
WelleCo CEO AndreA Horwood-Bux  
has kicked serious business goals, but 

stepping in to save a Perth icon and retain 
its soul may be her finest moment yet. 

 By eugenie Kelly

t’s Christmas morning and Perth’s leafy 
western suburbs are already starting to 
bake under a blanket of blue sky. Shaded 
by an umbrella of ancient jacarandas and 
a huge shingle roof, a teenage girl clad in  
a white dressing gown and slippers cruises 
around the five-metre-wide verandahs of 
The Cliffe on her new bike, a curtain of 

long brown hair flying behind her. Her younger sister, 
meanwhile, has bunkered down in the cellar road-
testing her new drum set (the neighbours no doubt 
appreciative that the space is now soundproofed).

This pure, unabashedly joyful embrace of the 
minutiae of daily life is what has made this old house 
come alive again for its current custodian and saviour, 
Perth entrepreneur Andrea Horwood-Bux. Originally 
built in 1895 as a ‘gentleman’s residence’ by a timber 
merchant determined to create a showpiece of jarrah 
construction, it was lumbered with “baggage” when 
Horwood-Bux bought the Perth landmark in 2013 
— mired in controversy and with a colourful past. 

The sprawling homestead had momentarily served 
as a repatriation hospital for returned soldiers after 
World War II, but is probably more well known as the 
birthplace of The Triffids. During the ’70s and ’80s, it 
was the family home of the band’s David and Robert 
McComb, who rehearsed here as teenagers and went 
on to write such hits as Wide Open Road and Bury Me 
Deep in Love in its airy rooms. Acquired by a pros-
pector in the mid-’90s, who campaigned to have it 
delisted from the heritage register and demolished, it 
was subject to intense media coverage when an army 
of high-profile preservationists including Nick Cave 
formed the movement Save The Cliffe. The fight for 
its future raged for almost 20 years, the house mean-
while falling into disrepair.

“I used to walk past all the time and imagine what 
this huge gentle giant was like inside,” recalls 
Horwood-Bux, who was born and raised in Perth. 
“OK — I may have snuck in once or twice. The 
verandahs were rotten and a huge creeper had taken 
over the rear of it. For years I tried to buy it, and when 
it eventually came up for auction I was overseas, so  
I rushed home. The day I took ownership, there were 
news crews on the lawn and I had to get my builders 
to lock the gates. It needed to shed its baggage.”

Energy and entrepreneurship got Horwood-Bux  
to where she is today. From publishing independent 
magazine Australian Style in the Noughties to launching 
successful chemical-free suncare line Invisible Zinc 
and selling it to a US pharmaceutical giant in fewer 
than 10 years, to being the business brain (alongside 
Elle Macpherson) behind wellness supplement 
company WelleCo, it’s fair to say she’s gifted with the 
golden touch if a project sparks her passion. “When 
I’m genuinely committed to an idea, it consumes me,” 
she admits. “The idea has to fit my personal rules: is 
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underneath a Holton 
Rower ‘pour painting’ 
in her sitting room in 
Perth. She wears her 

own clothes throughout. 
Floral displays by 
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OPPOSITE PAGE, from top: books, 
ornaments and a nude by photographer 
Justin Smith above a vintage leather sofa 

and chairs in the study; the entry,  
featuring a vintage Sputnik chandelier,  
a resin-covered Justin Smith photograph,  
a sculpture of Horwood-Bux’s design built 
by furniture maker Jack Flanagan and a 

gilded ‘sea dragon’ table from a ship.  
THIS PAGE: Horwood-Bux with Boo,  

one of the family dogs.

“The day I took ownership 
[of the house] there were 

news crews on the lawn and 
I had to get my builders  

to lock the gates. It needed 
to shed its baggage.”



it good for people? Is it going to add something worthwhile? Is it 
necessary? Is it clever? I’m not one of those people who can talk 
about plans for years without acting on them.”

Horwood-Bux, who was nicknamed Mouse as a child, may 
present as this softly spoken, reed-thin woman, but her delicate-
ness is deceptive. “Startups are extremely hard,” she says. “You need 
three years to establish them. With WelleCo we make a concise 
range of highly specialised organic bio-live supplements with 
formulas based around Elle Macpherson’s London nutritional 
doctor, Simone Laubscher. The business is growing so rapidly 
because in this digital world, word of something good travels fast. 
Twentysomethings on Instagram are saying [WelleCo’s alkalising 
greens powder] The Super Elixir is changing their skin; mums are 
saying it’s helping with energy and healthier 
weight management, while men are loving 
the protein powder because it’s a clean plant 
protein. We’re a 24-hour, 365-day digital 
model with up to 80 per cent of sales online 
through our three international websites, and 
the majority of our customers are in the US. 
But grappling with this fast growth, from 
startup to a global business in such a short 
time, has been a challenge.”

Horwood-Bux met Elle Macpherson when 
she appeared on the cover of Australian Style’s 
“Icons” edition, and later signed the model to 
be the face of Invisible Zinc. The duo formed 
WelleCo as partners in 2014, running inven-
tory, manufacturing and fulfilment all from 
headquarters in Cottesloe, Perth.  

“Undertaking a massive renovation like 
The Cliffe’s is similar to running a company,” 
she says. “Judgement and aesthetic come into 
play. My dear builder had done all my offices 
and houses, and he’s a patient man despite my 
outlandish ideas.”

