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INTRODUCTION TO 
HUMAN TOUCH
Cath Kidston MBE 
Chair of Human Touch 
Trustee of Fine Cell Work 

When I became a Trustee of Fine Cell Work almost 
four years ago, one of the things that struck me 
most was the exquisite quality of the stitch  
work the prisoners produce for the charity. Each 
cushion was a work of art. The hours of labour it 
took to produce a cushion and the care and skill 
with which they were made was incredibly moving.  
The end product was way above the quality of a 
regular retail product. 

I had seen the exceptional quilt the prisoners 
at Wandsworth Prison had made for the V&A Quilt 
exhibition in 2010 and felt there was an opportunity 
to connect some celebrated artists with this 
extraordinary charity and make a fundraising art 
exhibition of our own. It all sounded so simple!

Three years later, and with an enormous 
amount of patience and faith, we are so proud to 
deliver this exhibition of eight beautiful artworks 
at Sotheby’s. What started as an inspirational idea 
on my part became a multi-layered journey for the 
artists and Fine Cell Work working together. Thanks 
to the integrity of Fine Cell Work, we were able to 
approach a list of artists whose calibre of work we 
felt would have the most resonance. The charity 
had worked previously on items for Ai Weiwei. With 
his personal experience of prison he was a natural 
choice to approach first. We were overwhelmed by 
his reaction to the project and the responses from 
the other artists we approached. It soon became 
clear this was to be a true collaboration between 
these incredibly talented artists and the stitchers 
with all the intense work that involved.

The pieces were started from discussions with 
each artist with the understanding of the restrictions 

of stitching in prison. The artists selected their 
base cloths and small sections were sent into some 
of our cell groups in prison to be sampled based 
on their specifications. The artists then made 
recommendations or changes before each work 
was put into full production in prisons across the 
country. As the work returned from prison, the 
emotional connection between the artists and the 
stitchers became obvious and can be seen through 
the craftmanship. It can also be experienced through 
the testimonials in this programme.

Ai Weiwei wrote personally to each of the 13 
stitchers who worked on his piece to thank them 
for their contribution. Idris Khan was so impressed 
with the stitchers’ work that he chose to embroider 
his signature rather than marking with pen. 
Annie Morris added beautiful dashes of colour to 
complement the monochrome stitching completed 
by prisoners. Carolina Mazzolari refrained from 
adding further stitching to her work as initially 
planned, instead adding her own contribution in pen 
so as to allow the embroidery to tell it’s own story. 
Each work is truly unique, and truly embodies the 
essence of this exhibition – the Human Touch.

Little did I know how much work I would create!  
My sincere thanks to all involved: the artists for their 
exceptional commitment and generosity of time, the 
diligence and patience of the team at Fine Cell Work 
and of course to all the very special stitchers and 
volunteers. The result is these astounding and very 
special artworks. 

It now just leaves me to ask you to show Fine Cell 
Work your support by spreading the word or bidding 
on these stunning works of art. Enjoy the exhibition.



Imagine being locked up in a small cell for 23 hours 
a day, with nothing to do – the fate of so many 
prisoners in the United Kingdom.

Now imagine being given a piece of canvas 
with a stitch pattern on it, some cotton thread, a 
needle, and taught a set of stitches to use. Suddenly 
the cell is transformed into a workshop, a place of 
creativity, where something meaningful is blooming 
in your hands.

Now imagine that one of the world’s best-known 
artists has designed that canvas you hold and 
written to you and others welcoming you to work 
on it. In an instant your cell is turned into an artist’s 
studio where you are assisting on a large, complex, 
moving work of art, one that will be part of a sale at 
a prestigious London auction house.

Sound like a fairy tale? One of the many 
amazing things about the charity Fine Cell Work is 
that it makes fairy tales come true. It has the vision 
to go beyond the everyday work it does – crucial 
though that work is – and think big. Someone at 
FCW thought: ‘Hey, let’s ask Ai Weiwei to design a 
quilt, have Fine Cell Workers make it, then auction 
it off to raise much-needed funds.’ Would the rest of 
us have the chutzpah to come up with such a brave 
idea, and the guts to approach such an artist? And 
indeed, contact seven other renowned artists and 
coax out of them the gorgeous, fascinating works of 
art you see in this catalogue? And ensure that each 
piece fully involves Fine Cell Work prisoners to 
collaborate in the making? Vision indeed!

the FCW workshop at Wandsworth, tranquillity 
prevailed. I know from quilting myself that you 
can’t sew if you’re angry or upset. Stitching also 
gives Fine Cell Workers a sense of purpose. As 
one inmate who worked on Ai Weiwei’s quilt has 
explained, ‘[Fine Cell Work] showed me that I am 
not worthless, not useless, that I can learn, I can 
be creative, I can make things of beauty that other 
people appreciate.’ So many of the things we take 
for granted in life – beauty, colour, praise, value, 
self-worth – have been missing – and are still – in 
prisoners’ lives, which perhaps partly explains why 
they have ended up in prison in the first place. Fine 
Cell Work gives them some of those nourishing 
things, and in doing so provides the rehabilitation 
so often absent from the prison regime. 

Many members of the public think of prison 
simply as punishment – the ‘lock ’em up and throw 
away the key’ mentality. What they often forget 

But Fine Cell Work has always boldly gone where 
others haven’t dared, beginning with its founder, 
Lady Anne Tree, who 23 years ago persuaded prison 
governors to allow her and other volunteers inside 
to teach inmates how to sew for money and self-
respect. Now it works in 30 UK prisons, running 
an award-winning social enterprise scheme that 
over the years has trained thousands of prisoners in 
highly skilled needlework, resulting in them making 
cushions, quilts and other items to sell to the public. 
Fine Cell Workers are paid for their stitching hours, 
but even more important than the money earned is 
how newly discovered skills foster prisoners’ hope 
and self-esteem.

Fine Cell Work has asked many designers and 
artists for help over the years. My own involvement 
with the charity came about when one long-time 
volunteer contacted me after reading a novel I wrote 
about a quilter and asked if I would visit her men 
in Wandsworth Prison to talk about quilts. See, that 
vision again, of thinking outside the box and having 
the courage to ask. How could I say no? So began a 
partnership that seven years on continues to flourish. 
I commissioned a quilt from Fine Cell Workers – the 
Sleep Quilt, expressing their feelings about sleep – that 
has been displayed around the country and won prizes. 
I’ve become a patron, I’ve spoken at FCW events, and 
of course I have many of their cushions at home.

While working on the Sleep Quilt with 
prisoners, I was struck by how calm they were as 
they sewed. Prisons are often tense places, but in 

is that most prisoners will return to society one 
day. Without some sort of help – emotional and 
practical – many will return to crime. It is expensive 
for society, both financially and socially, to ignore 
prisoners’ needs and to assume that punishment 
is enough of a deterrent. Fine Cell Work does not 
ignore them, but helps in the most concrete of ways.

