
As introduced in Issue 171, November 2012, SVS is renown
for its penchant for research and design of subwoofers that deliv-
er on performance and value. The new Ultra Series loudspeaker
system is the company’s first foray into the stereo and home the-
atre sector. The line consists of the full-range floor-standing Ultra
Towers ($1,999 per pair), Ultra Center Channel ($699), and Ultra
Surround ($1,199 per pair). Build quality is robust and their
appearance, in piano gloss black, is attractive.
SVS strives to design products that outperform competing consumer-

direct and retail brands at every price point. Years are spent on
developing SVS products in accordance with rigorous engineer-
ing and design principles. The company, founded in 1998 by a
group of audio enthusiasts, is based in Ohio, and SVS products
are designed in the United States and assembled in China, with
advanced technology and quality component parts and materials
sourced from within the United States and from Europe and Asia.
Through their quality, if not “over-built” products, SVS demonstrates
an appreciable passion for world-class loudspeaker performance,
as demonstrated by the company’s impressive subwoofers and
now loudspeakers for stereo and home theatre applications, with
a cost-no-object performance goal at reasonable prices.
The Ultra Series was designed by award-winning lead design-

er Mark Mason and his team, who used performing finite element
analysis (FEA) on all of the proposed components in a sophisticated
computer program that simulated the internal forces of each loud-
speaker and allowed for advanced engineering before the first
prototype was ever built. To achieve acoustic perfection, even the
loudspeaker grille design was subjected to this rigorous FEA to
ensure the utmost in sonic transparency. The loudspeaker grilles
aren’t the typical thin plastic you find in lesser-designed loud-
speakers. Instead, they are framed with MDF for added rigidity.
Further attention was paid to the cabinet design. SVS utilizes

fully braced and rigid enclosure construction and employs top-shelf,
vented cast frame drivers on their midrange drivers, high-caliber
crossover parts, and other custom tooled parts. They followed the

same design philosophies from their subwoofer line in this series of
loudspeakers that made their subwoofers legendary and an industry
benchmark at each price point.
The Ultra Series final development stage was conducted at the

world-renowned National Research Council (NRC) facilities in Ottawa,
Canada, where each loudspeaker underwent hours of anechoic cham-
ber measurements and subsequent revisions to perfect the design.
Final voicing was performed in the NRC’s IEC 268-13 standardized lis-
tening room, where Mason and SVS President Gary Yacoubian refined
their performance in a real-world environment. The company acknowl-
edges that while it’s a good design goal to get a smooth family of
curves in an anechoic chamber, it’s equally important to properly voice
the loudspeakers for real world room acoustics. SVS fully discloses all
measurement data of these new loudspeakers on their Web site, which
is rarely found by the competition at any price level.
I reviewed the system with the SVS Ultra SB-13 sealed subwoofer

(reviewed in Issue 171). SVS subwoofer products produce full-range
bass down to and below 20 Hz, without the final product being grossly
expensive. And while most people probably hear little or nothing at 20
Hz and lower, you sure can feel it. You feel it through the floor, through

the furniture, in various parts of
your body, and just in the air in
general. An essential part of the
emotional impact and sheer
excitement you feel in a home
theatre comes from the deep,
accurate, and powerful bass that
only a great subwoofer can pro-
vide. Good subwoofer perform-
ance is essential for a great, con-
vincingly visceral home theatre
experience.

Ultra Towers Features

What a surprise when I first auditioned the Ultra Towers, a truly artic-
ulate full-range performer with deep bass capabilities not expected in this
price range. This is a 45-inch tall tower loudspeaker that performs as if
there was no-cost consideration. The Ultra Tower employs SVS’ propri-
etary ForceFactor woofer array, with two 8-inch drivers horizontally opposed
to eliminate cabinet vibrations and reduce distortion. The Ultra Towers
are trapezoidal shaped, with non-parallel surfaces, to eliminate frequency-
response colorations. As a loudspeaker pair, each of the four UltraSonic
woofers on the left and right cabinet sides fire in different directions into
the room to reduce standing waves and deliver more consistent, pow-
erful, and accurate bass performance throughout the listening space.
The trapezoidal-shaped cabinet features a wedge-shaped front

