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QUEEN ALEXANDRA, GEORGE, DUKE OF KENT . . . AND TOGO

1. ALEXANDRA, Queen Consort of Great Britain (1844-1925)
Postcard Photograph Signed (“Alexandra little Georgie & little Togo”), showing the Queen holding 
her young grandchild [later George, Duke of Kent] and cradling her pet dog Togo in the crook of 
her other arm.
13 x 8½  cms., mounted on black card, in all, 24 x 19 cms., n.p., n.d. [but c. 1905-06].  £195

Queen Alexandra succeeds in looking elegant and relaxed, in spite of holding her grandson on one 
side - little Georgie was a robust youngster of about three at the time - and a well-behaved Togo on the 
other. Georgie, who looks rather apprehensively around at the camera, would grow up to be one of the 
most elegant and sophisticated members of the royal family.

There is a very slight crease at the top right of the picture, and it is now rather silvered, but this remains 
a very attractive image.



SARAH BERNHARDT ON TOUR IN AMERICA

2. Sarah BERNHARDT (1844-1923)
Photograph Signed and dated on the mount (“Sarah Bernhardt 1897”), a large black and white 
image, showing the great actress dressed in a velvet suit, in a fin-de-siècle interior, possibly a stage 
set, reaching up into the leaves of a plant. Signed by the photographer “J Byron” in pencil below 
the image.
The image 21 x 24 cms, mounted and in a plain black frame, in all 32 x 36½ cms, n.p., 1897.      £425

The Nottingham-born photographer Joseph Byron emigrated to the United States in 1888. He became 
one of Sarah Bernhardt’s preferred photographers in that country, which she toured in 1896; it is 
therefore likely that this photograph was taken while she was in the United States.

The image itself is slightly faded, but the signature is very clear and strong.



THE DUCHESSE DE BERRY IN VENICE

 
3. Marie-Caroline, Duchesse de BERRY (1798-1870)
Autograph Note Signed (“Marie Caroline”), authorising the payment of 2000 francs to M. 
Hausler.
1 page oblong 8vo in French, Venice, 6 March 1844.     £225

Marie-Caroline asks her banker to please “. . . give to M. Hausler upon his receipt the sum of two thousand 
francs (2,000f) . . .” from her account; below, M. Hausler has signed this as received a week later, on 13 
May.

Marie-Caroline, great-niece of Marie Antoinette, married Charles, Duc de Berry, the younger son of 
Charles X, when she was eighteen.

Her happy, cheerful disposition earned her many friends at court, which she enlivened considerably, 
in contrast to her sister-in-law, Marie-Thérèse, whose character had been understandably affected by 
her imprisonment and tribulations during the Revolution. But barely four years after the wedding, her 
husband was assassinated while leaving the opera.

Marie-Caroline was in the early stages of pregnancy at the time, and the eventual birth of a son, the 
only legitimate male heir to the French throne in the Bourbon line, was greeted with relief and joy.

During the July Revolution of 1830, she apparently offered to face the mob herself, with her son, 
believing the people would be swayed at the sight of their future king. Charles X opposed this idea, 
and she followed him, and the rest of the royal family, into exile in Scotland, at Holyrood.

Two years later, she returned to France clandestinely, hoping to mount a challenge for the throne in 
favour of her son from Marseille. The rebellion never happened, and she took refuge in the traditionally 
royalist Vendée, where she was discovered and imprisoned. It soon became apparent that she was 
pregnant, and she confessed to having contracted a marriage with an Italian nobleman, thus forfeiting 
her French nationality and any hope of becoming Regent should her son be recognized as king.

In 1844, Marie-Caroline and her husband moved to Venice, purchasing a palazzo on the Grand 
Canal.

Although one may have doubts about the wisdom of her actions and even her political views, there is 
no doubt about Marie-Caroline’s courage, or her sense of adventure. Alexandre Dumas used her story 
for one of his novels, and one cannot help but think that he was the perfect chronicler of her life.



ISABELLA BIRD SAILS FOR KOREA

4. Isabella Bird BISHOP (1831-1904)
Autograph Correspondence Card Signed (“IL Bishop”) to Mrs. Barbour in Tatenhall, Cheshire.
1 page oblong 8vo with address and postal markings on the verso, 5 Howard Square, Eastbourne, 
26 December 1893.      £245

Thanking her for “the photograph of my father’s church” [Isabella’s father Edward Bird had been a vicar] 
and explaining “I am within ten days of sailing for Korea and instead of sending Xmas cards am just writing 
to let my friends know of this great move and to ask them for their good wishes . . .”

The adventurous Isabella, who had suffered from poor health, and especially migraine and a bad back 
in her youth, discovered that only constant travel to far-flung places could alleviate her condition. 
This may suggest a psychological cause for her ill health. Her books include The Hawaiian Archipelago, 
Unbeaten Tracks in Japan and Korea and her Neighbours, which appeared in 1898. According to her doctor 
husband, John Bishop, she had the appetite of a tiger and the digestion of an ostrich. In 1892 she was 
elected the first woman Fellow of the Royal Geographical Society.



ELISA BONAPARTE ON THE WAR IN SPAIN

5. Elisa BONAPARTE (1777-1820)
Autograph Letter Signed (“Elisa”) to her brother Lucien Bonaparte, sending him a letter from their 
brother Joseph [not present] and saying that Spain would “feel the effects of this war for a long 
time.”
1 page 8vo in French, Pitti [Florence], 13 October 1809.      £525               

Trans: “I am sending you my friend a letter from Joseph. It seems that things are going fairly well, but Spain will 
feel the effects of this war for a long time. My health is fairly good. I am leaving for Pisa at the end of the month, 
the weather in Florence is dreadful. My daughter is well, as is the Prince who benefited from the waters. I kiss 
you my dear Lucien, as well as your wife and the children. Let me know your news. Things are very quiet in the 
Grand Duchy.”

In fact, things were far from well in Spain. The arrival of Arthur Wellesley in the Peninsula in April 
heralded a period of increasing conflict which would continue unremittingly for the next five years. In 
July, Wellesley had secured a victory at Talavera, which brought him the title of Viscount Wellington. 
Although the cautious Wellington soon retreated to Portugal, Spanish forces continued to present 
significant resistance.

Elisa, who had been made Grand Duchess of Tuscany in the spring of 1809, established herself in 
some splendour in the Palazzo Pitti in Florence. She had, at the time of writing, incurred Napoleon’s 
displeasure by attempting to open gambling salons in Florence, something of which the Emperor 
sternly disapproved.

Lucien Bonaparte, then resident in Rome under the protection of the Pope, had incurred the even more 
long-lasting displeasure of the Emperor by daring to marry, after the death of his first wife, a widow of 
whom Napoleon disapproved. Napoleon’s firm hold on his siblings’ alliances had failed with Lucien 
and their relationship never recovered, despite Lucien’s key role in the brumaire coup d’état which had 
brought his brother to power.

Elisa’s detailed report of her and her family’s health seems to have been a Bonaparte characteristic, 
something frequently found in all the family’s letters to each other.

Remains of guard to the verso, not affecting the text. From the Crawford collection.



PAULINE BONAPARTE ANNOUNCES HER ARRIVAL IN LYON TO HER UNCLE

6. Pauline BONAPARTE, Princess Borghese (1780-1825)
Autograph Letter Signed (“Pauline”) to her uncle, Cardinal Fesch, announcing her imminent 
arrival in Lyon after an exhausting journey.
1 page 8vo in French with integral blank leaf, Macon, Saturday 15 May n.y. [but most likely 
1813].         £695

Trans: “Finally my dear uncle after much fatigue I arrive tomorrow in Lyon at five o’clock[.] My journey was 
longer than I anticipated, the bad weather and bad roads delayed me and I was forced to stop at some bad inns. 
I beg you my dear uncle not to interrupt your slumbers. I will go to bed when I arrive. I would like, dear uncle, 
to have a bath in my apartment. I will have much pleasure in seeing you again after such a long absence, which 
caused me such heartache.”

There are only two possible years in which the 15th of May fell on a Saturday, 1813 or 1819. It seems 
rather more likely that this letter was written in 1813, as Cardinal Fesch had left Lyon definitively for 
Rome after 1815, where Pauline also chose to live.

In spite of her extravagance and her many affairs, Pauline was undoubtedly the most loyal of 
Napoleon’s siblings; she shared his exile on Elba, made endless attempts to be allowed to share his 
exile on St. Helena and gave him the Borghese diamonds to help pay for his final campaign. Her time 
on Saint-Domingue cost her her health and her first husband, who died of yellow fever. One surmises 
that her complaints about the bad roads and bad inns came from a combination of delicate health – she 
frequently had to be carried from place to place – and a desire for greater luxury than was available.

Her uncle, Cardinal Fesch, half-brother of her mother Laetitia, was appointed archbishop of Lyon 
in 1801 by the First Consul. His position was frequently a difficult one, caught between conflicting 
loyalties to the Emperor and the Pope. In 1809, Napoleon appointed him archbishop of Paris, which 
would place him at the head of the Church in France, but Fesch declined the honour and remained in 
Lyon. A collector of some discernment, he left many of his pictures and his treasure to the city at his 
death.