Now eight artists have helped in their concrete 
way, designing pieces and working with 24 stitchers in 
10 prisons to get them made. Sotheby’s has generously 
offered its space for this special exhibition. 

How can you help in a concrete way? By bidding 
for one of these unique works of art, by buying 
other Fine Cell Work products, or by making a 
donation. In doing so you are helping prisoners to 
pick up their needles and thread and connect with 
something deep inside – the powerful and healing 
satisfaction that comes from making beautiful 
things that will find their way into the world.

FOREWORD
Tracy Chevalier 
Author and Patron of Fine Cell Work



We do not associate beauty with prisons. These 
are comfortless places. They are often squalid and 
frequently violent. Pent-up anger, self-recrimination, 
worry and fear mean their inmates are agitated  
most of the time. Petty ills can mushroom into 
overblown conflicts which echo, circulate and get 
endlessly replayed.

It is therefore a paradox that prisons can nurture 
beauty and creativity and that the cell can be a place 
of discovery. Craftwork has always been done in the 
achingly long hours of prison time, but Fine Cell Work 
achieves a consistency, scale and high quality of work 
that illuminates the creative potential of prisoners and 
suggests a more wholesome approach to prison.

The charity was established by Lady Anne Tree 
to enable men and women in prison to earn and 
save money from doing intricate craftwork in their 
cells. Since 1997 it has been selling beautiful hand-
stitched products and commissions to London’s most 
renowned interior designers and esteemed customers. 
Fine Cell Work now has an organised workforce of 
400 prisoners who are taught by 90 highly skilled, 
trained volunteers in 30 prisons. They work when 
they are locked in their cells, sewing voluntarily for an 
average of 24 hours a week. Rather than being a place 
of misery and boredom the cell can become an artist’s 
studio, a place of focus, attention and peace. 

Doing painstaking, skilled work serves as a 
distraction from the monotony of imprisonment 
and can reconnect offenders to society. We have 
researched the thinking patterns engendered by doing 
this type of work, and prisoners report that while they 
are working they have thoughts which are positive, 
hopeful and above all calm. 

For some, this is the first time they are able to 
reflect constructively on what brought them to prison 
– and what they might change,

 
 “  the sewing just made me stop and think about  

how things could have been different… and  
what I could have done myself to be different.  
I calmed down and started thinking. ”

For others creating objects of beauty and skill  
brings about authentic feelings of self-worth and  
self-sufficiency, 

 “  I feel proud I’ve been given something to  
achieve to get pride and self-respect. You  
feel you’re supporting yourself. ” 

This positive outlook is surely a foundation for change, 
not just within prisoners but within the tarnished 
institution of prison itself.

British prisons are currently at a low point. 
Our prison population has risen by 77% since 1990, 
and we have the highest imprisonment rate of any 
western European country. Funding cuts since 2010 
have reduced the Prison Service budget by 20%, 
and assaults and suicides are now at their highest 
ever recorded levels. In fact, they have doubled 
in ten years. If this were any other public service 
there would be an outcry. Our negligence comes at a 
massive financial and social cost. Tragically, while 97% 
of prisoners say they want to stop offending, 48% are 
reconvicted within a year of release. Reoffending costs 
the economy £18 billion a year.

If the men and women who commit offences 
cannot find pride and usefulness in their lives the cycle 
of offending only continues. Overwhelmingly, they 

THE PLIGHT  
OF PRISONS
Victoria Gillies, Executive Director  
of Fine Cell Work and 
Katy Emck OBE, Founding Director  
of Fine Cell Work



come from backgrounds of disadvantage. They have 
experienced childhood trauma and failure at school 
and have little or no experience of employment. 29% 
report experiencing physical or sexual abuse within 
their families and 24% have been in care as children. 
70% have two or more mental health conditions while 
57% are at, or below, the literacy of an 11 year old. 
Furthermore, 47% of prisoners have no qualifications 
and 13% have never had a job. 

Our first priority should be to support prisoners’ 
desire to stop offending. The focus should be on 
fostering the untapped potential that Fine Cell Work 
shows is really there. Yet out of 82,000 prisoners, only 
12,300 are employed. The work is generally mundane, 
unskilled and repetitive. Most prisoners spend 20 hours 
a day in their cells with little to occupy them. 

This is a terrible waste of life, hope and the potential 
for change. As one Fine Cell Worker said,

 
 “  There’s so much more we could be doing.  

You hope people realise you are making a 
worthwhile product; something someone, 
somewhere appreciates. It’s something to do,  
but it gives you contact with the outside world, 
giving something back as well. Giving back 
is a massive thing for me… There must be a 
more constructive way of spending £44k of the 
taxpayer’s money each year keeping us locked  
up behind these doors wasting away. ”

The fact that 24 of our stitchers have now worked 
on artworks to be exhibited in Sotheby’s puts the 
potential for the creation of beauty in prisons centre 
stage. In working with some of our greatest living 
artists, they have stepped into a world of sensitivity, 
expression and full humanity which seems quite 
antithetical to their situation and their crimes. 

There is something miraculous about it. The 
stitchers’ descriptions of working on Ai Weiwei’s 
extraordinary piece expressed great empathy with  
the artwork.

 
 “  An added emotional struggle for me was the  

subject matter: the topic being about refugees 

crossing the sea, risking their lives for a liveable 
existence….For about three weeks I could not  
even look at the piece as I felt guilty about  
probably having a better life as a prisoner than  
those refugees who gave up everything they ever 
had to venture into the unknown. This was all 
the more amplified as you had to pay very close 
attention to the stitching of every facial expression, 
every crease, each individual detail on the clothes.  
Our struggles were different, and I would  
not try to compare our experiences. However,  
I was able to find a common a bond with  
these strangers, these lost people, these  
figures coming to life before my eyes and  
beneath my fingertips.”

Our stitchers talk eloquently of the psychological 
dimension of working and how it helps them achieve 
the precious state of ‘flow.’

 “  It is not just an achievement or an honour to  
work on commissions but also a very therapeutic 
hobby. I say that you can’t stitch if you’re angry  
or annoyed as it will show in your work. This can  
be seen in the way of missing stitches or the  
tension being too tight. When you do start to  
sew and settle down into the flow, you become  
more relaxed. Your thought patterns change… ” 

Their words show that in prison it is possible to live in 
a calm and useful way, connected and contributing to 
society. Through Fine Cell Work at least 400 of the 97% 
of prisoners who desire not to reoffend are getting a 
taste of what it’s like to live proudly and free of crime. 

This exhibition allows us the opportunity to 
showcase what can be achieved in prison; the exquisite 
and intricate detail of the dedicated work of our 
stitchers. The sale of artwork means we can increase  
the number of men and women in prison who can get 
access to the therapeutic benefits of paid, creative work. 

Our mission is to help prisoners lead independent, 
crime-free lives. All the proceeds from the sale goes to 
support the rehabilitative work of the charity.  
Thank you so much for your interest in Human Touch.