The project kicked off with the enlisting  
of two New Zealander carpenters to rebuild 
the verandah. “Timber has memory and it 
was only memory holding that roof up,” 
Horwood-Bux says. “The verandahs had 
taken the full brunt of the weather, so the 
house was in OK condition. We’d lost ceilings 
and floors in some parts, but once we washed 
the dirt off her, pulled off the overgrown 
creepers and took stock, our focus was to make it liveable.”

Horwood-Bux’s strong design background means she’s probably 
more creative than the rest of us, but she still believes a space should 
be deeply personal and not the vision of an interior decorator. 
“Everyone’s houses just end up looking the same!” she says with  
a sigh. One expert she happily sought advice from, though, was 
renowned antiques dealer and designer Russell Healy. “Russell felt 
it required a couple of bold strokes, so the painters used a greyish 
soft white to counteract the harsh Perth light, and we painted 
inside and out. We stripped everything off the floors and painted 
them a classic dull-satin black. This beautiful shell was a grounding 
point. Otherwise the process would have been confusing.”

An obsession with Yves Saint Laurent’s Paris apartment saw her 
momentarily flirt with a rich red for the entry (“The kids found 
me testing samples in the hallway one morning while I was still in 
my pyjamas and declared ‘No’”), so that’s now been painted a rich 
grey. “When you first walk into a house you need to feel secure,” 
Horwood-Bux reasons. “You want to create a mood.”  Years spent 

collecting modernist pieces under the assumption they’d end up 
in a modernist house (“I’m drawn to the pure work of Brazilian 
architect Oscar Niemeyer and Latin American concrete brutalism”) 
could have thrown a massive spanner in the works, but 
Horwood-Bux lives by the rule that a home’s era shouldn’t dictate 
that you embrace everything from that style. “I’ve respected 
everything that’s old, like the servant bells and 12 fireplaces — 
four of which we still light — but I also want it to feel modern.”

A showstopper Sputnik light from the 1960s, which 
Horwood-Bux suspects is French and, due to its size, originally 
from a bank or cinema, is one of her favourite finds, along with  
a huge marble bath and an exquisite Indian mirror she bagged at 
auction. Despite how eclectic her pieces are, the smorgasbord of 

individual components is effortlessly pulled 
together, the layers of interest built on a base of 
classic key pieces in simple fabrics. Such as the 
sleek custom flat-grey suede lounge inspired 
by a book on 1980s French interiors. Cushions 
made from antique Japanese silk obi sashes 
reflect her other love: Asian art. “You can’t get 
it wrong when creating an eclectic look,” she 
declares. “A modern ’70s brass lamp can look 
amazing in front of an antique Chinese panel. 
What does ‘eclectic’ mean, anyway?”  

A past stint on the board of the Art Gallery 
of Western Australia and a current seat on its 
Foundation Council acknowledge her astute 
eye for emerging contemporary artists. Thus 
The Cliffe’s walls are adorned with a rotating 
assortment of amazing artwork, including 
works by Horwood-Bux’s current obsession, 
indigenous contemporary artist Reko Rennie. 
“The family collection is nothing serious, just 
things we like to live with,” she says. “The kids’ 
friends get a laugh from the Bambi sculpture 
[by Ben Frost] Kmart After Dark … Because 
That’s Where Toys Come From.”

She’s also still a fan of the work of photogra-
pher friends made during her magazine days. 
Hence various Justin Smith images, the most 
provocative of which is a full-length nude — 
a birthday present — that hangs in the study. 
In its heyday, Australian Style was a hotbed  
of creative talent and an incubator for many 
of the big names populating the top end of 

fashion and publishing today. “In Perth there is space to think and 
room to move,” Horwood-Bux says. “There’s something in the dry 
heat and big skies that make you believe you can do anything.” 

She suspects the house has also cast a spell on her, having 
bewitched the families who lived there in the past. “The brothers 
of The Triffids recently dropped by, and it was amazing to hear 
their stories,” she says. “They didn’t understand at the time that this 
was a special house. It had orchards, stables and a carriage house. 
They were kids living in the country, smack-bang in the suburbs. 
One of them used to tie a sheet around his neck and pretend to 
gallop up and down the driveway, pretending he was a swordsman.”

To hear drums coming from the cellar again … it must feel as if 
things have come full circle? “It’s such a stimulating, fun place,” she 
replies. “Especially when we have parties. “I recently had Dita Von 
Teese over for dinner and she said, ‘If you ever decide to sell, you 
have to tell me.’ My heart stopped, which probably indicates  
that I never want to leave here. But things change. I can’t imagine 
not living here, though.”

“When I’m genuinely 
committed to an idea,  
it consumes me ... I’m 

not one of those people 
who can talk about 

plans for years without 
acting on them.”

OPPOSITE PAGE: two works by Reko Rennie 
above the Ben Frost sculpture Kmart After 
Dark ... Because That’s Where Toys Come 
From. THIS PAGE, clockwise from top left: 

crystals and an Aerin x The Super Elixir gold 
caddy; the facade; a cut velvet chaise by 

Horwood Shepherd, a collaboration between 
Horwood-Bux and Melissa Shepherd, below 
a fibreglass work by Morgan Siggers in the 
bar room; the terrace; Horwood-Bux with  
a stainless steel sculpture of her own design.
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