ROSA BONHEUR’S COMPLICATED MEETINGS

 
7. Rosa BONHEUR (1822-1899)
Autograph Letter Signed (“R Bonheur”) to “Chere Madame” [identified in the text as the artist 
Jeanne Mathilde Herbelin], apologizing that she will not be able to accept her invitation, explaining 
that she must go to Thomery that morning.
2½ pages 8vo in French, n.p., n.d.       £395

Trans: “I had hoped to visit you this evening to tell you in person how much I regret being unable to go tomorrow 
at your kind invitation, and tell you why, but I have just had a visit which prevented me from going out and 
now it is too late. Here is what prevents me from the genuine pleasure I would have had, tomorrow morning at 7 
o’clock I have to be at the station in order to be at Thomery at 10 o’clock where I have a meeting with three people 
for some small affairs[.] if I had been able to put them off them in time, I would have done so with pleasure, but 
it was no longer possible and I am afraid I may not be back in time to be able to join your friends, in addition to 
which I will no doubt be tired. Believe me, dear Madame Herbelin that without that I would have been very happy 
to spend the evening with you.

I will ask you as a favour, or rather as a mark of friendship to allow me to reinvite myself for another time . . . in 
any case, the day after tomorrow, or sometime later I will call to thank you. . .”

Rosa Bonheur was one of the most esteemed women artists of the mid-nineteenth century, and her 
animal pictures proved hugely popular. Her talent, and the seriousness of her approach, led some to 
claim that she painted “like a man”, a tribute which is no doubt problematic for many of her twentieth 
century admirers, who view her as a feminist heroine.

Rosa Bonheur’s best-known painting, The Horse Fair, now in the Metropolitan Museum in New York, 
created a sensation when it was exhibited at the Salon in 1853. As a result, the jury decided that both 



Mlle. Bonheur and Mme. Herbelin, having obtained all the medals at the Salon, would have the 
distinction of having their work exhibited without requiring submission to the jury.

In 1860, Rosa Bonheur settled near the village of Thomery, where she built a large studio and was able 
to keep her many animals. Her popularity was such that Empress Eugenie twice visited her there. She 
lived there and in Nice with her partner Anna Klumpke, until her death.

The bottom half of the second leaf has been cut away, and the letter is slightly crumpled, but nevertheless 
in clear and legible condition.



THE AUTHOR OF TESTAMENT OF YOUTH TO THE POETRY SOCIETY

 
8. Vera BRITTAIN (1893-1970)
Typed Letter Signed (“Vera Brittain”) to Norma Polglase at the Poetry Society, asking her to reserve 
a copy of William Kean Seymour’s biography of Jonathan Swift.
1 page 4to on grey-blue paper, 4 Whitehall Court, 19 June 1967.         £160                      

A brisk, but amiable, late letter.

“Thank you for . . . notifying me of the William Kean Seymour talk . . . on the tercentenary of the birth of Jonathan 
Swift. By good luck I do happen to be free . . . and shall hope to be able to come. Perhaps you would be good enough 
to reserve a copy of Mr. Seymour’s book for me to pick up when I come.”

Vera Brittain will always be best remembered for her World War I memoir, Testament of Youth. A year 
before this letter, she had suffered a fall which had a serious impact on her health.

There is a neat filing hole at the top left of the letter, which is otherwise in very good condition.



THE RIVIERA ‘DISAGREES’ WITH ISABEL BURTON’S HUSBAND, SIR RICHARD

 
9. Isabel BURTON (1831-1896)
Autograph Letter Signed (“Isabel Burton”) to “Dear Mr. Irwin”, explaining that her husband “was 
taken suddenly dangerously ill” and “cannot be spoken to”.
1 page 8vo with integral blank leaf, Hotel Windsor, Cannes, 3 March [1887].           £775

 “My husband was taken suddenly dangerously ill 2 hours before our departure last Sat 26. He cannot be spoken 
to & I am incapable of ought but his bedside. Write what you like and I will forward it . . .” In a postscript she 
adds “If I can I shall move him Monday or Wednesday by slow stops towards Trieste. This Riviera disagrees 
with him. Direct Trieste.”

On 23 February, while the inhabitants and visitors slept, Cannes was hit by an earthquake, followed by 
a series of aftershocks. The Burtons reacted with remarkable cool-headedness, declining to join in the 
general panic. However, over the next days it became clear that Sir Richard was far from well. He had, 
in fact, suffered a mild stroke, which may or may not have been provoked by the stress of the quake. 
A few days later, this was followed by a heart attack, witnessed by a distraught Isabel. It was generally 
suspected that these problems were the result of syphilis, which Burton had contracted many years 
earlier. He was well aware that his health would never recover, but he and Isabel, accompanied by 
a doctor, made their way back to Trieste in slow stages, arriving there at the beginning of April. The 
prognosis had been that Burton could expect to live for another five years. In the end, he lived for three 
and a half years.

Tears at the folds have been repaired. The letter is slightly dusty, but in clear and legible condition.



LADY BYRON SEEKS A PRESENT FOR HER DAUGHTER

 
10. Anne Isabel Noel BYRON (1792-1860)
Autograph Letter in the third person, asking her bookseller to send a selection of New Year’s pocket 
books from which she can choose a present “for a child of 8 years old”.
1 page 8vo with integral address leaf, Hastings, 2 December n.y. [postmarked 3 December 1823].    
  £325

“Lady Byron would be obliged to Mr. Hailes if he could send her a small collection of new year’s Pocket Books 
&c out of which she might chuse a present for a child of 8 years old. They should be returned immediately. Lady 
B. would be glad to have them not later than the end of this week – directed to her by the coach Hastings Sussex. 
Mr. Hailes will also be so good as to send his account.”

The pocket book in question is evidently an eighth birthday present for her daughter Ada, born on 10 
December 1815.

Lady Byron obtained a legal separation from her husband only months after the birth of their 
child, convinced he had become insane. She devoted herself to her daughter, ensuring she studied 
mathematics, a study which was to bear fruit when Ada, by then Ada Lovelace,  later assisted Charles 
Babbage with his ‘analytical engine’.

The letter has a small spindle hole through the centre, most likely caused by Mr. Hailes.



CAROLINE AMALIE OF DENMARK, WELCOMES ELIZABETH FRY

11. CAROLINE AMALIE, Queen Consort of Denmark (1796-1881)
Autograph Letter Signed (“Caroline Amalie”), to “Chère Madame Fry!”, welcoming the prison 
reformer Elizabeth Fry to Denmark.
1 page 8vo in French, n.p., n.d. [annotated in another hand “1842”, but more likely 1841].    £695

Trans: “The bearer of these lines, Mr. Pauli, is a young pastor of the parish of the castle, who concerns himself 
with the improvement of prisons and the spiritual care of the prisoners. All this is in a deplorable condition here, 
may God bless your coming.”

The date of the letter is most likely 1841, when Elizabeth Fry travelled to the Netherlands, Germany 
and Denmark to advise on prison reform in those countries, having already done much to ameliorate 
conditions in British prisons.

Caroline Amalie, wife and consort of Christian VIII of Denmark, was famed for her work on behalf of 
the poor and disadvantaged in the kingdom, and it is entirely in character for her to greet the Quaker 
reformer with such warmth.

Caroline Amalie was herself born into the Danish royal house, as the daughter of Princess Louise 
Auguste, daughter of Christian VII of Denmark (or, quite possibly, Johann Friedrich Struensee) and 
Caroline Matilda, sister of George III of Great Britain.

The letter is directed at the bottom as being sent “by Mrs. 
WH Leatham”, wife of the Liberal politician William Henry 
Leatham, and a relation of Elizabeth Fry.

Another hand has annotated, below Caroline Amalie’s 
signature “Queen of Denmark”.



A THIRTEENTH CENTURY CHARTER IN THE NAME OF BEATRICE WARD

12. CHARTER, c. 1270
Charter in the name of Beatrice Ward, stating that she has “promised faithfully” to Walter of 
Hawkesworth that “no one shall exercise in my name any claim in or right or will sell after my 
decease the land of which the said Walter has enfeoffed me by his deed for the term of my life”.
6 x 13¼ cms. in Latin on vellum, remains of the tag but no seal, n.p. [Yorkshire], n.d. [c. 1270].  
    £495

A small but very attractive document.

Records show that a Beatrice Ward, daughter of Simon Ward and born about 1255, married Walter de 
Hawkesworth, bore him a son, also Walter, who was born in 1275. Beatrice died in 1275, quite possibly 
in childbirth. Walter de Hawkesworth was born near Leeds, and the families appear to have a strong 
connection with the area.

The reason behind this document is somewhat obscure; it would appear that it was drawn up at some 
time before their marriage, as Beatrice is referred to as “Beatrice daughter of Simon Ward” rather than 
“wife of Walter de Hawkesworth”.



QUEEN CHRISTINA ORDERS AN INVESTIGATION

13. CHRISTINA, Queen of Sweden (1626-1689)
Letter Signed (“Christina”) to Field Marshal Carl Gustaf Wrangel, ordering him to investigate 
irregularities in an estate after complaints over injustices.
1 page folio in Swedish with integral address leaf [mostly removed], Stockholm, 31 December 
1650.           £1295

Addressed to Carl Gustaf Wrangel, Governor of Pomerania, the Queen here orders him to investigate 
irregularities at the Polpewitz estate in Ruegen, as she has received complaints from Lord Berendt 
Klimkow and Lord Johan Pasow regarding injustices committed by the Governor’s overseer.