A I  
W EIW EI 
Odyssey in Quilting, 2019

Signed and dated by the artist 

Quilt 

200 by 240 cm  

Cotton, printed with embroidery embellishments 

The work is accompanied by a certificate  

of authenticity

Courtesy Fine Cell Work 

© Ai Weiwei

Stitched across eight prisons by 13 stitchers

This monochrome piece consists of 28 embroidered 
panels, plus plain panels joined together in a variation 
of a Log Cabin style quilt. The embroidered panels 
were digitally printed and then stitched in stranded 
cotton using a variety of different stitches (stem, chain, 
open chain, detached chain, back and whipped back 
stitch, plus French knots).  

The panels varied hugely in size, from the smallest  
at 15 by 15 cm to the largest which was 225cm long 
and were stitched by a large number of stitchers, 
many of whom stitched more than one section. 
Once the embroidery was finished, the panels were 
painstakingly joined together, backed, lined and 
edged and then hand quilted by “stitching in the 
ditch” (stitching on the seam).

ARTIST TESTIMONIAL
Ai Weiwei

“I started working with Fine Cell Work when they 
showed me the possibilities. I was to provide a 
creation or design for people who were in jail to 
work on. For me that was a very fascinating idea, 
myself having been in jail and many of my friends 
have been in jail. 

This offered a very good opportunity for 
prisoners to reach out and think about the issues 
[faced] in the real world. The real world can 
sometimes [feel like] a prison, even for those people 
who have not committed a crime. Their lives can 
still feel like prison. That’s why I created this piece. 

We had many discussions back and forth and 
as a result, the piece has come back surprisingly 
beautiful. It has really been done with care and 
sensitivity. The topic is powerful – it is about 
refugees, about Human Flow. I think people in 
prison conditions may understand the topic better 
and several of the prisoners have written me letters 
which are very emotional. 

From the bottom of my heart, I feel very 
grateful. I think this has been a healthy project and 
has turned out to be fantastic.”

PRISONER TESTIMONIALS
Attila

“I am very grateful that I was given the opportunity 
to work on a piece for such a renowned artist like 
Ai Weiwei. 

I was told that I would be given one of the Ai 
Weiwei pieces and I felt I had to tell my family 
straight away. I felt proud that I could have the 
chance to collaborate on such a special project. I 
was given a piece to work on that was started by 
another stitcher, but he could not complete the 
work. He had already produced the most beautiful 
and delicate stitches I had ever seen and I felt a 
great deal of pressure thinking whether or not I 
could live up to such a high standard. 

An added emotional struggle for me was the 
subject matter: the topic being about refugees 
crossing the sea, risking their lives for a liveable 
existence. The media exposure over this topic left 
me feeling redundant, angry and frustrated that 
everyone seemed to be talking about the crisis and 
no-one seemed to be doing anything constructive. I 
felt as though every time a refugee story came on the 
TV I needed to turn it off. For about three weeks, I 
could not even look at the piece as I felt guilty about 



probably having a better life as a prisoner than those 
refugees who gave up everything they ever had to 
venture into the unknown.    

After starting the stitching, that feeling intensified 
and I kept remember the story of the little boy whose 
lifeless body was washed ashore in Greece. This was 
all the more amplified as you had to pay very close 
attention to the stitching of every facial expression, 
every crease, each individual detail on the clothes. 

In the 10 days before the deadline I was 
working on the piece during all my free time, even 
when the cell door was open. One day a man who 
was new to the wing stopped at my door, looked at 
the image on my embroidery and said with broken 
English, ‘I got here like that’.

For a moment I felt something indescribable; I 
was disappointed as I am in a prison for men who 
have taken their liberty for granted. I felt all my 
‘feelings’ of sympathy were in vain and they were just 
wasted energy. I left my country because homophobia 
made life impossible for me to live there. I had the 
freedom to move to another country but I could, in 
some small way, empathise with the refugees. 

Our struggles were different, and I would not 
try to compare our experiences. However, I was 
able to find a common a bond with these strangers, 
these lost people, these figures coming to life  
before my eyes and beneath my fingertips.

It opened my eyes that, unfortunately, it is 
probably more likely for people that escape their 
country to fall into lives of crime as they are alienated, 
broken people from broken lives. Without being born 
into minor privilege, there are many who could never 
afford to get to a safe country and they just have to 
accept whatever horrible things occur in their lives. 

All of this was very emotional for me, affecting 
my waking hours and even invading my dreams. 
This really affected the time I was working on 
the piece, much more than I could ever imagine 
embroidery could affect me. 

I am grateful for this special work and I hope it 
will raise awareness and money for Fine Cell Work 
so that other prisoners can also use their time doing 

something fulfilling and learn such a beautiful skill. 
My thanks extend to Ai Weiwei for his creative, 
expressive and intimate portrayal of a prevalent and 
ongoing international tragedy.” 

Andrew

“It is very humbling to be chosen for special 
commissions as it means Fine Cell Work have trust 
in me to do a good job. I am proud to contribute. 

The tiny details stitched with only black and 
white on black and white were demanding on both 
fingers and eyes. Also being so large, progress 
seemed hard work. However, when I finished it I 
felt pride – the greater the struggle, the greater 
sense of achievement… and relief! Trying to 
maintain decent detail and good quality stitching on 
the people, especially faces, was the trickiest part. 

I have stitched many elaborate works and 
special commissions. The stitching on this piece 
may look easy but it has been one of the most 
difficult pieces to create in both labour and mental 
motivation. The artwork is evocative, portraying 
the struggle on refugees faces. The details were  
so very tiny. 

Fine Cell Work has impacted my life in prison 
beyond measure. It has been a financial crutch, 
sending my family money and gifts would be 
impossible without earnings from my stitching. I 
spend my time productively making something of  
a difference for good in the world and I take pride 
in completing projects.”

Anthony

“I was very honoured to take part in this project. 
My mind wanders constantly while I’m stitching. It 
helps pass the time, especially if I am depressed or 
upset about something. 

I enjoy all of my work with Fine Cell Work. 
When I started this piece, it was exciting but I 
would also say it was the hardest I have ever worked 
on a piece. The hands and faces of the people were 
so hard to see, I had to use magnifying lenses! But I 
loved working on it. Fine Cell Work is everything to 
me. I could not do my sentence without it.”



Ben

“The five sections that I [worked on] for this piece 
took over 200 hours to complete. The faces were the 
most difficult but also the most interesting, a fraction 
out and they could become unrecognisable. 

Even though it is finished, I still think that there 
is more that could be done. The trees have a lot of 
details and layers. It is hard not knowing if it has been 
done in the way that the artist pictures it. Sometimes 
you just know when you have to stop. 

To anyone who might bid on this piece – This 
piece of artwork holds a collection of styles by 
different people. Not everyone stitches in the same 
way. There are different reasons why each of us 
have dedicated our time to this project. Each person 
involved will have thoughts and feelings when 
stitching. For this piece of work to be allowed to be 
stitched by people who have their own battles and 
struggles truly shows what this piece is about.”