baffle on which the drivers are flush-mounted to reduce edge diffrac-
tion and improve on-axis, high-frequency response. The cut-lines along
the corners, make the cabinets look smaller than they really are. The
cloth black screen on the Ultra Towers cover the upper half of the loud-
speaker, leaving the lower front face gloss-black finish along with the
sides to reflect the screen image. For purist home theatre applications,
the flat-black oak finish may be preferred.
The 3.5-way design is comprised of dual 6.5-inch midrange drivers

in separate sealed enclosures, tweeter, and dual woofers with a rear-
mounted 3.5-inch wide-flared bass reflex port. The sealed enclosures
are designed to optimize performance and minimize negative interac-
tion between drivers. This is a common feature of expensive audiophile
loudspeakers but not expected in this price range. The midrange driv-
ers are made of composite glass-fiber cones to deliver a stiffness/mass
ratio said to improve sensitivity and maintain pistonic motion beyond
the pass-band of the driver. SVS’ unique SoundMatch 3.5-way
crossover is designed so that only the top midrange crosses over to
the tweeter at 2 kHz, while the bottom midrange is tapered to minimize
the potential for off-axis lobing at the midrange-to-tweeter crossover
frequency (700 Hz). The dual midrange-to-woofer crossover is at 160
Hz. Other refinements worthy of notation are the use of metal, not plas-
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tic, trim rings on the tweeter and woofers. The frequency response
specification is 28 Hz to 32 kHz (+/-3 dB) at 8 ohms nominal imped-
ance. Sensitivity is 88 dB (2.83V @ 1 meter full-space, 300 Hz to
3kHz). The recommended amplifier power is 20 to 300 watts.

Ultra Center Channel Features

The other loudspeakers in the Ultra Series have been designed to com-
plement the performance of the Ultra Tower, with flush-mounted drivers
to reduce diffraction and improve on-axis, high-frequency response, along
with a rear-mounted bass reflex port to boost bass output and extension.
The Ultra Center features a vertically aligned 4-inch composite glass-

fiber midrange driver and 1-inch aluminum dome tweeter, for improved
uniformity in horizontal dispersion and a consistent frequency response
at all listening positions within a typical home theatre environment. These
are coupled to dual 6.5-inch composite glass-fiber woofers, for increased
bass output and power handling. The woofers are tuned to a dual 1.7-inch
wide-flared, rear-firing bass reflex port. The FEA-optimized non-parallel
cabinet panels are designed to reduce standing waves within the cabi-
net, and eliminate frequency response coloration. The wedge-shaped
front baffle and flush-mounted drivers reduce edge diffraction and
improve on-axis high-frequency response. As with the Ultra Towers, the
grille design is FEA-optimized to maximize acoustic transparency.
The SoundMatch 3-way crossover network employs premium-grade

capacitors, air-core inductors, and heavy-trace printed circuit boards. The

midrange-to-tweeter crossover is 2.2 kHz, while the midrange-to-woofer
crossover is 500 Hz. Sensitivity is 87 dB (2.83V @ 1 meter full-space,
300 Hz to 3 kHz). Recommended amplifier power is 20 to 225 watts.

Ultra Surround Features

The Ultra Surround features a compact driver array with 45-degree
baffles and a shallow cabinet depth. The driver sets are designed with
dual isolated crossovers for each 1-inch aluminum dome tweeter and
5.5-inch composite glass-fiber woofer, and can operate in either bipole
(both sets of drivers in phase), dipole (both sets of drivers out-of-phase),
or in SVS’ unique Duet configuration (each set of drivers receives a discrete
signal), which creates two separate loudspeakers within one cabinet. As
such, with each loudspeaker’s two discrete channels the side and back
surround signals can be fed to a single loudspeaker position to create
a pseudo 7.1-channel surround sound experience, using only two Ultra
Surround loudspeakers instead of the typical four. SVS’ Duet mode was
designed as a useful alternative for enthusiasts who want to experi-
ence discrete 7-channel surround sound, but who lack the space for a
separate set of rear surround loudspeakers. Included is an integral alu-
minum wall-mounting bracket, with a safety catch feature which helps
prevent the loudspeaker from being inadvertently dislodged.
The SoundMatch 2-way crossover network employs premium-grade