Wrangel had distinguished himself during the Thirty Years’ War as commander-in-chief of the Swedish 
army in Germany. The end of that brutal conflict saw part of Pomerania ceded to Sweden, to which 
it had already been allied nearly twenty years earlier before being occupied and ravaged during the 
course of the war.

The Queen signed this letter only two months after her coronation. Although she had succeeded to the 
throne in 1632 while still a child, and come of age when she turned 18 in 1644, the coronation ceremony 
itself was postponed until October 1650. She was to abdicate that throne less than four years later, 
converting to Catholicism and travelling, an exile from Sweden, to the Spanish Netherlands, France, 
and finally Rome. Her tomb in St. Peter’s in the Vatican is one of the most impressive in the basilica.

A complete transcript of the letter, in Swedish, is available.



COLETTE IN NEED OF A TYPIST

14. Sidonie-Gabrielle COLETTE (1873-1954)
Autograph Letter Signed (“Colette”) to a “Cher ami” asking him to have a manuscript [not present] 
typed for her.
1 page oblong 8vo in French, n.p., n.d.                    £225                                        

Trans: “My typist being away, could you have this typed for me and send my manuscript back to me? Thank 
you . . .”

Colette achieved fame as a writer with her first novel, Claudine à l’école and she continued to produce 
widely-admired novels, short stories and articles for the next half-century.



MARIA COSWAY WRITES TO MR. COLNAGHI ABOUT HER LATEST WORK

 
15. Maria COSWAY (1760-1838)
Autograph Letter Signed (“M. Cosway”) to Mr. Colnaghi in Coxport [Cockspur] Street, defending 
the merits of a work on which she was engaged [The Galerie du Louvre, a project for a series of 
prints].
2½ pages 4to in Italian, with integral address leaf, Paris, 23 March 1802.   £1500

Trans: “I have seen the letter you have written to Mr. Griffiths, I regret the threat not to be able to continue the 
publication of the work. I hope however that you will do it as soon as possible. You must not be disheartened by 
the observations made that the etchings are not sufficiently finished, I should be pleased to see that person again 
when the work is finished or half finished. I warn you that he will see that the second is more finished and so we 
proceed from good to better, such an undertaking cannot be perfect at its birth, it must be examined piece by piece 
with the lens but see what there remains for me to do. Those who have seen the gallery hold that my scheme is 
impossible so vast is it, and I put off the examination myself not to be terror struck. It is enough to tell you that 
those whom I find to make designs for me are alarmed at the proposal, and we must take many and give a little 
to each. There are already various schemes for engraving the gallery and from the time taken to produce the first 
number finished to perfection, one must hope that the subscribers will leave a clause in their will, for it is not 
possible that anyone who sees the beginning will be there to see the end, and many engravers are employed and 
my scheme for this work is different to all others, and more satisfactory as giving a true idea of the gallery in 
two or three years at most, and how would that be possible if one had the pretension of making a finished work? 



Moreover I could not in any case attempt that which would be beyond my limits, that is to give no more than a 
picturesque description. I cannot say much either in justification or praise of my work, but I reply frankly to those 
who subscribe that they will not repent and those who make difficulties suspend judgement. Don’t think however 
that observations on the matter are disdained, thus you will always give me pleasure by communicating them, 
but it is always well to be quick to see the intention of this work. Much will be explained in the introduction, 
but I keep the most interesting descriptions till it is finished with the prints. I have no doubt it will meet with 
the approval both of amateurs and connoisseurs, but it is difficult to bear up against the criticisms of the ladies. 
A short time ago I sent you a letter from Siga. Rosaspina in which she asked for some tools for engraving. I now 
send you notices of a picture she is engraving. I have taken the liberty to advise her to put her name to it and she 
would like to know whether it is necessary to have it printed in English. I will send the first proof. Meanwhile I 
pray you to try and find her an outlet. . .”

Maria Cosway knew Paris well. She had spent time there with her husband, in the years immediately 
before the Revolution, when she enjoyed an amorous relationship with the American ambassador to 
the French court, Thomas Jefferson. In 1801, five years after the death of her only daughter, Maria left 
London and returned to Paris where she embarked on a monumental project, a series of etchings of 
the works of art in the Louvre. Although the Louvre was not yet the great repository of paintings and 
sculpture which it is today, it was being substantially enriched by works brought back to Paris from 
Napoleon’s victorious campaigns.

The prospectus, issued in March 1802, explained to prospective subscribers that the work would be 
issued in numbers of two etchings on separate plates, accompanied by “interesting anecdotes relative 
to the artists by J. Griffiths, Esq.” Subscribers included various members of Napoleon’s family (his 
uncle, Cardinal Fesch, was a friend of Maria Cosway) as well as the Prince of Wales.

Cosway had been warned about her partner in the scheme, Julius Griffiths, who appears to have had 



a reputation for unreliability. Her London agent, the esteemed firm of art dealers, Colnaghi, evidently 
found him equally problematical.

These problems, together with the resumption of hostilities between England and France in 1803 after 
the breakdown of the Peace of Amiens, curtailed this ambitious project and only a few plates appeared, 
in three parts. Maria eventually made her way to Italy, where she had been born, and opened a school 
for girls.

The letter is somewhat crumpled, especially at the right edge, there is a small hole at the fold, where 
the seal has been broken, and there is old tape at the right margin of the address leaf from previous 
mounting, but it remains in good, clear condition.



THE DUCHESS OF DEVONSHIRE ORDERS SOME BOOKS

 
16. Elisabeth Cavendish, née Foster, Duchess of DEVONSHIRE (1757-1824)
Autograph Letter Signed (“Eth D[uche]sse de Devonshire”) to an unidentified correspondent 
[a pencilled note on the verso reads “Addressed to A. Jullien”], thanking him for sending her a 
bookseller’s catalogue and listing books which she would like to obtain.
1 page 8vo in French, Paris, 19 November n.y. [annotated in pencil “1818”].  £475

Trans: “Thank you very much, Monsieur, for sending me the binder, and the catalogue of books – there is a 
Horace with notes by Bond, could you kindly let me know the price, and I do not know if one can also find a Virgil 
and an Ovid with notes by Bond – could you be very kind and help me – the London, Glasgow, Edinburgh and 
Baskerville editions are the ones which I have been asked to find, if I can fulfil that request I would be delighted. I 
would have great pleasure in thanking you in person –“

Elisabeth Foster married the fifth Duke of Devonshire two years after the death of his first wife and 
her closest friend, Georgiana. Two years after the wedding, the Duke died, and Elisabeth eventually 
settled in Rome.

A close friend of many of the leading artists and thinkers of the time, she herself wrote novels – of 
which only one was published under her name during her lifetime – and she arranged and paid for the 
publication of translations of Horace and Virgil with engravings by well-known artists.

If her correspondent is indeed A. Jullien, as suggested by the note on the verso, this might well be 
Marc-Antoine Jullien, known as Jullien de Paris, who was on friendly terms with Elisabeth’s friend 
Madame de Staël, and from 1818 the editor of the Revue Encyclopédique.

Remains of guard to the verso of the letter and a few unobtrusive pencilled marks to the recto, but the 
letter is otherwise in very good condition.



THE DUCHESSE DE DINO AND ENGLISH GARDENS

17. Dorothée de Courlande, Duchesse de DINO (1793-1862)
Autograph Letter Signed (“D”) to an unnamed correspondent [in fact, the architect Phidias 
Vestier], sending him two passes [not present], one for entry to the villa of the Dowager Duchess 
of Sutherland, the other for Bromley Hill.
3¼ pages 8vo in French, n.p. [but London], “Jeudi” n.d. [but after 1830].     £345

The very beautiful and very wealthy German-born Dorothée de Courlande married Edmond de 
Talleyrand-Périgord, nephew of the great diplomat, in 1809, largely through the intercession of Tsar 
Alexander I. The marriage left the young Dorothée in a virtual no-man’s-land. She had been brought 
up in a family which had every reason to hate Napoleon and, by extension, the French, but she now 
found herself at the heart of the new French establishment.

The marriage proved unhappy, and by the time of the Congress of Vienna in 1814, the couple were 
living apart. However, it was the Congress of Vienna which propelled her into a new and far more 
important role in life, when she accompanied her uncle by marriage, Charles-Maurice de Talleyrand, 
as his hostess in Vienna. Henceforth, her place would be at his side.

They lived as a contented family together, something which surprised some visitors who knew both 
parties. Ferdinand I, King of the Two Sicilies, granted the Duchy of Dino to Talleyrand after the 
Congress of Vienna, in recognition of his services. The title was passed to Talleyrand’s nephew, and 
thus Dorothée became Duchesse de Dino, the title by which she is generally remembered.

When Talleyrand was appointed ambassador to London in 1830, Dorothée accompanied him. London 
suited her better than Paris, where she was considered ‘German’ and indeed better than her early home 



near Berlin, where she had come to be seen as ‘French’. For Talleyrand, the presence of a hostess who 
was both beautiful and extremely intelligent was a welcome asset.