Garry

“The Ai Weiwei commission is the first bespoke piece 
that I have worked on. As soon as it was handed to me, 
a sense of responsibility suddenly washed over me. 
To be considered and trusted enough to work on this 
piece was an honour.  

As a prisoner, my view of the outside world is mostly 
through the TV. World news regularly covers the issues 

of refugees, whether they be brought about by natural 
disasters, conflict, ethnic intolerance and/or economic 
reasons. It wasn’t difficult for me to keep the realisation 
in mind that millions of people are enduring great 
heartache and suffering through no fault of their own. 

I would like to thank Ai Weiwei for initiating a 
period of time in which I could reflect on such an 
important issue – and thank you for the opportunity to 
contribute to this piece.”

Robert

“This piece has taken several men hundreds of hours to 
stitch in small cells with poor lighting. We come from 
different backgrounds, have committed different crimes, 
but one thing we have in common is that we have found 
new skills that have helped change our lives. 

I have learnt to sew tapestries and embroider using 
stitches that I had never heard of before. The sense of 
achievement, the self-confidence, the happiness that I 
get when I complete a kit can’t be beaten.

Fine Cell Work has helped me to get through over 
twelve years behind a cell door. It’s given me a sense of 
purpose and taught me so many new skills. Showed me 
that I am not worthless, not useless, that I can learn, I 
can be creative, I can make things of beauty that other 
people appreciate. That other people appreciate me and 
my new-found skills. It has helped my self-belief and 
confidence grow. I can be happy, and I can achieve!”



IDR IS  
K H A N 
Numbers – a hand-sewn photograph, 2019

 

Signed and dated by the artist  

Framed wall-hanging 

180 by 210 cm  

Digitally printed on linen with embroidered 

embellishments 

The work is accompanied by a certificate  

of authenticity

Courtesy Fine Cell Work 

© Idris Khan

Stitched in one prison by a single stitcher

Idris Khan’s image was digitally printed onto heavy 
cotton fabric. It was then stitched by a single stitcher 
in a combination of darning stitch, Kantha stitch, 
seeding and irregular running stitch. The stitcher used 
black stranded and perlé cotton in different weights to 
convey the subtle variations in shade and line.

ARTIST TESTIMONIAL
Idris Khan

“I made a photograph called ‘Numbers’ in 2016. 
The image was intriguing to me because I used tally 
marks on a chalk board and kept erasing them over 
and over again. Almost marking the time whilst the 
photograph was being made.

There is a long history and images of tally marks 
made in prison to mark the length of time someone 
is in a cell. I really thought it was an exciting idea to 
make a stitched relic to represent the time it took 
Ben in his cell to make the artwork. I believe it took 
him 180 hours to stitch on top of the screen-printed 
fabric. In the end we are looking at one thing; time. 

Fine Cell Work is an exceptional charity and  
it was a pleasure to make this work with Ben.”

PRISONER TESTIMONIAL
Ben

“Having just finished doing a big and long 
commission, I was shocked to see the arrival of 
another. With the deadline set for two months, I 
thought that I best get started on the project. The 
scale of the piece was huge and there was a huge 
amount of stitching involved. The lines were so 
long and in various directions, it was hard to judge 
which technique [to use] on which line. For this 
work I had to draft in my 1.5 metre frame so that I 
could see the piece clearly. 

I switched up my normal routine to get as much 
of it done in the time I had. The most challenging 
parts of this piece was trying to distinguish the 
difference between the crossing lines and smudges. 



Having to do a lot of seed stitching, I thought when 
will it end? I have spent over 200 hours doing it. 

When you think of counting time, you may 
think of tallies on a prison wall. In a cell there are 
constant markings where people have chipped 
away at paint covering tallies and making them into 
something. The meanings of which have since been 
lost in time. I counted tallies for the amount of time 
it took me to do this piece. But do the tallies in this 
piece add up to the hours spent creating it and the 
faded tallies on the walls?

The darkness of this piece is in my opinion 
what makes it. The black stitching makes parts  
of the piece stand out. It was a privilege to be able 
to work on this piece.”

VOLUNTEER TESTIMONIALS

Caroline Meyrick - Fine Cell Work prison volunteer 

“When we first unrolled the printed fabric and looked 
at the piece, I think we were all fairly staggered. It was 
huge, and we were concerned that there might not be 
room in Ben’s cell for him to work on it. At first sight 
it was a jumble of different lines, but as we read the 
instructions and understood what was needed it began 
to make sense. Ben, of course, saw the possibilities, 
and the practicalities, quicker than anyone else. The 
first thing that he did was to create a frame that 
allowed him to work comfortably; this helped him 
manage but had a tendency to distort the lines. We 
had some very technical discussions about whether a 
particular line was horizontal, vertical or diagonal as 
they seemed to change in or out of his frame.

As he worked on it the fabric sprang to life, 
and the different stitches added depth and interest 
and the piece became increasingly exciting. Ben 
was concerned about how he would know whether 
he had done enough, and we were concerned that 
too much might break the effect required. It was a 
difficult decision to know when to stop.

The finished piece is remarkable, and I am so 
delighted that Ben was given the opportunity to work 
on such a prestigious project. Commissions mean 
a great deal to our stitchers and they take immense 
pride in each one, especially if they are working for an 
artist and know that their part in the work will be on 
show in a gallery or be sold for charity.”

Yvonne Stone - Fine Cell Work prison volunteer 

“I have always done craft work as a stress relief 
after busy and sometimes mentally hard days in my 
employment. I felt that I could help, in a small way, 
to use sewing as a stress reliever to the unfortunate 
people who had strayed on the wrong side of the 
law and give them something positive in their lives 
which may help them to reconsider their lifestyle 
options on release from prison.

I have been a volunteer for 12 years. I am very proud 
of the progress that the stitchers have made as most 
of them were absolute beginners when they started.  
There is a wonderful sense of achievement when one 
of your stitchers receives a bespoke piece like the 
one designed by Idris Khan. It conveys the trust put 

in the stitcher by Fine Cell Work, and acknowledges 
that he has reached a very high standard and 
produces quality work. 

This particular piece was stitched by Ben, and 
it stands out in my mind because of the size and 
amount of stitching required. It was difficult to 
decide when to stop and say that the work was 
complete. The brief was to stitch the bold lines but 
there were so many which started bold and faded to 
nothing. “Was this bit to be stitched or left?”, “Is this 
what the artist had in his mind when designing the 
piece?” were questions that Ben asked often. The 
tenacity and drive of Ben when completing this piece 
was exceptional and I feel few would have been able 
to complete it to such a high standard.”



