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I. Introduction 

The buildings of the North Family are full of clues pointing to past uses by the Shakers, 

from slots in floors and ceilings for belts that once ran through them to power 

machinery, to the peg boards that still line the walls of many rooms. One of the most 

widespread and mysterious of clues at the site involves the wealth of writing, recording, 

and material remnants on the surfaces within the walls of the site’s oldest extant 

structure, the Brethren’s Workshop, built in 1829. 

 

In 1985-6, Dr. Michael Coe of Yale University and Dr. Ernest Wiegand of Norwalk 

Community College led the Mount Lebanon Shaker Village Archaeological Project to 

document, inventory, and assess structures and sites at the North Family historic site. 

Many buildings were to be altered through stabilization and rehabilitation or were in a 

deteriorated or threatened condition. A segment of that project focused on “surficial 

and subsurface archaeological field investigations at several sites.” The report included 

measured drawings, research, and condition reports. In 2016, the “Brethren’s Workshop: 

Writing On the Walls” project is envisioned as an update and expansion to that earlier 

work, thirty years later, by filling in the narrative gaps surrounding the wall remnants 

through research and new photography. 

 

The following report features a new catalog of graffiti and other surface features 

building upon the 1986 report, with an addendum and narrative analysis detailing what 

these historic remnants tell us about the Brethren’s Workshop and the people who 

called it home, whether for working or living. 

 

Special thanks to Dr. Ernest Wiegand for providing a copy of the original report and for 

visiting the North Family to assist in documenting the graffiti, and to Dr. Michael Coe for 

advising and assisting. Jerry Grant, director of collections and research at Shaker 

Museum | Mount Lebanon greatly aided the completion of this project through 

providing source materials for research and clarifying details about the graffiti and the 

workshop’s history. 

 

All photographs and writing found herein is by Wyatt Erchak, programs and operations 

manager at Shaker Museum | Mount Lebanon. Project work took place from July 2016 

through October 2016, with additional research and compilation ongoing through 

December 2016. This report was made available for download online at: 

https://shakerml.org/blogs/past-programs 

 

Support for this project was given by a Vision Grant from Humanities New York. 

 

 

 

https://shakerml.org/blogs/past-programs
http://humanitiesny.org/


II. The Graffiti Catalog 
Each of the markings found inside the Workshop are given their own catalog entry, 

beginning with the basement level and moving up through the attic floor; each floor’s 

catalog entries begin at the northeast room’s north wall, representing the building’s 

entry and follows the walls around to conclude at the northwest room. The entries 

replicate much of the uniform system of description from the 1986 report, including the 

location, medium of marking, size, condition, and any additional relevant information 

whenever possible. Photographic documentation is included for all extant and visible 

markings, however, for those whose condition prevented photography the replicated 

drawing from the 1986 report is included in their place whenever possible; these can be 

found in the addendum, along with documentation of the numbered windows and 

other surface features found inside the building presently included. 

Basement 
 

#1. 

 

 

 

 

 

 

 

 

 

 

Location: Basement floor, northeast room, north wall  

Medium: Pencil 

Length: 5 inches 

 

Notes: The initials, “JG,” are those of John Grogan, a 

hired worker whose initials and full name appear 

elsewhere throughout the workshop. Below is possibly 

a recording of the date: September 10, 1915. 



#3. 

 

#4. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Location: Basement floor, northeast 

room, north wall  

Medium: Black ink, or paint 

Length: 15 inches 

 

Notes: A stencil print for the North 

Family’s business selling apples and 

other fruits, appearing on barrels and 

boxes. 

Location: Basement floor, northeast room, north wall  

Medium: Black ink, or paint 

Length: 23 inches 

 

Notes: A stencil print for the North Family’s business 

selling apples and other fruits, appearing on barrels 

and boxes. “King” and “Greenings” are varieties of 

apple. 



#9. 

#10. 

 

Location: Basement floor, east central hallway, ceiling  

Medium: Pencil 

Length: 36 inches 

 

Notes: Levi Shaw was a trustee of the North Family, and responsible for much of its 

business operation. “Canaan” likely refers to the Upper and Lower Canaan Families, 

considered a part of the North Family. These boards could be reused wood originally 

for a different purpose. 

Location: Basement floor, southeast 

room, west wall  

Medium: Pencil 

Length: 8 inches 

 

Notes: Unknown purpose; possible 

project sketch. 



#11. 

 

#12. 

 

 

 

 

 

 

 

Location: Basement floor, southwest room, east wall  

Medium: Chalk 

Length: 7 by 22 inches 

 

Notes: Instructions for the removal of machinery, in this 

case specified as a saw. 

Location: Basement floor, southwest room, east wall  

Medium: Pencil, red paint 

Length: 8 by 16 inches 

 

Notes: Instructions for the operation of machinery, in 

this case transferring the water wheel’s power to the 

line shafts that ran a series of belts. 



#13. 

 

#14. 

 

#15. 

 

Location: Basement floor, southwest room, south wall  

Medium: Pencil, sanguine chalk 

Length: 5 inches 

 

Notes: Unknown purpose; note and numbers. 

Location: Basement floor, southeast 

room, south wall  

Medium: Pencil, chalk 

Length: 5 by 11.5 inches 

 

Notes: Unknown name, with faded 

calculations and numbers. 

