House in America, built in 

1609 is on De Vargas Street, next to the Oldest Church. Originally 

part of the Barrio de Analco, the small doorways were typical 

of the time, when most room heights were barely six feet high. 

This image was the very first of my entire series. What I found 

astonishing was that unlike other American cities that are many 

years younger, our capital city allows us to touch and live with 

these sites as if we were living at the time of its construction.

Location: East De Vargas Street, just off Old Santa Fe Trail.



REAL COWGIRLS & COWBOYS 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

As a young child, I desperately wanted to be a real cowboy. 

Gary Cooper, Alan Ladd and Jack Palance were my heroes. 

Anthony Quinn played Emil Zapata in the classic film, Viva 

Zapata! The mural represents an important moment in time for 

the U.S. and for our state, when The Chicano Movement of the 

1960s was spanning across the country. It is part of history and 

deserves to remain intact in our City Different.

Location: Guadalupe Street in the Railyard.

SAVING GRACE 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

My wife and Co-founder of Patina Gallery, Allison and I have a 

16 year old daughter. Her name is Grace. During the pandemic, 

Grace began to take art and ceramics classes as an 11th grader 

in high school. She took over my home studio for her projects. 

I watched as she made water colors, pencil drawings and clay 

objects. These weekly sessions were saving her in some ways. 

Once in a while, I would pull out a book on a famous artist, like 

Vincent Van Gogh or Pablo Picasso and open a page. Her eyes 

opened wide. I’m sure Grace will be able to look back on this 

when she is older and remember those days in her dad’s studio. 

Her grandfather, Isa, was smiling from above. It was he who 

taught me that our art will save us.

Location: Lopez Lane in the Agua Fria Village Barrio.

MY MAGICAL DAY AT THE MUSEUM 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

In the winter of 2020 or 2021 I stood outside on a cold day 

waiting for the museum to reopen after several months of being 

closed. I spent the next several hours wandering the rooms of 

the museum, virtually having the entire place to myself. Many 

of the exhibits are dimly lit to preserve the antiquities from too 

much light. I learned that day not to take the delights of our city 

for granted. Santa Fe was and is a mecca for all of us. Our history 

is deep and wide. There is no other place like the City Different. 

This day was a reminder of this, of which I told myself I would 

never forget.

Location: New Mexico History Museum.



HOMAGE TO MARSDEN 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

The day I stumbled across this building I couldn’t help but think 

of Marsden Hartley. He was a restless soul, and the Taos/Santa Fe 

art colony didn’t move him enough to stay. For five years after his 

sojourn in New Mexico, he continued to paint the area, even while 

in Berlin, over five thousand miles away. Hartley moved to Santa 

Fe for a brief time in 1918 or 1919. The New Mexico Museum of Art 

gave him the opportunity to paint in the Palace of the Governor’s 

courtyard before he returned to New York. Hartley was originally 

summoned to New Mexico by Mabel Dodge who was a friend of 

Alfred Stieglitz. Hartley was considered an American Modernist, 

along with Arthur Dove and John Marian. Like Dove and Marian, 

abstract sections of color was Hartley’s way of interrupting New 

Mexico’s landscape and culture. He later told Stieglitz that  

New Mexico was the perfect place to regain his body and soul. 

Location: Cerrillos Road. Stage and Pictures Operators Building - Union 480

THE EARLY 70S 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

The first car I owned in 1969 was a 1962 Chevy with tail lights 

like this low rider. I had just graduated from art school in Philly 

and was quickly shipped off to basic training in North Carolina. 

It would take me about seven years to return to Santa Fe. In 

those days, weekends on the Santa Fe Plaza was a parade of 

New Mexico lowriders.

Location: Corner of Camino Carlos Rey and Rodeo Road.