CA ROLINA 
M A ZZOLA R I 
Void, 2019

Signed and dated by the artist 

Framed wall-hanging

113 by 82 cm  

Cotton, wool hand embroidery and ink  

onto unprimed linen 

The work is accompanied by a certificate  

of authenticity

Courtesy Fine Cell Work 

© Carolina Mozzolari

Stitched in one prison by a single stitcher

This piece was embroidered in stranded cotton 
and crewel wool by a single stitcher. The design 
was transferred by the artist and stitched on linen 
fabric primarily using satin stitch (angled to create 
a herringbone effect) and long and short stitch. The 
stitches used are intentionally organic so that they 
flow with the artist’s design.

ARTIST TESTIMONIAL
Carolina Mazzolari
“I believe there is nothing more powerful than 
creativity to help a soul recuperate. All the hard work 
and the challenges presented by craftsmanship are 
translated into a beautiful artwork or object. 

 To complete a difficult task, learning patience 
along the way, and to make something entirely using 
your own hands - or in collaboration with someone 
that you potentially admire - is deeply therapeutic. 
It enables one to see positive aspects of oneself and 
encourages them to cultivate that positive aspect 
with a desire to do it again and improve upon it.

Although the stitchers and I never met in person, 
I feel that we met through our craftsmanship, and 
our ideas. We met in the line of thought.

The stitcher has used thick wool threads but 
it is so well interpreted that it looks like liquid or 
something melting. Originally, I had planned to  
add to it but I was very impressed with what the 
stitcher had done, so I decided to let that area be 
the main embroidery. I finished the work myself 
with a pen instead.”



The reason I stitch, by Ben
“I have been in prison for 17 years and for the last 
10 I have dedicated my time to Fine Cell Work. I 
knew little about sewing when I first started but soon 
gathered momentum in learning this new skill. Over 
the years I have developed my skills. Learning all 
about different types of stitches, materials, cottons 
etc which I have used to teach myself new techniques 
and styles including crochet, knitting, embroidery, 
tapestries, tatting, macramé and the most interesting 
art of hyperbolic crochet. Over the years I have 
had help from the volunteers who come into the 
establishment who teach us how to stitch. I also share 
what I have learned with them. Without them I don’t 
think I would’ve been able to achieve my goals. 

Over the years I have become one of Fine Cell 
Work’s top stitchers, which has led me to completing 
many challenging projects. It takes hundreds of 
hours to learn new skills. Even if you think you have 

mastered a stitch you will still need to practice to keep 
that skill alive. There are times when I get completely 
annoyed with certain types of stitches, but you gather 
patience through the frustrations of complex stitching 
and become better at the end. 

The reason I continue stitching and why I 
stitch is that I see it as a challenge. It is not just an 
achievement or an honour to work on commissions 
but also a very therapeutic hobby. I say that you 
can’t stitch angry or annoyed as it will show in your 
work. This can be seen in the way of missing stitches 
or the tension being too tight. When you do start 
to sew and settle down into the flow, you become 
more relaxed. Your thought patterns change, then 
when you look back and see what you have done you 
can see the places where you have gone wrong and 
where it starts to flow to a smoother and more even 
stitch. I will no doubt continue stitching for myself 
and Fine Cell Work projects.”



A NNIE  
MOR R IS
Hope From a Thin Line, 2019

Signed and dated by the artist 

Antique Chaise Longue 

66 by 170 by 72 cm  

Embroidered panels upholstered into a chaise  

longue, with additional markings by the artist 

The work is accompanied by a certificate  

of authenticity

Courtesy Fine Cell Work 

© Annie Morris

Stitched in two prisons by four stitchers

The chaise longue was constructed from 10 
embroidered pieces, produced by a group of 
stitchers.  The design was transferred onto the 
fabric by the artist and then embroidered in a 
restricted palette of black and grey stranded  
cotton using back, stem, satin and darning stitches. 
The artist added her own markings in colour 
using freehand embroidery before the panels were 
upholstered onto the antique chaise longue.

PRISONER TESTIMONIAL
Winnie

Stitching a piece for Fine Cell Work is an art. It is 
the best way to express and process feelings for 
me – whether they are good feelings, like love or 
inspiration, or sad feelings, like broken heart and 
loneliness. Feelings overflow me, and stitching allows 
me to unload my heart and soul, and help my mind to 
process my emotions. Stitching is like a workout for 
mind and soul – and, like after a regular workout, after 
making art, you feel tired, but happy and healthy!

I feel very proud and humble when I have 
finished my pieces. I would tell anyone who is 
bidding at auction to go for it as a lot of love and 
affection has gone into the pieces. Fine Cell Work 
means the world to me. It has allowed me to get 
through a very bad time of my life and has given me 
the motivation and determination to look forward to 
the future and make a difference to life.

ARTIST TESTIMONIAL
Annie Morris

“All my life I’ve been drawing on every surface. 
I don’t want to be confined by paper or canvas. I 
like to bring the domestic into something which 
can exist as a piece of art that can be used daily. 
The sofa in my living room is covered with sewn 
drawings, my bed has line drawings all over it  
and my kids also sleep in my embroidered duvet 
covers and painted bed. 

I’ve always really loved what Fine Cell Work  
do and it was a pleasure to collaborate with them.

For this piece, I made individual drawings on 
sections of fabric and they were sent to various 
prisons in the country to be sewn by prisoners  
who did an incredible job. After getting them all 
back I created the composition around every inch 
of the chaises longue. Unfortunately, now I don’t 
think anyone should sit on it!.”



COR NELI A  
PA R K ER 
Bitter/Sweet (verso), 2019

Framed wall-hanging 

90 by 90 cm  

embroidery on linen 

The work is accompanied by a certificate  

of authenticity

Courtesy Fine Cell Work 

© Cornelia Parker

Stitched in one prison by a single stitcher 

Bitter/Sweet is an embroidery of two opposing 
dictionary definitions on either side of a single 
piece of linen. The words have been sewn as mirror 
writing on both sides, so the definitions are face to 
face within the fabric. Therefore, the viewer has 
to read the underside of one meaning as it appears 
simultaneously underneath the opposing meaning, 
which has to be read in reverse. The text itself has 
been stitched by a single prisoner and is part of a 
series of works entitled Opposites.

ARTIST TESTIMONIAL
Cornelia Parker
“Fine Cell Work is such an inspiring organisation. 
It gives meaning and value to time spent behind 
bars, rather than despair. Creativity is the inverse 
of anger: it would be wonderful if all the fury that 
generated the crimes that caused people to be 
imprisoned could be harnessed to create wonderful 
things instead. Fine Cell Work is working towards 
that goal, giving hope and direction to those who 
have lost theirs.”

PRISONER TESTIMONIAL
Lee
“Stitching the Cornelia Parker Bitter/Sweet piece was a 
therapeutic experience for me. The artist wanted the 
stitching to look like someone has penned the work, 
which I feel is a really authentic look. 
I am really honoured to be considered year after 
year for bespoke work [like this]. It is very high 
praise and I will continue to produce the highest 
standard of work I can for these amazing pieces. I 
am pleased to be stitching for Fine Cell Work as it 
is a lifeline for me. Without the work I don’t think I 
would have been able to get through my sentence. 
It helps me to keep my mind strong.”