It is evident that this letter dates from her time in London, between 1830 and 1838.

Trans: “Here are the two passes – one for Westhill, villa of the Dowager Duchess of Sutherland whose garden and 
greenhouse are pretty, which you must go and discover. You get there by Battersea Bridge, and it takes less than 
an hour; it is near Wimbleton [sic]. The pass is addressed to both the Housekeeper and the gardener.

The second note is for Bromley Hill. You should go there the day after tomorrow – it will take an hour and a half 
to get there; you pass through Greenwich and you take the road for the town of Bromley but instead of going as 
far as the town, you enter, about one mile before, into the Park of Lord Farnborough. Be good enough to return 
to me the pass from Lord Farnborough and that of the Duchess of Sutherland when you no longer need them as 
they have asked me to return to them.”

In a postscript she adds, “The greenhouse of Bromley Hill is, I am told, perfectly and gracefully attached to the 
apartment.”

The unnamed recipient was in fact the architect Phidias Vestier, a protégé of Talleyrand, who was later 
responsible for some work at Talleyrand’s ancestral home of Valencay.



DAPHNE DU MAURIER DESCRIBES THE WRITING OF REBECCA  
- AND EXPLAINS THE MYSTERY OF MRS. de WINTER’S NAME

18. Daphne Du MAURIER (1907-1989)
Typed Letter Signed (“Daphne du Maurier”) to Mrs. Avril Flanagan in Church Crookham, 
Hampshire, discussing her most famous work, Rebecca and her time in Church Crookham where 
she wrote most of the book.
2 pages small 4to together with original typed envelope, Kilmarth, Par, 29 February 1980. £550

“Many thanks for your letter, and all good wishes to your production of the play Rebecca, which I adapted from 
the book soon after the book was written. I started Rebecca (book) when I was out in Alexandria with my soldier 
husband who was at that time commanding the 2nd battalion Grenadier Guards, 1937. Then we came back 
to England – I had only written a few chapters – and lived at Greyfriars, Church Crookham, a very charming 
part Tudor house, with a smallish garden, not far from the canal. The house belonged to a Colonel Whitaker, 
Coldstream Guards, who let it to us. His son, Ben Whitaker, often writes in the newspapers. Someone told me 
the house had been pulled down, and there was a housing estate built over it and the land. It was definitely called 
Greyfriars, not The Gables. I loved it, and was very sad to move. But my husband was sent to command The 
Senior Officers School at Hythe, and I and the children went with him. Yes, the rest of Rebecca, and the play, was 
written there, at Greyfriars.

I do hope you have a great success as Mrs de Winter. (People ask me why she had no name. I couldn’t think of 
one!)”

In a postscript, she adds: “The church was just up the road from us. The vicar the rev Fox Harvey, who later, 
strangely enough, became vicar of Par.”

Daphne du Maurier was a prolific writer, but none of her works captured the public imagination quite 



like Rebecca. It was made into a hugely successful film, directed by Alfred Hitchcock and starring Joan 
Fontaine and Laurence Olivier, in 1940, as well several television series. 

The stage version, written by du Maurier herself, as she indicates here, ran for over a year in London 
in 1940, with Celia Johnson in the role of the second Mrs. de Winter. The book has never been out of 
print and the play continues to be performed.

The letter is accompanied by a page from the local newspaper, with a photograph of Mrs. Flanagan 
and the play’s producer holding the letter, and giving details of the performances.



MARIA EDGEWORTH SENDS A REQUEST TO THE DUKE OF DEVONSHIRE

 
19. Maria EDGEWORTH (1768-1849)
Autograph Letter in the third person to Colonel Corry, requesting his assistance on behalf of her 
brother.
2 pages 12mo with integral blank leaf on 
mourning paper, Edgeworthtown, 29 August 
1837.    £195

“Miss Edgeworth takes the liberty of requesting 
that Col. Corry will frank the enclosed note to Mr. 
Corry who as Miss E was apprized by the Duke of 
Devonshire is the auditor of his accounts and the 
proper person to whom any application respecting 
subordinate agencies on his Grace’s property should 
be made. Miss E has left her note unsealed in case 
Col. Corry would do her the favour to read it and 
that he could forward her request as well as forward 
her note - She has no apology to make for the liberty 
she is taking, but simply her anxiety for a brother.”

Maria Edgeworth was a very successful novelist 
in her day, and though less frequently read 
today, she was nevertheless an influence on 
novelists such as Trollope and Thackeray, and 
is considered a pioneer of the historical novel.



TERESA GUICCIOLI SENDS AN INFORMAL INVITATION

20. Teresa Gamba GUICCIOLI (1800-1873)
Autograph Letter Signed (“M[arqu]ise de Boissy”) to Madame Tudor, inviting her to dinner “en 
famille”.
3 pages 12mo in French on paper with her monogrammed entwined initials at the top. Paris, 25 
March 1859.                         £295

Trans: “It is so difficult to meet that as the only means of seeing you I am asking you if you would like to come to 
dine with us en famille (and therefore without any ceremony . . .) next Wednesday. We have been deprived of the 
pleasure of your company for so long that we would really be very delighted if you would accept this suggestion. 
. .”

Byron’s liaison with Teresa 
Guiccioli began in Venice in 
1819, when he was 31 and 
she was 19 and married to a 
Count three times her age. 
After meeting her he gave up 
his erratic life and confined 
himself to what he described 
as “the strictest adultery”. 
Long after the deaths of both 
Byron and her husband, 
Teresa married the French 
Marquis de Boissy, and 
entertained widely in Paris. 

Traces of mounting at the 
four corners of the final, 
blank, page.



DAME MYRA HESS IS UNABLE TO ATTEND THE OYSTER FEAST

 
21. Dame Myra HESS (1890-1965)
Autograph Letter Signed (“Myra Hess”) to “Dear Mr. Mayor” [the Mayor of Colchester], regretting 
that she cannot accept his invitation to the Oyster Feast.
1 page 4to, 48 Wildwood Road NW11, 5 October 1951.    £125

“It is again with the deepest regret that I cannot accept your kind invitation for November 9th.

I am to receive an honorary degree at Leeds University that day & oh – how much would prefer to be at your 
Oyster Feast!

I shall pray you may invite me another year when I could come.”

The centuries-old Colchester Oyster Feast was subject to some disruption in 1951 when the date set for 
the feast coincided with the general election. Traditionally, attendance at the Feast was by invitation, 
and the Mayor of Colchester would invite some of the most respected citizens of the country. Famous 
for her wartime concerts at the National Gallery, designed to raise morale, Myra Hess was an obvious 
choice among the guests.

There are two neat filing holes at the left margin, not touching the text.



MRS. JORDAN’S ILLNESS AFTER THE BIRTH OF HER NINTH CHILD

 
22. Dorothea JORDAN (1761-1816)
Autograph Letter Signed (“D Jordan”) to Miss Downs expressing her concern for “the poor little 
girl” and desire to help “promote the interest . . . of the Boy”.
3 pages 4to with integral blank leaf, Bushy House, “Sunday” [postmarked 25 March 1805]. £450

“Having been taken dangerously ill on the 3rd day after my delivery, and continuing so, until a few days ago – I 
was not suffered to open a letter or to attend to any thing like business before yesterday, I therefore only yesterday 
received your letters, both together. I lament with you the situation of the poor little girl – and shall do every thing 
in my power to promote the interest & wishes of the Boy – as soon as I am able I will consult some respectable 
medical person with regard to the Boy, - I should have been happy to have seen the children but trust to your 
goodness under these circumstances for your acquitance of any … towards the poor children – have the goodness 
to let me have your address when you leave Portland Place, and at the same time excuse this scrawl as I really 
am barely able to hold a pen. . .”

The child whose birth had caused Dorothea Jordan’s illness was Augustus, the last son and penultimate 
of her ten children by the Duke of Clarence, later William IV. Intelligent, charming and an excellent 
comic actress, Mrs. Jordan excelled in breeches roles, such as Rosalind in As You Like It, in spite of the 
inconvenience of her numerous pregnancies. She and William enjoyed a happy domestic life together 
for twenty years, before a combination of debts and the urgent need for a legitimate eventual heir to the 
throne forced him to find suitable wife. Dorothea was left with a suitable financial settlement, but this 



was withdrawn when she returned briefly to the stage, and she suffered the fate of other impoverished 
mistresses, dying in straightened circumstances in France.

The boy and girl referred to in this letter remain unidentified, but the letter itself is addressed to “Miss 
Downss at Lady Page Turners Portland Place”; the Lady Page-Turner in question was Frances, wife of 
the MP Sir Gregory Page-Turner.



JOSEPHINE SEEKS HELP FOR A MEMBER OF THE ORDER OF MALTA

23. JOSEPHINE BONAPARTE (1763-1814)
Letter Signed (“Lapagerie Bonaparte”) to Citizen Carusson, the French Consul at Malta, requesting 
that he assist her relative Citizen du Roure Brison, a member of the Order of Malta, in any way he 
can.
1 page folio in French with integral address leaf, Milan, 27 vendemiaire an 5 [18 October 1796].   
       £2250

A letter from a momentous period in Josephine’s life, barely seven months after her marriage to 
Bonaparte.