THE BAUMANN HOUSE 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

Gustave Baumann is my favorite Santa Fe artist. He built this 

house for himself in 1926 on both sides of Old Santa Fe Trail 

when it was once a lesser known artists’ district. It is now known 

as the South Capital District of Santa Fe. Baumann had several 

renowned painters living within a couple of blocks from his 

home studio. As with one of my other favorite artists, Alexander 

Girard, Baumann oversaw many unique details of his home. He 

decorated and carved design elements throughout. Baumann 

was as much of a graphic artist as he was a master draftsman. 

I had the honor of doing maintenance on this house some 25 

years ago when it was still a private residence. No room was 

untouched by his craftsman’s hand. The day I took this image, 

the sun was setting. Baumann was there in spirit that afternoon. 

I should have knocked on the front apple green screen door. 

Perhaps he would have let me in.

Location: The Gustave Baumann House on Camino De Las Animas. 
Just off of Old Santa Fe Trail.



MAKING MOVIES 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

The thing about Cerrillos Road is that most of us travel the 

historic road at least a few times a week, from “A to B”. My first 

trip to Santa Fe was in 1952, as a five year old. At this time, 

Cerrillos Road was considered the outskirts of Santa Fe. Old 

motels like the El Rey, Western Scenes and Silver Saddle were 

really as close as it came to a tourist strip. The dust started 

accumulating on the hood of our Pontiac’s woody wagon. 

Movies like High Noon and Shane were swimming in my head. 

It wasn’t until we approached Paseo de Peralta did the City 

Different come alive. Frankie Laine’s “Do Not Forsake Me, O My 

Darling” was ringing in my head.

Location: Cerrillos Road. Home of Santa Fe’s Youth Hostel.

HOMAGE TO BUD KELLY 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

I had the honor of first meeting Bud Kelly about 15 years ago. 

Bud was already a Santa Fe treasure. Both of his grandfathers 

started the Gross Kelly & Co. mercantile and lumber yard in our 

railyard. It was always a delight to spend time visiting with Bud. 

The Santa Fe he remembered was the one that I had fallen in 

love with. At the wish of his father, Bud learned to be a cowboy 

and rancher. Bud helped preserve the “Patina” of Santa Fe. 

Authentic to the core. I miss Bud’s smile. He was the real deal.

Location: Near the Santa Fe Train Station, not far from the Gross Kelly building.

FURTHER IMAGES, PART OF THE COLLECTION, WHICH ARE  
AVAILABLE AS PART OF THE EXHIBITION.



SOMEWHERE NEAR BUENA VISTA STREET 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

Only a few blocks from the Baumann House is one of Santa 

Fe’s most family-minded neighborhoods. On most days, when 

the weather is warm, you can hear the sound of youngsters 

playing in the streets or in the local school yard. The variety of 

the windows and doors in Santa Fe astounds me. The more 

irregular they are, the more I’m drawn to their shapes. I have 

always felt that the perfect window shape is not quite a square.

Location: Buena Vista Street, near the old Wood-Gormley Elementary School.

AT THE END OF THE DAY 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

The sight of this chair flooded my mind with the memories of 

my family’s early treks across two lane highways in the 1950s & 

1960s, as the Barnett family drew closer to New Mexico. Route 

66 and route 40 were the primary routes to Santa Fe at the time. 

Each small town had its own sense of place and character. 

Small, independent motels dotted the landscape from state to 

state. Just before sunset, my father would look for a place to call 

home for the evening. What I would give to have a conversation 

with him today. 

Location: Camino del Monte Sol and Mount Carmel Road. 
The Carmelite Monastery.

EAGLE FEATHERS ON THE EAST SIDE 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

My 1976 trip to Santa Fe was an unusual one. My father, Isa, 

came into a collection of eagle feathers and was on a mission 

to hand deliver them to Annie and Frank Martinez, friends who 

lived in the San Ildefonso Pueblo. We had gotten the feathers 

through security at the Philadelphia airport and our mission 

had begun. Isa and I drove around for hours that day in Santa 

Fe trying to locate their home off of Camino Santander. When 

Annie Martinez passed away in 2017, I brought those eagle 

feathers back to her service at the Pueblo and respectfully 

handed them off to Russell Sanchez.