BOB AND  
ROBERTA SMITH 
Art Makes People Powerful, 2019

Framed wall-hanging

138 by 138 cm 

Needlepoint (wool) on canvas 

The work is accompanied by a certificate  

of authenticity 

Courtesy Fine Cell Work 

© Bob and Roberta Smith

Stitched in one prison by a single stitcher

This piece of canvaswork (also known as 
needlepoint) was stitched by a single stitcher.  
Having been supplied with a chart of the design,  
the stitcher used crewel wool to stitch in 
basketweave tent stitch, a diagonal stitch which  
is used for its strength, evenness and structure.

ARTIST TESTIMONIAL

Bob & Roberta Smith

“I am very excited to have an image of mine as part 
of this effort to raise funds for the arts in prison. 
The arts are an important way for voices to be 
heard and for us to be aware of the sensibilities of 
our fellow human beings. All power to Fine Cell 
Work and the work it does.”

PRISONER TESTIMONIAL

Keiron

“I’ve found as the years have rolled by that the 
more proficient I have become at stitching, the less 
of my conscious attention is required to keep on 
track. I enjoy the fact that stitching bespoke work 
requires more concentration because every piece is 
different so you have to adapt your approaches to 
problem solving and learning new stitches. 

A good example of this began right at the start of 
the Art Makes People Powerful work before I had even 
laid a stitch. When looking at the size of the piece, it 
was quickly apparent that the work wouldn’t fit any 
commercially available frame. “Free-stitching” would 

have made maintaining the tension a real challenge, 
so I took it upon myself to build a custom frame with 
the help of another Fine Cell Work stitcher. The 
initial construction was a satisfying achievement 
to overcome, building something suitable in this 
environment with limited resources. 

All bespoke pieces, with their unique demands, 
carry a level of job satisfaction and achievement 
which is completely different from standard 
Fine Cell Work pieces. I think it derives from a 
combination of the problem-solving, the greater size 
of the piece and the bespoke design. It is therefore 
no surprise to me that this piece has given me the 
greatest sense of achievement of anything I’ve done. 
After several months of stitching 6-18 hours every 
day, I almost didn’t want to hand it in! 

There were moments with this piece where 
the scale of its size and the challenges I met whilst 
stitching it had me doubting it would ever be 
possible, but ultimately, I am glad I took it on and 
was able to turn the vision into a reality. 

Even though at times I found myself growling at 
the canvas, it was worth it – thank you for allowing 
me the opportunity to make something so special.”



VOLUNTEER TESTIMONIAL
April Astley Birtwistle - Fine Cell Work  
prison volunteer

“When our stitcher agreed to accept the commission 
for the Bob and Roberta piece, our volunteer group 
were absolutely delighted.  I don’t think that any of us 
quite appreciated what an enormous undertaking it 
was. It is an exceptionally large piece and required a lot 
of planning and thought before being actually started.  
Our stitcher was very aware of the commission’s high 
profile and was determined to meet the exacting 
standards required for such prestigious work.  Far from 
being daunted by the task, he met the challenge head 
on and worked out, with mathematical precision, the 
stitching timetable that would be necessary for him to 
finish the commission by the completion deadline.  

Armed with the knowledge that the finished 
work would be exhibited at Sotheby’s, alongside other 
embroideries designed by world-renowned artists, 
our stitcher felt he was undertaking a very special 
commission.  It is always  flattering for our stitchers 
to be considered talented enough to be selected for 
commission work and they are very grateful for the 
chance to stitch interesting projects.  It is a recognition 
of their stitching skills and an appreciation of their 
reliability.  When our stitcher was entrusted with this 
valuable and significant work, he was very proud of the 
challenge.  It made him feel relevant and important in a 
world outside prison.  

As a volunteer for Fine Cell Work, I have seen how 
our stitchers grow in confidence and regain self esteem 
and pride in themselves.  This project was the perfect 
example of what the work of Fine Cell Work is all about.   
To progress in three years from an uncommunicative 
non-stitcher to someone who can undertake such a 
huge project requiring professional stitching abilities 
and exceptional motivation is incredible.  In this case, 
the stitcher was determined not to let himself down by 
failing to complete the task.   

It is very rewarding to see the changes in personality 
and self assurance emerge in a stitcher as he progresses 
from hesitant first stitches to more complicated kits.   
To share a joke with someone who initially wouldn’t look 
you in the eye is immensely satisfying.  For them it’s a 
connection to the outside world with people who aren’t 
judging them on any basis other than the person they 
are in the room on that day.”
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WOLFGANG 
TILLM ANS 
No Man Is An Island cushion, 2020

Large cushion

84.1 by 59.4 cm   

Canvas with DMC stranded cotton 

The work is accompanied by a certificate  

of authenticity

Courtesy Fine Cell Work 

© Wolfgang Tillmans

Stitched in one prison by three stitchers

Wolfgang Tillmans’ pro-EU / anti-Brexit campaign 
poster was converted into a detailed chart which was 
then stitched as a piece of canvaswork/needlepoint. 
The artist adapted the original poster slightly to suit 
this medium. The piece uses 17 colours of stranded 
cotton to portray the subtle colour variations within 
the image and is stitched entirely using tent stitch.

The images you see here have been taken by a 
prison officer in the prison where the work is being 
stitched. This artwork is currently in progress 
and will be displayed throughout the Human 
Touch exhibition before being returned to prison 
to be finished. To fulfil the artist’s vision for this 
collaborative piece, the beautiful stitched canvas  
will be turned into a large cushion.

ARTIST TESTIMONIAL

Wolfgang Tillmans

“I was delighted to be invited to collaborate with 
Fine Cell Work on this unique project. The many 
painstaking hours of stitching has yielded fantastic 
results. The charity’s respectful and sensitive 
approach to supporting a prisoner’s rehabilitation 
through the immersive and skilled process of 
needlework is most impressive.”

VOLUNTEER TESTIMONIAL
Marion Bedford - Fine Cell Work prison volunteer

“It is always an honour to be asked to stitch a 
commission, especially one that will be sold at 
Sotheby’s. This piece has been an incredible joy  
but also a challenge for our stitchers. 

This design was initially allocated to one 
particularly talented stitcher but very soon realised 
that to complete the work it would need more  
hands. Another stitcher was asked to help and the 
piece was coming along a treat.

At first glance the piece looks quite subdued 
in its palette but once Steve and Mark started 
stitching it quickly became apparent that it 
required a lot of concentration as there are very 
many colour changes. By the time the men will have 
finished, a total of 110,000 stitches will have been 
carefully and meticulously placed. Sometimes there 
can be five colour changes in five neighbouring 
stitches. The men work from a chart only so this 
can be quite painstaking. 

The majority of the piece will be completed  
by a third stitcher, Alan. He has marvelled how the 
colours blend from afar but are very different and 
unique when viewed from up close.