Josephine married the brilliant general, Napoleon Bonaparte in March 1796. Within days, he left to 
take up his command of the Army of Italy, and soon sent a series of messages asking, then ordering, 
her to join him. Not only did she fail to obey, within two months of the marriage she embarked on a 
love affair with the dashing Hippolyte Charles.

Josephine was eventually persuaded, much against her will, to join her husband in Milan, now firmly 
in French hands. Initially fêted by the Italian nobility and adored by her new husband, Josephine 



nevertheless remained dissatisfied, longing for a return to Paris.

Trans: “The desire I have, Citizen Minister, to be of assistance to one of my relatives, Citizen du Rourre Brison 
M[aste]r of the Order of Malta, who has come to Milan to deal with some of his Order’s affairs, and who must 
return to Malta, I undertake to ask you to give him every assistance which your position enables you to do.

I beg you to rest assured, Citizen Minister, of the special gratitude which I will have for everything which you 
will do for Citizen Durroure Brison my relative. . .”

Josephine’s request for a favour for a friend or relative is quite typical. Throughout her life, she would 
use her position, even when she was still the “Citoyenne Beauharnais”, to beg favours for those who 
asked her to intercede for them, though her intercession was not always entirely without self-interest. 
In this particular instance, it would appear that there was some uncertainty as to the name of the 
addressee of the letter. The name has been filled in in a darker ink, both in the heading of the letter, 
and on the address leaf.

It seems likely that Josephine may have been stretching the facts slightly when calling du Roure Brison 
her relative. The family of du Roure de Beaumont, Baron de Brison, were Royalists, nobles of ancient 
lineage, many of whom had fled France at the time of the Revolution and were only to return after 
Napoleon’s rise to power.

The letter has some light foxing, not affecting its legibility.



LILLIE LANGTRY’S VISITING CARD

24. Lillie LANGTRY (1853-1929)
Visiting Card, unsigned, engraved “Mrs. Langtry” and two addresses, “The Empress Club” and 
“Fir Cotts / Ashley Parva”, the latter address crossed out in ink.
5 x 9 cms., n.p., n.d. [but 1897-99].       £60

An elegant little card, as befits the famous actress and beauty. The Empress Club was a rather grand 
establishment in Dover Street, established to give women the same comforts and privileges as the 
gentlemen’s clubs of St. James’s. It was founded in 1897; in 1899, Lillie married Hugo de Bathe, 
becoming Lady de Bathe when he succeeded to the title in 1907, hence the dating of this card to a two 
year period.



ROSAMOND LEHMANN TO AN ADMIRER

25. Rosamond LEHMANN (1901-1990)
Autograph Letter Signed (“Rosamond Lehmann”) to “Dear Mr. Hutchinson”, thanking him for 
writing an admiring letter about her book.
3 pages 8vo, Mill House, Pangbourne, 7 August 1928.               £325  

The book in question can only be Lehmann’s first novel, Dusty Answer, published the previous year. 
The novel proved both popular and scandalous, with its then-shocking depiction of a lesbian romantic 
attachment.

“It was very nice of you to take the trouble to write to me about my book, and it gives me great pleasure to think 
that you enjoyed it. Thank 
you especially for saying you 
think I will write something 
better. I do want to so badly! 
– and I’m trying to now, but 
it is being horribly slow & 
difficult.

Of course I will sign your 
copy. I am very bad at 
doing up parcels, but I will 
undertake to do so quickly 
for once, in gratitude for 
your letter. . .”

The letter is slightly 
browned at the edge, 
but otherwise in good 
condition.



VIVIEN LEIGH IN NEW YORK STARRING IN TOVARICH

26. Vivien LEIGH (1913-1967)
Typed Letter Signed (“XX Vivien”) to Ron Sabien, sending him news of New York where she was 
performing in Tovarich.
1 page 4to, New York, 9 August 1963.      £295

“. . . I was so pleased to hear that all is well with you, and I am sending you the album of ‘Tovarich’ [not present] 
and do hope that you will enjoy it.

The piece seems to trundle on, and goodness knows how long I shall be here. I miss home and everyone there very 
much indeed, but must confess that I am having an enjoyable time here. Jack [Merivale] and I go to the country 
every day except matinee days, and sit in kind friends’ swimming pools, so I should really not complain.

Scripts come pouring in, and there are many exciting projects afoot, but nothing settled as yet.

Please do give my love to all our friends, and Jack’s. He is growing his beard again for ‘You Never Can Tell’, 
which he starts rehearsing on the 13th August.

. . . I have only bought one picture since I have been here. It is a water colour, by an artist little known, and whose 
name I can’t decipher, who worked with Cezanne. . .”

Leigh was suffering ill health at the time, with bouts of severe depression. Her role in the light comedy, 
Tovarich, was a great success despite this, earning her a Tony award.

She and her partner, Jack Merivale, had been on tour in Australia and New Zealand the previous year, 
and it seems likely that the Ron Sabien to whom this letter is addressed was the Australian interior 
decorator of that name.

Of the offers which came “pouring in”, one may well have been for the film Ship of Fools, which appeared 
in 1965. It proved to be her final film and, although a professional triumph, the making of the film was 
extremely difficult and exacted a severe toll on her delicate mental state.

The letter, on light-weight blue airmail paper, is torn at the top of the central vertical fold, but with no 
loss of text.



MARIA THERESA SENDS A PORTRAIT TO THE KING OF NAPLES

27. MARIA THERESA of Austria (1717-1780)
Autograph Annotation Signed with initials (“MT”), replying to a letter from an official requesting 
a reply to the King of Naples’ letter.
1 page folio in French with integral blank leaf, n.p., 9 February 1768.  £725

Together with one Autograph Note with initials (“MT”) in French cut down from a letter, regarding a 
portrait; and an Autograph Note unsigned in French, again cut down, regarding a letter and portrait 
for Spain. 

Replying to a letter informing her that a report had been sent to the effect that the letter from the King 
of Naples was still awaiting an answer, Maria Theresa replied in the margin [trans]: “I have not received 
a report. I believe I sent you the king’s letter immediately at least 3 weeks ago the letter contained nothing more 
than to show his joy in confirming the choice of his father for charlotte an honest answer in a few lines would 
suffice.”

The accompanying notes, both cut down, possibly also annotations to other letters, and both having 
been laid down for preservation in an album (as well as unfortunately showing glue stains) evidently 
date from the same period, and are very likely addressed to the same court official.

[Trans]:“here is the portrait for the king of Naples but I do not yet have the letter which must go tonight”

“here is the letter for Spain and the portrait. But I wish that the one for Naples could wait until tomorrow evening 



and I want you to send me a letter for the king of 
Naples.”

Maria Theresa was mother to sixteen children, 
thirteen of whom survived past their first 
birthday. Of her eight daughters, two became 
historically significant in their own right: 
Marie Antoinette, Queen of France, and Maria 
Carolina, Queen of Naples, friend of Emma 
Hamilton and implacable foe of Napoleon.

Maria Carolina was known in the family circle 
as Charlotte, perhaps a distinction from two 
previous children named Maria Carolina, both 
of whom had died in infancy. When another 
sister, Maria Josepha, died before her marriage 

to Ferdinand IV, King of Naples and Sicily, could be celebrated, a replacement had to be found in order 
to secure the diplomatic alliance with Spain, whose king, Charles III, was the father of Ferdinand IV. 
The replacement was Maria Josepha’s younger sister, Maria Carolina. 

Maria Carolina was married to Ferdinand IV by proxy in April 1768, two months after the first letter. 
The portrait referred to in the note was no 
doubt a portrait of the young Archduchess, 
whom her prospective groom had yet to 
meet.

The marriage could not be said to have 
been particularly happy, indeed, Maria 
Carolina had scant respect for Ferdinand’s 
intelligence. Maria Carolina proved as 
intelligent and as strong-willed as her 
mother Maria Theresa, but unfortunately 
lacked her mother’s sensitive sense of 
diplomacy. She proved to be a strong 
ruler, but in the process she alienated both 
the nobility and the people of Naples.



MARIE LOUISE AS REGENT

28. MARIE LOUISE (1791-1847)
Document Signed (“Marie Louise”) as Regent, confirming the continuation of service of Valentin 
Salha as Minister of War to the King of Westphalia [Napoleon’s younger brother Jerome], under 
the same conditions as the Imperial Decree of 26 August 1811, namely, that he should return to 
France immediately if recalled, and never bear arms against the Emperor should conflict erupt 
between France and the King of Westphalia.
Countersigned by the Minister of Justice, the Duc de Massa and by the Minister of State for the 
Regency, the Duc de Cadore.
1 page partly printed large oblong folio, 44 x 58 cms in French on vellum, St. Cloud, 10 August 
1813.          £995

Napoleon invested his wife with the Regency on 30 March 1813, before departing for what was to 
be one of his most ill-fated campaigns, culminating at Leipzig in October. The appointment of Marie 
Louise as Regent may well have been prompted at least in part by a concern to ensure the succession 
of their young son, should anything happen to him. Though the Empress was only 21 at the time, her 
upbringing at the Hapsburg court would have left her well equipped to deal with routine matters.