capacitors, air-core inductors, and heavy-trace printed circuit boards.
The tweeter-to-woofer crossover is 2.0 kHz. Sensitivity is 87 dB (2.83V
@ 1 meter full-space, 300 Hz to 3 kHz). Recommended amplifier
power is 20 to 225 watts.

Ultra Subwoofer Features

The SB13-Ultra is a premium sealed subwoofer designed to deliver
an unprecedented combination of outstanding music/movie perform-
ance and versatile placement options. The SB13-Ultra uses the 1,000-
watt (continuous RMS, 3,600-watt peak dynamic) Sledge™ STA-1000D
DSP Class D amplifier found in other SVS Ultra subwoofers. The bass
driver is a robust, front-firing 13.5-inch special variant of the SB13-Ultra
woofer optimized for a sealed alignment. The driver is designed with
an FEA-optimized motor with copper shorting sleeve, to reduce gap
induction and distortion, and features a unique and optimized bifilar
wound, 3-inch diameter, ultra-high power aluminum voice coil. Also
featured is a unique gap extension plate for additional linear stroke and
reduced distortion. Dual linear-roll spiders and stitched parabolic sur-
round provide extreme excursion capability. The ultra-light and rigid
Rohacell composite cone provides excellent transient response.

SoundMatch Crossover Features

The Ultra Series SoundMatch crossover was designed by Mark
Mason to match the phase response of the drive-plus-crossover sec-
tions across an octave or greater range centered on the crossover fre-
quency, with the microphone in the on-axis position and in an anechoic
or quasi anechoic environment. Mason believes that the magnitude
and slope of the low frequency/mid frequency (or mid frequency/high
frequency) sections should track very closely across this range. While
the target is an overall smooth system phase response, Mason indicat-
ed that he is not too concerned with phase linearity. “Phase linearity
has been the subject of a few AES (Audio Engineering Society) papers
over the years and it did not appear to be a factor that influenced sub-
jective preference ratings of loudspeakers in listening rooms.”
The Ultra Series loudspeakers are voiced at a listening distance of 6.5 feet

(2 meters) from the face of the loudspeakers. The Ultra Surround also is
listened to at 3.3 feet (1 meter). During the review I listened at an equal distance
of approximately 7 feet from the face of each Ultra Series loudspeaker.

Setup

I set up the Ultra Series loudspeakers as a 5.1-channel home the-
atre system, with the Ultra Surround operating as bipoles. I did not

Features – SB-13-Ultra Subwoofer
One 13.5-inch front-firing woofer driver with FEA-optimized motor
with copper shorting sleeve
Sealed cabinet
Variable Q tuning for additional tuning flexibility
Below 20 Hz-capable
Input options: balanced and single-ended RCA line level, and
amplifier level inputs
Volume control (dB)
Low pass filter adjustment (disable/enable, frequency, and slope)
Phase setting (degrees (0 to 180 degrees in 15-degree increments)
Delay control
High pass delay (milliseconds)
Room compensation (disable/enable, frequency, and slope)
Subwoofer tune (sealed, 16 Hz, 20 Hz)
Parametric EQ (PEQ) 1 and PEQ 2 (frequency, level and Q for
each)
DSP control with intuitive and easy-to-use single knob controller
with bright LCD alphanumeric display
Extensive menu options and digital crossover
Integration into any two-channel system