As always, the stitchers are very grateful for 
the opportunity to be part of such an important 
collaboration. The men hope that the funds raised 
from this work will enable more people to join Fine 
Cell Work. As long-term prisoners, many of the 
stitchers only became part of a positive community 
once they join a group. Here, they were no longer 
judged on their past but could focus on new skills and 
the future. Along with the new skills came a whole 
host of other benefits which include confidence 
building, cessation of self-harming, substance abuse 
and dark thoughts. No man should ever be an island.”



FR ANCIS 
UPR ITCH A R D 
The Artists, 2019

Paravent with upholstered silk panels

176 by 149 cm    

Embroidery on silk 

The work is accompanied by a certificate  

of authenticity

Courtesy Fine Cell Work 

© Francis Upritchard

Stitched in four prisons by six stitchers

These colourful images were screen printed onto 
handwoven silk and then hand-embroidered using 
stranded cotton in a wide selection of shades. 
The stitches used were inspired by the Bayeux 
Tapestry (technically an embroidery, not a tapestry) 
and include laid work, stem stitch, satin stitch, 
couching, back stitch, raised chain band, detached 
chain stitch, French knots, buttonhole bars, and 
double knot stitch.  The size of the pieces and 
the delicacy of the fabric used meant that special 
frames were created to stretch the fabric and allow 
the stitchers to work effectively on such large pieces. 
The embroidered silk was professionally upholstered 
into the paravent, which was beautifully designed 
and constructed by Martino Gamper.

ARTIST TESTIMONIAL
Francis Upritchard
“I wanted to make something that would be fun 
to stitch. I learnt embroidery at a young age and 
I’ve always enjoyed changing colours, stitches and 
not too much in-fill of large areas and I hope my 
collaborators feel the same. 

I absolutely believe in the therapeutic power 
of creativity. I know that I process a lot of my 
experiences, joys and anxieties through my work. 
Not just by sorting through ideas in a method not  
far off dreaming, but also when I’m keeping my 
hands busy my mind is in a meditative state. 

To the stitchers, I’d like to thank you for a 
beautiful translation of this work.”

PRISONER TESTIMONIALS
Tommy
“I appreciated being trusted to do this piece  
of work as it is for a special sale and had to  
be of the highest standard. 

I very much enjoyed stitching this piece –  
I enjoyed learning new stitches and the  
creative design was a breath of fresh air, it  
was exciting to do. 

Stitching helps me to think more clearly  
about my family and my life. I have done Fine  
Cell Work for 13 years and it has helped me  
through some very difficult times in my life. I am 
grateful for everything they have done for myself 
and the thousands of others they have helped. 



Fine Cell Work is a charity that wants to help 
inmates change their lives and without the funding, 
donations and sale of the work, a lot of inmates 
would be lost without them. So bid big for this one-
off, special piece of work and help future stitchers.”

Mark
“I am always honoured to be considered to 
complete a bespoke piece of Fine Cell Work as  
this is an incentive to do really nice work. When  
I stitch I tend to switch off and concentrate on  
my work, which is particularly good if I am  
having a dark day. 

I enjoyed stitching this piece of work as it was 
different to my usual work and I always like to try 
new pieces. 

If I could say one thing to the person bidding 
on this piece, it would be that I have put a lot of 
effort and care into doing a really nice piece of 
work. I have given it my all. Fine Cell Work is a 
comfort to me in hard times and being part of a 
team gives me a sense of belonging.”

Andy
“I always feel very honoured to be chosen for special 
work and I make a point to vary the jobs - it’s nice 
to have variety and challenge myself to learn new 
methods of stitching.

With this kind of commission - something special, 
especially mounted on a large frame, two fabrics 
together, large piece of material. I do feel a little 
nervous to begin with, add to that more nerves  
from using a new technique of sewing (laid 
work). I want to do a good job, not mess it up. But 
once I have begun the nerves fade and I become 
confident- so long as the quality is good! It was nice 
to use the large frame - something new - I had it 
tied up to my wall cupboard, so it was elevated at 
45°, one side resting on my bed, the other on my 
table. The set up worked first time, which I was 
chuffed about - I had to use a banana as a wedge to 
the frame leg slipping on the table! Keeping the two 
materials from puckering and bunching was tricky, 
I think it was ok, hope so! 

Fine Cell Work has helped me use time 
productively and positively, been a financial crutch, 
overall Fine Cell Work has been a corner stone of 
my time in prison. I’ve made nice gifts for family 
and friends and I always put full effort into the 
work produced. The design and colours were a 
bit weird but in art anything goes, I’d like people 
to know I tried to produce the best work I can, I 
think I know I’ve done that when afterwards I do 
not think it could be improved if it was done again. 
Thank you for the opportunity.”



ARTIST  
BIOGRAPHIES

AI WEIWEI
Ai Weiwei is renowned for making strong aesthetic 
statements that resonate with timely phenomena 
across today’s geopolitical world. From architecture to 
installations, social media to documentaries, Ai uses a 
wide range of mediums as expressions of new ways for 
his audiences to examine society and its values. Recent 
exhibitions include: Ai Weiwei: Bare Life at the Mildred 
Lane Kemper Museum in St. Louis, Ai Weiwei at the 
K20/K21 in Dusseldorf, Ai Weiwei: Resetting Memories 
at MUAC in Mexico City, Ai Weiwei: Unbroken at the 
Gardiner Museum in Toronto, Ai Weiwei: RAIZ at Oca 
in São Paulo, Ai Weiwei: Life Cycle at the Marciano 
Art Foundation in Los Angeles, Fan-Tan at Mucem in 
Marseille, and Good Fences Make Good Neighbors with the 
Public Art Fund in New York City.

Ai was born in Beijing in 1957 and currently resides 
and works in Berlin. Ai is the recipient of the 2015 
Ambassador of Conscience Award from Amnesty 
International and the 2012 Václav Havel Prize for 
Creative Dissent from the Human Rights Foundation. Ai’s  
first feature-length documentary Human Flow premiered 
at the 74th Venice Film Festival in competition.

IDRIS KHAN
Born in Birmingham in 1978, Idris Khan completed his 
Master’s Degree at the Royal College of Art and lives 
and works in London. The survey exhibition Idris Khan: 
A World Within was held at The New Art Gallery Walsall 
in February 2017, with solo presentations of the artist’s 
work previously staged at national and international 
institutional venues including the Whitworth Gallery, 
University of Manchester (2016  – 2017 and 2012); 
Sadler’s Wells, London (2011); Gothenburg Konsthall, 
Sweden (2011); Museum of Contemporary Canadian 
Art, Toronto (2010); Kunsthaus Murz, Murzzuschlag, 
Austria (2010) and K20, Düsseldorf (2008). His work 
has also been included in group shows at the National 
Gallery of Art, Washington (2015); Bass Museum of Art, 
Miami (2014 - 2015); Tel Aviv Museum of Art (2014); 
Jeu de Paume, Paris (2013); Museum of Contemporary 
Art, Jacksonville, Florida (2013); The British Museum, 
London (2012); National Museum of Contemporary Art, 
Oslo (2012); Fundament Foundation, Tilburg (2011); 
Solomon R. Guggenheim Museum, New York (2010); 
and Martin-Gropius Bau, Berlin (2009).

back to front, and rearranged in often surprising ways. 
Working with sculpture and installation, as well as 
drawing, photography and film, Parker positions her 
subjects at the very moment of their transformation, 
suspended in time and completely still.