Valentin Salha, described here as being from Bardos (near Bayonne), had enjoyed a career in the French 
navy before his appointment as aide de camp to Jerome Bonaparte in Westphalia. In 1810, he became 
Minister of War for the Kingdom. The appointment was to come to an untimely end in October. Jerome 
Bonaparte, who had already behaved disgracefully during the Russian campaign, fled his kingdom at 
the news of the disastrous defeat at Leipzig to take refuge in France.

It is unusual to find documents signed by Marie Louise as Regent, and this is a particularly attractive 
example.



AN EPIGRAM AND A SIGNED PHOTOGRAPH OF HARRIET MARTINEAU

29. Harriet MARTINEAU (1802-1876)
Autograph Quotation Signed (“H. Martineau”), an epigram “translated from the Persian by Sir 
William Jones”.
1 page 4to with integral blank leaf on letterhead with an attractive engraving of a house, stream 
and ducks, The Knoll, Ambleside, 5 March 1855.   
Together with a carte-de-visite Photograph Signed (“Harriet Martineau”) showing her seated in an 
armchair, sewing.   £695

Martineau has copied out an epigram:-

“On parents’ knees, a naked, newborn child.  
Weeping thou sat’st, while all around thee smiled 
So live that, sinking in thy last long sleep,  
Calm thou may’st smile while all around thee 
weep.”

Harriet Martineau wrote tirelessly on the 
issues which concerned her, feminism, social 
commentary, political economy, in spite 
of recurring ill-health. Although she had 
ostensibly been cured through mesmerism 
some years before, in 1855 she began to suffer 
with heart trouble, which no doubt turned her 
attention once again to her own mortality. In 
fact, she lived for another twenty years, during 
which time she completed her autobiography.

Traces of mounting remain, but these are 
nevertheless an  attractive pair of items.



OTTOLINE MORRELL IS BUSY WITH AN EXHIBITION

 
30. Ottoline MORRELL (1873-1938)
Autograph Card, unsigned, to W. Force Stead [the American poet and clergyman William Force 
Stead, later chaplain of Worcester College, Oxford], arranging a meeting with him.
1 page, on a correspondence card 9 x 11½ cms, Garsington, 13 February n.y. [postmarked 14 
February 1925].      £395

“I am sorry not to have answered your letter before. I have been so busy with the Exhibition at Black Hall of Mrs. 
Morrells work. I shall be there on Mon: & Tuesday all day fr[om] 11 – Could you come & see me There? – 21 St. 
Giles”

Ottoline Morrell’s mother-in-law, Harriette, lived at the family home of Black Hall, Oxford until her 
death in 1925. The contents of Black Hall were auctioned in April, and it is very likely that the exhibition 
mentioned here was a prelude to the sale.

Eccentric and aristocratic, Ottoline Morrell was also a very generous woman, known for her patronage 
of the arts and artists, as well as her love affairs. William Force Stead, who had been a student at 
Oxford, a poet and a friend of  T.S.Eliot, was among those invited to Garsington.



THE AUTHOR OF THE SCARLET PIMPERNEL INVITES A BOOKSELLER TO TEA

 
31. Emmuska ORCZY (1865-1947)
Autograph Letter Signed (“Emmuska Orczy”) to “Dear Mr. Bason” [the bookseller Frederick 
Bason], inviting him to tea.
1 page 8vo with integral blank leaf, Cranley Place SW7, 16 August 1933.    £295

“We are here for a few days & would be so pleased if you & your “Mum” will come & have tea with us on Friday 
at 5 o’clock. I do hope you can manage it as it would be a pleasure to see you.”

Baroness Orczy’s most popular novel, The Scarlet Pimpernel, started life as a play in 1903, running for 
an impressive four years on the London stage. Further Pimpernel novels, though popular, never quite 
achieved the success of the original.

The friendship between the aristocratic, Hungarian-born Baroness Orczy and the London bookseller 
Frederick Bason, born in the East End, was unlikely, but seems to have endured for many years.

Remains of mount to verso.



AN AFFECTIONATE LETTER FROM ELISABETH-CHARLOTTE TO HER SISTER

32. ELISABETH-CHARLOTTE, Duchesse d’ORLEANS (1652-1722)
Autograph Letter Signed (“Elisabeth Charlotte”) to her “belle doudou” [her half-sister, Amalie 
Elisabeth von der Pfalz], advising her on measures for her health.
4 pages 4to in French, Trianon, 16 June 1703.      £750

Trans: “I am very pleased my dear doudou that you are happy with my letters, I am certain never to regret the 
feelings I have for you, you are too estimable for that, and your virtue guarantees it, and if anything can console 
me of our separation, it is that you assure me my lovely doudou that you will never tire of your friendship for 
me[.] You mustn’t be surprised at feeling weak all the remedies you have taken are bound to have that effect, 
when you feel better, that is when you should rest, instead of going for a walk, in order to increase your strength 
for, being by nature delicate, you could not regain your strength in the same way as strong people. You are quite 
right not to eat lean, whenever you have done so you have done yourself nothing but harm. Do not say that you 
have been good for nothing to me, you know yourself that is not true, as I do, and not to go on at length about my 
gratitude, I will never stop feeling everything I owe you, from the bottom of my heart, lovely doudou, and it is also 
with such truth that I spoke to you and on which you replied so kindly that I cannot help but thank you[.] You 
mock me by asking pardon for saying you love me, is it right to ask pardon of someone for having said something 
which gives them pleasure. Until now there has never been anything which has not proved your friendship 
and from that I have reason to believe that it is not from hate nor from lassitude that you leave me and in this 
unhappiness from that is at least a consolation for me, but it would be even greater if I could find some means of 



truly proving to you the extent of my esteem and my 
friendship for you my lovely doudou and which will 
endure as long as my life.”

By the standards of Elisabeth Charlotte’s 
correspondence, this letter is relatively 
sentimental. Her voluminous correspondence 
reveals a woman who held strong views, and 
was not afraid to express them, sometimes quite 
bluntly.

The daughter of the Elector Palatine, Elisabeth 
Charlotte was brought up in a cultivated, 
intellectual, but unpretentious family. But at 
the age of nineteen, she was married to Philippe 
d’Orleans, brother of Louis XIV, whose first wife, 
Henrietta of England, had recently died. The 
transition was a shock for Elisabeth Charlotte, 
and not an altogether pleasant one. The court 
at Versailles depended upon rigid etiquette and 
jostling for position and intrigue were the order 
of the day, with few honest emotions.

Her physical charms were few, but she made up 
for it with her wit and common sense, and she 

had the good fortune to be well-liked by the King, who showed her much favour.  Her letters are 
frequently extremely amusing in their down to earth comments on life at court, and indeed her many 
observations on English royalty, both in England and James II then in exile in France.

She was connected to many of the great European royal families: her grandmother was Elisabeth of 
Bohemia, sister of Charles I; Prince Rupert was her uncle; Sophia of Hanover, mother of George I, was her 

aunt; through her daughter, another Elisabeth Charlotte, 
she was the great-grandmother of Marie Antoinette; her 

son Philippe succeeded 
to become duc d’Orleans 
and through him she was 
a direct ancestress of Louis 
Philippe, the last king of 
the French.

The letter is tipped into 
a volume of the letters 
of Elisabeth Charlotte 
to the Raugrafin Louise, 
published, in German, 
in Stuttgart in 1843. The 
brown calf binding is very 
scuffed, particularly at the 
spine, but the text is in 
very good condition. The 
volume has the bookplate 
of Robert Crewe-Milnes, 
Earl of Crewe.



VITA SACKVILLE-WEST GIVES GARDENING ADVICE

 
33. Vita SACKVILLE-WEST (1892-1962)
Typed Letter Signed (“V. Sackville-West”) to “Dear Mrs. Charlwood”, giving her advice about 
various woodland plants and where to obtain them, and suggesting “periwinkles as a ground 
cover”.
1 page 8vo, Sissinghurst Castle, 24 May 1957.    £425

Sackville-West’s correspondent was evidently a reader of her gardening column in The Observer, and 
had contacted her for advice about her own garden.

“I should think any of the Spurges would be quite happy under your trees as they are for the most part woodland 
plants by nature. You can get Euphorbia Griffithii from Miss H Davenport Jones, Washfield Nurseries, 
Hawkhurst, Kent; and I think that E. pilosa would do well under trees in the shade and this you can obtain from 
John Scott, The Royal Nurseries, Merriott, Somerset. The Caper Spurge you can grow from seed obtainable from 
Thompson and Morgan, Ipswich.

I . . . would like to thank you for saying that you enjoy reading my articles. Have you tried any of the periwinkles 
as a ground cover?”

There is some foxing to the letter, but it remains clear and legible throughout. One may assume that 
Mrs. Charlwood contacted some of the nurseries mentioned, as there are small black ticks next to the 
names of two of them.



STEVIE SMITH SIGNATURE ON A POEM OF THE MONTH CLUB BROADSHEET

 
34. Florence “Stevie” SMITH (1902-1971)
Printed copy of her poem “Francesca in Winter”, signed (“Stevie Smith”) at the bottom.
1 page large folio, c. 38 x 28¼ cms., Poem of the Month Club, London, 1970.  £60

Stevie Smith’s poetry was characterised by her wry sense of despair, to which she added a certain dark 
humour. 