Specifications
Frequency Response: 20 Hz to 450 Hz (extended 15 Hz in-room
response)
Crossover Frequency: adjustable at 31, 40, 50, 63, 80, 100, and
125 Hz
12 dB/ or 24 dB/octave slope
Amplifier power: Class D Sledge STA-1000D 1,000 watts continu-
ous RMS; 3,600 watts peak and green standby mode
Sophisticated DSP control
Q-control range: 2.0, 2.4, 2.9, 3.6, 4.8, 5.7, 7.2, 9.6, or 14.4
Power consumption: 1,250 watts (at 1,000W output)
Dimensions (HxWxD): 17.4 x 17.4 x 17.4 (inches), without feet or
metal grille
Weight: 92 pounds
Warranty:  5 years unconditional
Return policy: 45-day trial
Direct Sale Price:  $1,599
Shipping: Free

Designed in: USA
Manufactured in: USA

Manufactured By:
SVS
6420 Belmont Avenue
Girard, Ohio 44420
Phone: 877 626 5623
Web site: www.svsound.com
Email: customerservice@svsound.com
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venture to explore the Duet configuration. Each loudspeaker was posi-
tioned equidistant relative to the sweet spot listening position, with the
Ultra Towers and Ultra Surrounds at ear height. The Ultra Center was
slightly below ear height but slanted upward to compensate at the lis-
tening position. The Ultra Series loudspeakers were each powered with
300 watts from Classé power amplifiers.
The relatively compact SB13-Ultra subwoofer was positioned in the

front of the room between the left Ultra Tower and Ultra Center, with the
driver facing the listening position. The subwoofer essentially covers
the fairly small range of frequencies consisting of the two octaves from 20
Hz to 80 Hz, plus the roll-off region slightly above and below this range.
While the SB13-Ultra has numerous tuning, input, and adjustment capa-

bilities, out of the box the factory default settings worked great with this
subwoofer in the described setup. But you have almost an infinite number
of adjustment options, including digital bass management and auto set-
up, which adjusts phase (variable), low pass/high pass (defeatable
crossovers), parametric EQs (PEQ), room-gain compensation, etc. via an
AVR or pre/pro with “Auto Setup” capability. Only the volume needs to be
adjusted before running auto set up. Without auto set-up capability you
will need a Sound Pressure Level (SPL) Meter (preferably with analog dis-
play), like those sold by Radio Shack, as well as a source of test tones.
On the DSP-tuned, preamplifier-equipped Sledge STA-1000D, the Input

Level switch should be set to Normal and the Power Mode switch should
be set to Auto to engage the power-saving, auto-on mode. (See the review
in Issue 171 for a more in-depth description of the operational modes.)
I connected the SB13-Ultra to a Classé Audio SSP-880 Controller

via a single-ended RCA connector from the subwoofer pre out to the
left amplifier input on the Sledge STA-1000D, and used the bass-man-
agement capability of the pre/pro. Thus, the Classé was used to merge
any .1 LFE with the bass from Ultra Center and Ultra Surround loud-
speakers and manage the delay of all loudspeakers and the sub-
woofer through a distance/time delay function. The Ultra Towers were
managed as full-range loudspeakers.
While numerous fine-tuning controls are provided, every room has its

quirks, and there is no way to know the best combinations of settings for
your room without measurements. The results you get after measurements
will change how you perceive the performance of the SB13-Ultra, or any
other subwoofer. Thus, adding one or two (or more) well-designed sub-
woofers to your system, and taking the time to make sure that they are
properly integrated with the main loudspeakers and the room, can dra-
matically enhance your enjoyment of music and movies at home. Getting
a seamless blend between the subwoofer(s) and the main loudspeakers
can be a difficult and time-consuming task. A qualified custom installer
can assure you of optimum response in your room based on measure-
ments, listening, and trial-and-error testing. For a comprehensive tech-
nical treatise on subwoofer design, please refer to Widescreen Review’s
“The Essential Subwoofer Buyer’s Guide” published in 2000/01.
Noteworthy was how well the Ultra Series loudspeakers integrated

with the SB13-Ultra subwoofer. The spectrum from sub-25 Hz to
beyond hearing was impressively coherent and smooth, with no obvi-
ous strain or dynamic compression.