Location: Just off Paseo de Peralta. Somewhere in back of 
The Santa Fe Community Foundation’s modern building.



THE LAST GARAGE 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

In earlier days, Santa Fe had a handful of what we called service 

stations. In fact, I was told that off West Palace, next to where 

Patina is today, there was a station where people could go 

before heading out of town. In 1992, you could still top off your 

tank at this station, however, it was long before the gas dried 

up, on those early trips to Santa Fe that my family and I would 

take the road from Clines Corner down to Old Pecos Trail. We’d 

then hit the home stretch, down route 66, right past this garage. 

During our trip in 1965, we stayed at La Posada almost the entire 

summer. My father and his colleague, Chuck Axe were some of 

the original “Mad Men” who worked for ad agencies in Philly. At 

the time in Santa Fe, they would pay visits to Alexander Girard’s 

studio, and watched as Girard sifted through color swatches for 

their famed Braniff Airline campaign. 

Location: Old Santa Fe Trail near Kaune’s.

PLAZA PORTAL 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

December of 2020 was a different time for Santa Fe. Instead 

of the usual activity where Pueblo artisans sold handcrafted 

jewelry and objects under the iconic portal, the entire block 

was left empty. It was an odd afternoon when I took this 

picture. Nine months had passed since the portal first sat 

dormant. The shadows were the only thing moving that day.

Location: The grand portal on East Palace Avenue. In front of 
The Palace of the Governors.

JUST OFF THE PASEO 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

The marvelous thing that I learned about Santa Fe during the 

months of taking images is that behind its many new structures, 

there is often a piece of history that was quietly left behind. As 

though someone had walked away, not wanting to quite say 

goodbye. This spot seemed to be telling me to stay and linger, 

which I did.

Location: Around another bend on the Paseo de Peralta, just behind 
that dwelling that you have passed a thousand times.



THEO’S PLACE 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

Doodlet’s opened three years after I first traveled to New Mexico 

in the 1950s. ‘Doodlet’ was Theodora (Theo) Raven’s name as a 

child. Famed creator of Zozobra, William Shuster gave Theo her 

name. Theo’s brother was artist, Ford Ruthling. As an aspiring 

young artist in the early 1970s, I had always visited Theo’s shop. 

A decade later, I came very close to opening my own studio on 

Canyon Road because Theo inspired me. It took another decade 

before my dream of living in Santa Fe would become real.

Location: Corner of Water Street and Don Gaspar, across from Pasqual’s.

FALLING IN LOVE WITH ALTO STREET 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

In my 29 years of living in Santa Fe, I had never really explored 

Alto Street until now. Alto parallels the Santa Fe River and stays 

very narrow until you cross St. Francis Drive. What becomes 

obvious is how close most of the dwellings are to the street. 

Most of the time, there’s no room for even a sidewalk. Alto 

remains the most charming and authentic street west of the 

Plaza. I recommend a stroll to you all one of these days.

Location: Along Alto Street, across the Santa Fe River.

EMPIRE 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

I grew up loving hardware stores. Hardware stores are and were 

about as much fun as the old fashion art supply store. This 

mural was done in the early 1980s, on the west facing wall that 

forms the perimeter around what was once Empire Builders 

Supply Co. Inc. In the summer of 1999, I was at Empire almost 

every day as Patina was being designed and made by hand. It 

was Thanksgiving Day 2020 when I took this picture. Standing in 

the middle of Cerrillos Road that morning was easy. I will take a 

small hardware store any day over a codified one. Getting lost  

in the aisles was the best part. I’d always find something that  

I didn’t really need, but loved anyways.

Location: Cerrillos Road, across from the Santa Fe Indian School.



PUEBLO PICKUPS 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

My first visit to the San Ildefonso Pueblo was in 1976. I was 

barely 30 years of age. It was the summer that my father was 

working with many prominent contemporary Native artists: 

Allan Houser, Fritz Scholder, R.C. Gorman, Helen Hardin, to 

name a few. Between art school, military service and married 

life, I hadn’t been to Santa Fe in a decade or more. We were 

staying in Espanola at the time. My father, Isa, was doing 

research on Maria Martinez, so a trip to “San Ildefonso”, as it’s 

referred to, was in order. This began a 40-year-long friendship 

with Frank Martinez. Frank was one of Maria’s descendants. 