The Poem of the Month Club, which published good quality copies of poems by leading writers of 
the day, signed by the poet and suitable for framing, lasted from 1970-77, making this one of the first 
which appeared.

The page is slightly crumpled at the edges and shows signs of having once been rolled vertically, but 
these small defects could be minimised by sympathetic framing.



MADAME DE STAEL, LADY CAROLINE LAMB AND THE DUCHESS OF DEVONSHIRE

 
35. Germaine de STAEL (1766-1817)
Autograph Letter, at the end of an Autograph Letter Signed by her daughter, Albertine de Staël, 
requesting that the Duchess [of Devonshire] ask Lady Melbourne to intercede in reconciling her 
to Lady Cowper.
In all, 2½ pages 8vo in French, n.p. [Paris], 14 July 1814.   £1200

Trans: “Do me the favour, dear duchess, of reconciling me with Lady Cooper [Lady Cowper, sister of Lord 
Melbourne] through Lady Melbourne. I have been told that she believes Lady Caroline [Lamb, wife of Lord 
Melbourne] has given me offense. My God all these vexations displease me – there is only you, my lady, who 
only does good and gives pleasure. I will come back to see you sooner than I had intended – I do not wish to 
miss a word of yours. My respectful tender regards to Ldy Besborough [sic] [sister of Georgiana, Duchess of 
Devonshire and mother of Lady Caroline Lamb]. I can assure you that everything Lady Caroline said is pure 
imagination – but Mr. Evrard has attached great importance to it.”

Albertine de Staël’s letter, [trans:] “My mother is at this moment getting into the coach Madame la Duchesse 
and she asks me to tell you that she has not received the address which you mention in your letter . . . We are 
leaving for Coppet, have we no hope of seeing you in Switzerland or here? . . I find Paris very amusing but I think 
of England all the time, I ask everyone not to forget me. I am counting most of all on Frederic Foster to remember 
me. I ask Madame Caroline to think of me and to speak of me to you now and again. . .”

The two letters present a splendid tangle of friendships between francophile British and anglophile 
French society figures.

Madame de Staël, daughter of Louis XVI’s Swiss finance minister, Necker, was a fierce opponent 
of Napoleon, and spent much of his reign in exile, partly at her Swiss residence, Coppet. She was 
eventually kept under strict surveillance there, but made a dramatic escape, travelling via Vienna to 
Moscow, St. Petersburg and Stockholm to find refuge in London. It must be said that Napoleon, who 



notoriously disliked blue-stockings – and Madame 
de Staël was certainly one – would probably have 
disliked her, even had she expressed approval of 
him. At the time of writing, she was living happily 
once again in Paris, with her fiercest enemy in exile 
on Elba.

Madame de Staël loved and admired England, as did 
her daughter Albertine, who was to marry the duc 
de Broglie. Among their friends and acquaintances 
in England were the francophile Devonshire set. 
The two most prominent leaders of this group, 
Georgiana, Duchess of Devonshire and Charles 
James Fox, had both died in 1806. The Duchess of 
Devonshire to whom this letter is addressed was the 
Duke’s second wife and Georgiana’s close friend, 
Elizabeth, née Foster. (Frederic Foster, mentioned 
in Albertine’s letter, was Elizabeth’s illegitimate 
son by the Duke, later legally adopted by him.)

It is odd that Mme. de Staël felt the need to be 
reconciled to Lady Cowper, as the latter had a 
reputation as one of the gentlest ladies of her day, 
despite her intense dislike of her sister-in-law, 
Lady Caroline Lamb. Lady Cowper had enjoyed a 
long love affair with Lord Palmerston, whom she 
married after her husband’s death. They were said 

to have remained as devoted as young lovers to the end of their lives.

The dubious paternity of at least two of the ladies involved in this correspondence is indicative of 
the mores of the age. Albertine de Staël was generally believed to have been the daughter of Mme. 
de Staël’s lover, the novelist Benjamin Constant. Lady Cowper’s paternity is indeterminate, the only 
consensus being that her father was almost certainly not Peniston Lamb, the first Lady Melbourne’s 
husband.

Together with an Autograph Letter Signed from Albertine after her marriage (“Staël de Broglie”) to an 
unidentified lady, regarding an invitation.



LADY HESTER STANHOPE APPEALS ON BEHALF OF A CAPTAIN

 
36. Lady Hester STANHOPE (1776-1839)
Autograph Letter in the third person to Lord Auckland [then Postmaster General], requesting his 
aid for Captain Osborne of the Diana, who is recovering from a “dreadful hurt”.
5 pages 4to with integral address leaf, Thomas’ Hotel [Berkeley Square], 9 September 1803.         
  £1200

An early letter, with interesting associations, written nearly seven years before her travels in the Middle 
East.

Lady Hester was, at the time, running the household of her unmarried uncle, William Pitt, a position 
which would take on greater importance a year later when Pitt again became Prime Minister. Although 
relatively young – she was 27 at the time – she was already noted for her intelligence and social 
grace.

Lord Auckland had been a close friend and associate of Pitt’s, although relations had, by this date, cooled 
somewhat. The falling out was mainly political, though Pitt had already offended Lord Auckland some 
years earlier, when he publicly denied rumours of an engagement between himself and Auckland’s 
daughter Eleanor.

“Lady Hester Stanhope presents her Compts to Ld Auckland, & trusts his Lordship will pardon her troubling 
him with the enclosed letter, which her Ladyship recd at Cheltenham & defered [sic] sending it to Ld A. hoping to 
have had the pleasure of seeing some part of his family at least when she visited her sister Lady Lucy at Wickham, 



but having been obliged to postpone her going thither for the present, Lady H. wd unwillingly neglect serving 
the unfortunate young man in question until that period. Ly H. knows nothing of Capt Osborne, except from 
having taken a little voyage in his vessel, & during the seven days she was on board the Diana had every reason to 
be perfectly satisfied with his conduct, which was all civility & attention to all his passengers; but Ld Aucklands 
former kindness to both the Osbornes sufficiently proves them not devoid of merit, upon wh subject Ly H does not 
wish to dwell, but simply to state what in all probability may be unknown to Ld A. which is, the dreadful hurt 
young Osborne recd some time ago, & which renders it impossible for him to attend to his duty for some time, 
he is now better & will probably recover, if it were possible he cd avoid his duty during the winter months, the 
severity of which wd most probably kill him, in the state he now is in, besides his being unable to walk upright 
(& hardly indeed without assistance) render him almost useless in the vessel, when there was much sea. It struck 
Lady H. Lord A. perhaps wd not object to appointing the Mate of the Diana her Captain; & otherwise providing 
for Osborne. The Mate Nortleman has been 10 years in the service & has had the entire care of the Vessel ever 
since Osbornes sad accident. Lady H. will not further intrude upon Ld Aucklands time as she is [missing 
word] his Lordship has only to [be] acquainted with the nature of these circumstances to compassionate them, 
particularly upon further investigation. Lady H. leaves town on Sunday for Walmer.”

It would appear that Captain Osborne’s ship, the Diana, was a packet ship which is recorded a year 
earlier as serving the route from Harwich to the Netherlands, which would explain the relevance of 
Lady Hester’s appeal to Lord Auckland, as Postmaster General, for assistance.

Lady Hester’s uncle, William Pitt, was at the time Lord Warden of the Cinque Ports, with a residence 
at Walmer Castle.

The letter had been torn and repaired with tape, but has now been sympathetically and professionally 
repaired.



AN EXCITING LIFE, BUT FINANCIAL WORRIES

 
37. Thérésa Cabarrus TALLIEN, Princesse de Chimay (1773-1835)
Autograph Letter Signed (“Th. Cabarrus de Caraman”) to an unidentified gentleman, discussing 
her precarious financial position.
2 pages 4to in French with integral blank leaf, Paris, 19 May 1806.  £695

An anguished letter from one of the most remarkable women of her time.

Trans: “My God, what is to become of us? . . you are leaving Florence, M. Bedouelle is already far off . . . all our 
revenues are lost . . . our affairs here needed those in Florence to succeed . . . here is a letter for my father [Francois 
Cabarrus, founder of the Banco de San Carlos, later Spain’s central bank] who will be happy to see you 
if you pass through Barcelona . . . we beg you to send us all the funds which you will receive, less those which 
are payable to Rome and Genoa . . . the Cardinal Maury is expected here [an emigré during the later part of 
the revolution, the Cardinal returned to France under the Empire and in 1809 was named archbishop 
of Paris]; you should send me a letter . . . and recommend me . . . let me know if you are going to Madrid via 
Valencia as I wish my mother could also have the pleasure of your acquaintance . . . you will find a letter for her 
in Barcleona.

My father has just sent me (thinking I am still in Florence) a letter for His Majesty [probably Eugène, Viceroy 
of Italy] – would you have the kindness to ensure he receives it . . . Adieu, Monsieur, do not abandon us, do not 
forget us . . . one day in kindness you promised me a letter for Madame Artaud [wife of the diplomat Alexis-



Francois Artaud, who had been posted at Florence] . . .  The address on the letter to H.M. was written by 
my son, what do you think of it?”