Performance

Bass is the foundation of music reproduction, and nothing can pump
up the excitement of movie watching more than adding some articulation
and impact to the low-frequency sound effects. Not only are subwoofers
capable of extending the low-frequency response of the system,
importantly, they can lower distortion in the midrange, prevent amplifier
clipping and potential loudspeaker damage, and make the whole sys-
tem play louder with greater dynamic range and less audible strain. All
of this is accomplished by relieving your main amplifiers and loud-
speakers of the demands of reproducing very low frequencies.
What was so gratifying when I first turned on the system was the

formidable bass response. What I did not realize was that I had not
turned on the SB13-Ultra subwoofer. The impressive deep and power-
ful bass was being reproduced by the Ultra Towers with no subwoofer!
After turning on the SB13-Ultra and calibrating the system levels to the

85 dB standard, the bass was now still as impressive, but the addition
of the SB13-Ultra provided the last octave of low-frequency extension,
so critical in action adventure, thriller, horror, and animation motion pic-
ture soundtracks, which can extend to sub-25 Hz frequencies. Still, the
Ultra Towers performed solid within the low 30 Hz range.
As previously noted in the review of the SB13-Ultra, there are

numerous good subwoofers available and most will do a credible job
of reproducing the sound of a bomb blowing up a car. The major differ-

Features – Ultra Tower
Floor Standing 3.5-Way Tower Loudspeaker
One 1-inch aluminum dome tweeter
Two 6.5-inch composite glass-fiber cone midrange drivers in sepa-
rate sealed midrange enclosures
Two 8-inch side-firing horizontally opposed Ultrasonic woofers
One 3.5-inch wide-flared rear-firing port
SoundMatch crossover network
Dual gold-plated 5-way binding posts
Cloth grille with pin/cup retention system

Specifications
Frequency Response: 28 Hz to 32 kHz (+/-3 dB)
Top midrange-to-tweeter crossover: 2 kHz
Bottom midrange taper frequency: 700 Hz
Dual midrange-to-woofer crossover: 160 Hz
Nominal impedance: 8 ohms
Sensitivity: 88 dB (2.83V @ 1 meter full-space, 300-3kHz)
Recommended amplifier power: 20-300 watts
Dimensions (HxWxD): 45 x 13.8 x 16.25 (inches)
Weight: 75.4 pounds
Warranty:  5 years unconditional
Return policy: 45-day trial
Direct Sale Price:  $999 each
Shipping: Free

Features – Ultra Center
Center Channel Loudspeaker
One 1-inch aluminum dome tweeter
One 4-inch composite glass-fiber cone midrange driver
Two 6.5-inch Composite glass-fiber cone woofer drivers
Dual 1.7-inch wide-flared rear-firing ports
3-way SoundMatch crossover network
Dual gold-plated 5-way binding posts
Cloth grille with pin/cup retention system

Specifications
Frequency Response: 45 Hz to 32 kHz (+/-3 dB)
Midrange-to-tweeter crossover: 2.2 kHz
Midrange-to-woofer crossover: 500 Hz
Nominal impedance: 8 ohms
Sensitivity: 87 dB (2.83V @ 1 meter full-space, 300-3kHz)
Recommended amplifier power: 20-225 watts
Dimensions (HxWxD): 8 x 22 x 10 (inches)
Weight: 31 pounds
Warranty: 5 years unconditional
Return policy: 45-day trial
Direct Sale Price: $699 each
Shipping: Free

Features – Ultra Surround
Dual Baffle Surround Loudspeaker
Two 1-inch aluminum dome tweeter
Two 5.5-inch composite glass-fiber cone woofer drivers
2-way SoundMatch crossover network
Unique Operating Modes: Bipole mode (both sets of drivers in
phase)
Dipole mode (both set of drivers out of phase).
Duet mode (each set of drivers receives a discrete signal, creating
two separate speakers within one cabinet)
Dual independent gold-plated 5-way binding posts
Cloth grille with pin/cup retention system