Many Christmas days were spent with the Martinez family where 

we enjoyed traditional Tewa meals of Northern New Mexico. 

Guests would arrive and wait their turn to sit down at a long 

table for a wonderful dinner. All finished plates were left at the 

table without a trace of food.

Location: Rodeo Road and Yucca Street. Handball court mural.

THE MYSTIC  
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

Saint Francis of Assisi was a mystic. A rebellious monk who 

found refuge in nature. I took this image one Sunday afternoon 

in the early winter. There is a good chance that this mural will 

not survive development. Santa Fe is a place that would have 

suited St. Francis perfectly. I admire St. Francis more as a figure 

who reveled in the unknown rather than his religious beliefs. 

Less is more.

“Nothing is nearer to us than heaven. The divine is within  

all of us.” - Saint Francis of Assisi

Location: East Alameda, close to the Paseo. St. Francis Cathedral School.

GETTING LOST 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
$990.

One of the joys of growing up with an artist as a father is that 

I learned about the “road less traveled”. It held surprises and 

mysteries that would forever change our lives. It offered small 

and even large moments that one could have never imagined. 

Getting lost in my studio was very much like getting lost on a 

street, or road that I had never seen before. I found so many 

quiet murals in the City Different. Personal ones, through which 

the unknown artist must have felt compelled to tell their story.

Location: In the Village of Agua Fria, near the San Isidro Church. 
Along El Camino Real.



WESTERN SCENES 
by Ivan Barnett 
 
Photograph, printed on archival acid free, heavy paper.  
H. 12” x W. 18”   Edition of 5. 
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Wind, water, sunlight and disrepair have a unique way of 

softening the edges of everything. It’s why I love Santa Fe. What 

was once new and even modern becomes old eventually. What 

I found on my journey was that it did not take much to peel 

back the layers of time. It just required myself to slow down and 

observe. The original hand-painted sign that says, “Local Calls 

Free” is still there, now forgotten.

Location: Western Scenes Motel, along the road from Cerrillos Road  
to Santa Fe. Circa the 1960s, now abandoned.
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I was struck by the wonderful blue that was chosen to decorate 

this wall. The pitch of the window opening is also very pure in 

nature. It’s quite possible to capture the purity of the antique 

in modern design. The question always becomes, “Can the 

authentic rhythms be channeled?”. The challenge for me then 

becomes, “Can the ‘less’ be made into more once again?”.

Location: Santa Fe’s Tourist Center across from the Post Office.
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Around the corner from the old Santa Fe garage is Don Cubero 

Avenue. Tucked behind the Shake Foundation is a wall that said 

everything to me. That’s the City Different. We take for granted 

the variety of adobe walls in our capital city. For me, they are 

like an old friend who I haven’t seen for a long time. I can’t get 

enough of them.

Location: In the Don Gaspar historic district, a block or  
so from the Shake Foundation.
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By 1917, Santa Fe had its very own art museum. It quickly 

became the anchor for the many painters who were arriving 

from the East Coast. Refuge was found, and in a period of five 

or so years, our art colony was born. Before too long, artists 

were settling into their own studios. Throughout the city, a  

city of only 7,000 residents in those early years, it did not take 

long before arts patrons were taking the train to Lamy.  

A global revival unfolded. 131 West Palace Avenue, where 

Patina now stands, was constructed just down the street from 

the Museum. In the last 100 years, Patina has become the 

oldest running gallery on Palace, next to the fine arts galleries 

in the Museum itself.

Location: The New Mexico Museum of Art, formerly known as the 
Fine Arts Museum of New Mexico. Palace Avenue & Lincoln Avenue.



+1.505.986.3432 
allison@patina-gallery.com 

131 West Palace Avenue, Santa Fe, NM 87501 USA