Thérésa Cabarrus, Madame Tallien, and finally Princesse de Chimay led a life which would put 
many adventure novels in the shade. Born into a wealthy Franco-Spanish family, adherents of the 
Enlightenment, she married the equally wealthy Devin de Fontenay on the eve of the French Revolution. 
Abandoned by her husband, she allied herself with the moderate revolutionaries, and escaped the 
guillotine not once, but twice, rescued both times by her second husband Jean-Lambert Tallien. During 
her second imprisonment, she became friendly with another prisoner, Rose Tascher de Beauharnais, 
better known as Josephine. Both women were subsequently to become mistresses of the leader of 
the Directoire, Barras, and Madame Tallien is best known in Britain from the famous Gillray cartoon 
showing her and Josephine disporting themselves naked before Barras, spied upon by Napoleon.

Napoleon, who was known to dislike independent minded women and disapproved of Madame 
Tallien forbade Josephine from seeing her after their marriage (at which Madame Tallien had in fact 
been one of the very few in attendance). Divorced from Tallien, she married Francois Joseph de Riquet 
de Caraman, Prince of Chimay (though he was unable to assume his title until 1824), who returned to 
France under the Empire and was received by Napoleon.

Their financial woes did not extend to later life, as they retired to his chateau at Chimay, where she 
held musical evenings at the theatre in the chateau’s courtyard.



ELLEN TERRY ATTENDS HER NIECE’S BIRTHDAY PARTY

38. Ellen TERRY (1847-1928)
Autograph Letter Signed (“Ellen Terry”) to “Dear Mrs. Ellis”, regretting that she is unable to meet 
her as she is “engaged . . . to a birth day festival of one of my nieces. . .”
1 page 8vo, 22 Barkston Gardens, 7 October 1890.   £175

“I am engaged on the 15th to a birthday festival of one of my nieces & regret therefore I cannot come to you. 
Remember me please to yr. husband . . .”

Ellen Terry was one of seven children, all of them involved in one way or another with the theatre.

The letter is slightly crumped at the top margin, but is otherwise in very good condition.



DAME SYBIL THORNDIKE THANKS AN INTELLIGENT JOURNALIST

39. Dame Sybil THORNDIKE (1882-1976)
Autograph Letter Signed (“Sybil Thorndike Casson”) to A.G. Gardiner, editor of the Daily News, 
thanking him for a perceptive article about her.
2 pages 4to, n.p. [London], 12 February 1926.    £225

“Please will you forgive me bothering you, I’ve wondered whether I ought not to perhaps, but you’ve encouraged 
me so much that I feel I must just say “thank you”. Your article on me last Saturday was so wonderful – you 
seemed to understand exactly the sort of technical difficulties I’ve had in work – difficulties that few people realize 
because few look carefully as you look - & it is such a help & encouragement to have a word of real cheer from one 
whom we admire so much – my husband & I are your humble devotees - . . .  & to have you say the things you did 
about me has bucked us up – both of us – more than we can say. I’ll be working harder because of you . . .”

Sybil Thorndike and her husband Lewis Casson 
had set up their own management company a few 
years earlier. The 1020s proved to be fruitful years 
for Thorndike’s work: in 1924, she first appeared 
in her most famous role, Saint Joan, which Shaw 
had written for her; in 1930 she played Emilia in 
a now-legendary production of Othello, with Paul 
Robeson in the lead role and Peggy Ashcroft as 
Desdemona.

The top right hand corner has been slightly cut, but 
the letter is otherwise in very good condition.



PAULINE VIARDOT ARRANGES A MUSICAL EVENING

40. Pauline VIARDOT (1821-1910)
Autograph Letter Signed (“Pauline Viardot”) to Madame Fuchs [the singer Henriette Fuchs], 
asking her to sing at a musical evening at her house.
2 pages 8vo in French with integral blank leaf, 50 rue de 
Douai [Paris], n.d. [Tuesday 18th].  £240

Trans: “I come to request the fulfilment of a kind promise which I 
hold dear. Would you give us the great pleasure of coming to sing 
at the house on Thursday 27th? Say a firm yes and I will be very 
grateful and my guests will be delighted.” In a postscript she 
adds “How seldom we have seen you on Thursdays!”

The great mezzo-soprano Pauline Viardot, sister of Maria 
Malibran and lover of Turgenev, held regular musical 
evenings (on the strength of this letter, one assumes they 
were on Thursdays) which were attended by many of the 
leading musical and artistic figures of the day, including 
Berlioz, Flaubert, Rossini, Bizet (who lived only a few 
doors away), and Alexandre Dumas (both father and son). 
She was always known for her generous encouragement of 
young musical talent.



MADAME VIGEE LE BRUN TO HER BANKER

 
41. Elisabeth Louise VIGEE LE BRUN (1755-1842)
Letter Signed (“Elisabeth Louise Vigée femme Le Brun”) to her banker regarding payment of 
interest due to her.
1½ pages 4to in French with integral blank leaf, Paris, 6 December 1820.      £550           

Trans: “In possession of an income from the Mont de Milan on which I received interest until the end of 1813, I 
have learned that because of an agreement reached between various Powers, French creditors of Mont de Milan 
are now at the charge of the government of Rome . . . As you assured me that you would be prepared to collect in 
Rome the payments due to me and to come, and send them to me here, I take the liberty of sending you herewith 
[not present] my original deeds which name me as the owner, which, I have been told, is indispensable in Rome. 
However, please note that in sending you this deed I have nothing else to prove my rights and therefore it is 
essential that this not be lost. I also enclose a power of attorney for you to receive the interest . . .”

Madame Vigée LeBrun was undoubtedly the most successful French portraitist of the late 18th century. 
One could safely say that her portraits of Marie Antoinette did for the Queen what Mario Testino’s 
photographs did for Princess Diana, creating a glamourous, fashionable image which was to influence 
how future generations would see the period.

She was so identified with the Court that she deemed it wiser to leave France just three months after the 
storming of the Bastille, travelling first to Italy, then Vienna and finally St. Petersburg, where she found 
considerable success.  Throughout her peregrinations, it was a portrait which she completed in Naples 



which attracted the aristocracy to her studio: her portrait of Lady Hamilton as a Sibyl. Captivated by 
the young Englishwoman’s beauty, she produced other portraits of her, notably Emma Hamilton as a 
bacchante before Vesuvius.

She is here obviously concerned about her financial well-being, but this was seldom a problem for 
her, even in exile, when her success ensured that her fees would be paid without complaint. When 
she arrived in London in the early 1800s, those high fees sparked comment, but she was nevertheless 
welcomed by the Royal Academy and London society, where she became friendly with the Duchess of 
Devonshire, and encouraged her friend Emma Hamilton to appear in tableau vivants.

Letters of Elisabeth Vigée LeBrun are relatively rare.



MRS. HUMPHREY WARD RECEIVES A DONATION TOWARDS HER NEW HALL

42. Mary Augusta WARD (1851-1920)
Autograph Letter Signed (“Mary A. Ward”) to Mrs. A.H. Green [wife of the geologist Alexander 
Green], thanking her for her donation of 10 shillings “towards the new hall”.
1 page 8vo, 61 Russell Square, 22 February 1890.   £75

Mary Augusta Ward came from a distinguished family, the niece of the poet Matthew Arnold and aunt 
to Aldous Huxley. Writing under her married name of Mrs. Humphrey Ward, she produced a number 
of successful novels, very much to the taste of her Victorian audience. Her first success, Robert Elsmere, 
fully displayed her strong religious sentiments.

A philanthropist who believed in the “equalization” of society, she founded a centre, initially called 
University Hall, in St. Pancras as a meeting place for the working classes, where they could come to 
study, socialize and pursue artistic or intellectual interests. The centre opened in 1897, but soon moved 
to a newly-built arts and crafts building in Tavistock Place, known today as Mary Ward House.



REBECCA WEST ARRANGES A VISIT TO THE PALAZZO HORNE IN FLORENCE

 
43. Rebecca WEST (1892-1983)
Autograph Letter Signed (“Rebecca”) to Reginald Turner in Florence, asking him to arrange a visit 
to the Palazzo Horne for a schoolmistress.
1 page small 8vo on a postcard, n.p. [postmarked South Kensington], n.d. [postmarked 4 June 
1921].       £230

“Darling. I forgot to tell you that I told a nice little schoolmistress called Payton whom H.G. liked very much to 
ask you for permission to see the Palazzo Horne. I thought you wouldn’t mind – you needn’t see her or anything 
of that sort, but I know she would like to see it. Ever so much love. It’s raining and the horridest June.”

H.G. mentioned here was H.G. Wells, whom West first met in 1912; their son, Anthony, was born in 
1914.

Reginald Turner was reputed to be one of the wittiest men in England, though the wit unfortunately 
did not always translate into his published work. As a member of the London literary scene, he was 
friendly with many of the great writers of the 1890s, 
including Wells, Beerbohm, Maugham, Arnold 
Bennett and, most notably, Oscar Wilde with whom 
he remained on close terms after Wilde’s trial and 
imprisonment. Turner was with Wilde when he died, 
after which he chose not to return to England, but 
settled in Paris and later moved to Florence.

The Palazzo Horne, a fifteenth century palazzo, 
was acquired by the English art historian and 
designer Herbert Percy Horne in 1911. A collector of 
Renaissance art and artefacts, Horne left the palazzo 
and its contents to the state at his death in 1916.