Specifications
Frequency Response: 58 Hz to 32 kHz (+/-3 dB)
Tweeter-to-woofer crossover: 2.0 kHz
Nominal impedance: 8 ohms
Sensitivity: 87 dB (2.83V @ 1 meter full-space, 300-3kHz)
Recommended amplifier power: 20-250 watts
Dimensions (HxWxD): 14 x 12.3 x 5.4 (inches)
Weight: 18 pounds
Warranty: 5 years unconditional
Return policy: 45-day trial
Direct Sale Price:  $599 each
Shipping: Free
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ence between them will be how loud the bomb can be without sound-
ing unduly distorted, and how deep and visceral the sound effect is.
In most music, the bass player plays a tune that harmonizes with

the melody. The easier it is to follow that tune, the better the job the
subwoofer is doing. Bass and percussion set the rhythm and pace of
music. The easier it is to tap your foot to the music and respond to the
rhythm, the better the subwoofer.
Subwoofers reproduce frequencies with wavelengths that are long in

relation to the dimensions of most living rooms or dedicated home theatre
environments. Standing waves may boost or cancel various frequencies
at the listening position due to the interaction with room boundaries. Moving
a single subwoofer just a little bit in a room may drastically change what
you hear at the listening position. Using two widely spaced subwoofers will
alleviate most of these problems. In this respect, the design of the Ultra Tower
ForceFactor woofer array worked well to minimize standing waves. Bass
was impressively deep and powerful no matter what position I listened from.
The sonic performance of the Ultra Tower dual 6.5-inch midrange drivers

was perfectly clean and articulate and nicely integrated with the tweeter
and woofer sections, without any discernable distinctions at the listening
position. The high end of the frequency spectrum sounded airy and well
integrated, and provided the desired edge that high frequencies contribute
to the sense of dynamic realism without sounding bright or strident. The
overall presence was “live” and conveyed a sense of sonic realism.
The Ultra Center and Ultra Surround blended nicely with the Ultra

Towers and delivered a smooth in-room frequency response with effec-
tive bass output and extension and minimal frequency response
degradation. While perfectly matched Ultra Towers would be my pre-
ferred configuration in a 5.1- or 7.1-channel home theatre system, the
Ultra Series system reviewed delivered an incredibly enveloping
soundfield experience that was thoroughly engaging.
In reviewing the Ultra Series and SVS SB13-Ultra subwoofer, my evalua-

tion is based on my subjective impressions under the conditions in our main
reference room––a living room dedicated home theatre—which incidentally
are very good for bass. As our library of Blu-ray Disc™ releases is extensive
(see Widescreen Review’s searchable Blu-ray Disc database for movies
with bass below 25 Hz), as is our music-on-CD collection, I used a com-
bination of content for the evaluation, including motion picture sound-
tracks, especially action, thriller, and science fiction movies, with enor-
mous bass impact and rhythmic music, including solo drum recordings
in both stereo and multichannel SA-CD and DVD-Audio configurations.
As noted previously, the single SB13-Ultra subwoofer performed

exemplary when reproducing movie soundtracks, with solid bass ener-
gy down to and below 25Hz. Music reproduction was exemplary.
When evaluating a subwoofer I consider the following subjective

impressions: overall music reproduction, overall sound effects repro-
duction, impact, tonal definition, freedom from overhang, ability to fol-
low the rhythm and pace of a musical selection, midrange coloration,
box integrity (freedom from enclosure resonance), distress (can the
subwoofer be easily overdriven?), deep bass response, and measured
ability to play at 105 dB @ 35 Hz in the room-listening position, and
measured ability to play 25 Hz without substantial reduction in SPL.
As a subwoofer needs to reproduce low-frequency special effects sounds,

such energy is usually in the 35 Hz to 60 Hz region because that’s where
they have maximum impact, Most anything that occurs below 25 Hz is likely
to be sub-harmonic, or just noise. As a result, the best subwoofer per-
formance should focus on the range where most signals actually occur.
What impressed me most about the SB13-Ultra is the tight transient