Over the last 3 decades, she has presented 
numerous major commissions and solo exhibitions 
internationally, including the Metropolitan Museum  
of Art, New York (2016), The Whitworth, the 
University of Manchester (2015), British Library, 
London (2015), BALTIC Centre for Contemporary 
Art, Gateshead (2010), Museo de Arte de Lima, Peru 
(2008), Ikon Gallery, Birmingham (2007) and the 
Modern Art Museum of Fort Worth, Texas (2006).

Parker was elected to the Royal Academy of Arts, 
London, and made an Officer of the Order of the 
British Empire in 2010. She was elected the Apollo 
Awards Artist of the Year in 2016, and the following 
year, awarded an honorary doctorate from the 
University of Manchester. In 2017, she was appointed 
as the first female Election Artist for the United 

Kingdom General Election.

BOB & ROBERTA SMITH
Patrick Brill OBE RA (born 1963), better known by 
his pseudonym Bob and Roberta Smith, is a British 
contemporary artist, writer, author, musician, art 
education advocate and keynote speaker. He is known 
for his “slogan” art, and has been curator of public art 
projects, like Art U Need. He was curator for the 2006 
Peace Camp and created the 2013 Art Party to promote 
contemporary art and advocacy. His works have been 
exhibited and are in collections in Europe and the 
United States. Brill co-founded The Ken Ardley Playboys 
and hosts the Make Your Own Damn Music radio show.

Brill was appointed Officer of the Order of the British 
Empire (OBE) in the 2017 New Year Honours for 
services to the arts. 

Brill is an associate professor at the Sir John Cass 
Department of Art, Media and Design at London 
Metropolitan University, teaching bachelor and graduate 
students. He is also a course leader for the Master of Fine 
Arts program, researcher and co-lead with Oriana Fox of 

the Public Acts studio and tutors in fine art.

Commissions include a wall drawing commissioned 
by the British Museum in 2012 for its exhibition Hajj: 
Journey to the Heart of Islam. In addition, for the duration 
of the exhibition, Khan’s monumental floor installation, 
Seven Times, was installed in the museum’s Great 
Court. Also in 2012, The New York Times Magazine 
commissioned Khan to create a new body of work for 
its London issue. Focusing on the capital’s most iconic 
buildings and structures, Khan’s image of the London 
Eye featured on the cover. Khan’s major commission for 
a permanent public monument, forming the centrepiece 
of the new Memorial Park in Abu Dhabi, was unveiled for 
UAE Commemoration Day in November 2016. In 2017, it 
received an American Architecture Prize.

Idris Khan was appointed an OBE for services to Art in the 

Queen’s Birthday 2017 Honours List.

CAROLINA MAZZOLARI
Carolina Mazzolari started as one of the creative 
founders of PIGmag in 1999. She trained as a textile 
artist at Chelsea College of Art, concentrating in 
dyeing techniques and screen printing. Following the 
completion of her degree in 2003, Mazzolari opened 
her art studio in Milan while working as Head Designer, 
specialist in Textiles Jaquards at Verger. Living and 
working in London since 2014, her multidisciplinary 
practice involves textile manipulation, printing, painting, 
photography, video and performance. She is inspired by 
psychoanalysis, intuition, cognition, human behaviour 
and emotional development.

ANNIE MORRIS
The London-based artist was born in 1978 and studied 
at the École Nationale Supérieure des Beaux-Arts, Paris 
between 1997 and 2001 under Giuseppe Penonne. Morris’s 
multidisciplinary practice draws on both personal 
experience and the history of art. Encompassing sculpture, 
tapestry, painting and drawing, Morris’s intuitive use of 
line weaves between abstraction and representation—at 
once both authoritative and imaginative.

CORNELIA PARKER
Cornelia Parker (born 1956) is well known for her 
transformation of everyday objects into unexpected, 
haunting scenarios – things are exploded, shot, turned 

WOLFGANG TILLMANS
Born in 1968 in Remscheid, Germany, Tillmans studied 
at Bournemouth and Poole College of Art and Design in 
Bournemouth, England, from 1990 to 1992. In 2000, he 
was the first photographer and first non-British artist to 
receive the Turner Prize, from Tate, London. From 2003 
to 2009, Tillmans served as a professor at the Städelschule 
in Frankfurt. He received the Kulturpreis der Deutschen 
Gesellschaft für Photographie and was selected to serve 
as an Artist Trustee on the Board of Tate in 2009. He has 
been a member of the Akademie der Künste, Berlin, since 
2012 and was appointed a member of the Royal Academy 
of Arts, London, in 2013. Tillmans was the recipient of 
the 2015 Hasselblad Foundation International Award in 
Photography and in January 2018, he was awarded the 
Kaiserring prize from the city of Goslar in Germany.

Tillmans has had prominent solo exhibitions at 
numerous international institutions since the 
early 1990s. Recent solo shows include Wolfgang 
Tillmans: What Is different?, Carré d’Art – Musée d’art 
contemporain, Nîmes, France, Rebuilding the Future, 
Irish Museum of Modern Art, Dublin, Ireland, 2018; 
Wolfgang Tillmans: 2017, Tate Modern, London, UK, 
Fondation Beyeler, Basel, Switzerland and Kunstverein 
Hamburg, Hamburg, Germany, 2017. The artist’s first solo 
exhibition in Africa, Wolfgang Tillmans: Fragile, opened 
in 2018 at the Musée d’Art Contemporain et Multimédias 
in Kinshasa and traveled to the Circle Art Gallery and 
The GoDown Arts Centre in Nairobi, Johannesburg 
Art Gallery, and Modern Art Museum-Gebre Kristos 
Desta Center Addis Ababa in Ethiopia. In November 
2018, Tillmans debuted at the English National Opera 
as designer for the premiere of Benjamin Britten’s War 
Requiem. Forthcoming solo exhibitions include Wiels, 
Brussels, Belgium in 2020, and a major retrospective at 
the Museum of Modern Art, New York, USA in 2021.

FRANCIS UPRITCHARD
Francis Upritchard (1976) was born in New Zealand and 
is based in London. She has shown internationally is 
solo shows at the Barbican Curve, London, Secession, 
Vienna, The Hammer Museum, LA, MUMA, 
Melbourne, Douglas Hyde, Dublin, CAC, Cincinnati, 
MIMOCA, Marugame among others.

She is represented by Kate MacGarry (London), Anton 
Kern (New York) and Ivan Anthony (Auckland)
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