control, no doubt due to the sealed enclosure design, and the effortless
transparency and usable output well below the nominal cut-off frequen-
cy when integrated into the system. With a properly set up SB13-Ultra
you are never aware that a subwoofer is present, as the subwoofer can
be adjusted to blend seamlessly with the main loudspeakers and make
the sound bigger, warmer, and more natural, not more bass heavy—
making the home theatre experience sound better, not boomier.
As for maximum output, the SB13-Ultra did produce 35 Hz at 105

dB, with subjectively deep bass extension below 25 Hz, with impres-
sive slam in the targeted sound effects region. Never was there a
sense that the subwoofer was operating under distress or that the low-

frequency energy was distorted. There was a sense of effortless bass
extension down to below 25 Hz, even though obviously the 13.5-inch
driver has to work harder within the confines of the compact 2.8 cubic
foot internal enclosure volume. Bass frequency was always well articu-
lated, whether subtle or powerful, when required. The SB13-Ultra
always delivered exactly what the soundtrack demanded. Depending
on the size of your room, optimally, the most demanding videophiles for
movie sound will want two SB13-Ultras to produce the output levels
some people require for a visceral sense of slam on sound effects.
With music, the sound from the SB13-Ultra was exceptionally tight

and tuneful, with superb pitch definition and flawless rendering of the
rhythm and pace of music. The ability to deliver bass detail and articu-
lation, and punch and snap is excellent on music and percussion.
Combined with the Ultra Series Tower, Center, and Surround, the

sound was full and dynamic, with excellent transient punch and defini-
tion. The seamless integration of the SB13-Ultra subwoofer and the
Ultra Towers, Center, and Surround was transparent. The tonal timbre
matching of the Ultra Center and Ultra Surrounds was well balanced.
Most notable was the overall impression of an extremely dynamic,
articulate, and powerful low-frequency presence that was emotionally
felt. During the review period I did a lot of foot tapping! If there was a
criticism it would be that with some recordings the bass was a taste
too overpowering. But then the articulation and transient attack never
felt wanting. The soundstage perspective articulated convincing phan-
tom imaging, which effectively expanded throughout the soundfield
when reproducing aggressive holosonic® movie soundtracks. The
sense of soundstage depth and soundfield spatiality was satisfying.
The sound was always distortion-free with an open, airy, non-com-
pressed composure. The Ultras effortlessly handled the most complex
and dialogue-intensive scenes with dynamic realism, room-filling pres-
ence, and articulate vocal reproduction and dialogue intelligibility.

Conclusion

The SVS Ultra Series coupled with the SB13-Ultra subwoofer is an
exceptional multichannel loudspeaker system that is true to SVS’ tradi-
tion of offering higher performance for the money through R&D and
design. The Ultras performed exemplary for both music reproduction
and movie sound. In short, this is well-designed, high-performance
loudspeaker system that renders reproduced music or movies as an
engaging “you are there” sonic experience, with immensely satisfying
articulated low-frequency extension and power.
At $5,494, including shipping, the SVS Ultra system, as reviewed,

offers performance that is remarkable in every way and is elegant as
pieces of furniture too. While other more expensive systems will better
resolve nuances and dynamics with finer articulation and deliver
greater depth, the SVS Ultras offer a level of price/performance value
that is rare, if non-existent. The company sells their products direct,
through their Web site, www.svsound.com, with a 45-day return policy.
Free shipping is included with SVS products. WSR

SVS Ultra Series Loudspeakers

Widescreen Review • Issue 175 • March 20136 4/4

Provided By

This review, Copyright © 2013 Widescreen Review, has been
provided in its entirety from Issue 175, March 2013.

Take advantage of our lowest-priced 
subscription ever at WidescreenReview.com

Widescreen Review, P.O. Box 2587, Temecula, CA 92593.
Phone 951 676 4914 Fax 951 693 2960. Order online at:
WidescreenReview.com. All major credit cards are accepted.