Location: Basement floor, southeast 

room, south wall  

Medium: Pencil, and black 

crayon/charcoal 

Length: 5 by 11.5 inches 

 

Notes: Unknown purpose; 

measurements and calculations. 



 

#16. 

#17. 

 

Location: Basement floor, southwest room, ceiling  

Medium: Chalk 

Length: 6 inches 

 

Notes: The “C” stands for “Center,” forming “Center of Belt.” Found above several 

pillow blocks, suggesting a relationship to the belts running from the line shafts 

powered by the water wheel. 

Location: Basement floor, southwest room, ceiling 

Medium: Grease 

Length: 35 inches beam to beam 

 

Notes: Grease stains likely left by a piece of ceiling-

mounted machinery. 



#18. 

 

#19. 

 

#20. 

 

 

 

 

Location: Basement floor, hallway, north 

wall  

Medium: Pencil 

Length: 10 inches 

 

Notes: Unknown purpose; faded 

measurements. 

Location: Basement floor, hallway, 

stairway door  

Medium: Pencil, chalk 

Length: 10 inches 

 

Notes: Unknown purpose; faded 

measurements. 

Location: Basement floor, hallway, 

stairway door  

Medium: Pencil 

Length: 3 inches 

 

Notes: Unknown purpose; faded 

measurements. 



#21. 

 

#22. 

 

 

 

 

 

 

 

 

Location: Basement floor, hallway, stairway door  

Medium: Blue paint 

Length: 25 inches 

 

Notes: Notice to keep the door to the stairway shut on account of rats. Since fruit, 

primarily apples, were stored on the basement level, the Shakers and hired men had 

to contend with rat infestation. Rats were a frequent nuisance at the North Family. 

Location: Basement floor, hallway, 

stairway wall  

Medium: Inscription 

Length: 5 inches 

 

Notes: Unknown purpose; calculations. 



#23. 

 

#24. 

 

 

 

 

 

Location: Basement floor, hallway, stairway wall  

Medium: Blue chalk, inscription 

Length: 40 inches 

 

Notes: Unknown purpose; markings. 

Location: Basement floor, hallway, south wall door 

to southeast room 

Medium: Pencil 

Length: 7 inches 

 

Notes: The initials, “JG,” are those of John Grogan, 

a hired worker whose initials and full name appear 

elsewhere throughout the workshop. 



#25. 

 

#27. 

 

 

 

 

 

 

 

 

 

 

 

 

Location: Basement floor, hallway, ceiling  

Medium: Red pencil, or sanguine chalk 

Length: 24.5 inches 

 

Notes: The original 1986 catalog notes red pencil writing on a ceiling beam as 

containing the name of William Perkins, a Shaker brother and woodworker who 

would have been a frequent presence in the Workshop; his name could not be 

clearly discerned here, suggesting either that it has faded with time or is located 

elsewhere. 

Location: Basement floor, northwest room, 

north wall 

Medium: Pencil 

Length: Not recorded, about 3 to 4 inches 

 

Notes: A stencil print for the North Family’s 

business selling apples and other fruits, 

appearing on barrels and boxes. “Bald” is part 

of “Baldwin,” a variety of apple and a stencil 

found elsewhere. 



#28. 

 

#34. 

 

 

Location: Basement floor, northwest 

room, north wall  

Medium: Pencil 

Length: 5 inches 

 

Notes: Unknown purpose; number and 

note. 

Location: Basement floor, northwest room, south wall  

Medium: Pencil 

Length: 24 by 13 inches 

 

Notes: Tallies of apples sold, in bushels, apparently in the fall of 1923. “Greenings,” 

“Baldwin,” “N. Spy” (Northern Spy), and “Russet” are varieties of apple, while 

“Windfalls” refer to apples fallen on the ground and not picked, for example those 

blown down by the wind; these were lower quality and often packed at the bottom 

of the barrel. 



#35. 

 

First Floor 
 

#42. 

 

#47. 

 

 

 

 

 

 

 

 

Location: Basement floor, northwest room, east/central wall  

Medium: Pencil 

Length: 39 by 16 inches 

 

Notes: Tallies of apples sold, in bushels, apparently in the fall of 1922. “Baldwins” and 

“Northern Spy” are varieties of apple, while “Windfalls” refer to apples fallen on the 

ground and not picked, for example those blown down by the wind; these were 

lower quality and often packed at the bottom of the barrel. “Fall 1922” and 

“Lebanon” also appear below and to the side of the tallies. 

Location: First floor, northeast 

room, east wall  

Medium: Pencil 

Length: .5 inch 

 

Notes: Unknown purpose; 

recordings of numbers. 

Location: First floor, northeast room, north wall  

Medium: Pencil 

Length: 2.5 inches 

 

Notes: Unknown purpose; calculations of 

numbers. 



#48. 

 

#50. 

 

 

 

 

 

 

 

 

 

 

Location: First floor, northeast room, east wall  

Medium: Black pencil, or charcoal 

Length: 9 inches 

 

Notes: Levi Shaw was a trustee of the North Family, and responsible for much of its 

business operation. The “Shaw” has apparently been covered over. 

Location: First floor, northeast room, south 

wall  

Medium: Pencil 

Length: 3 inches 

 

Notes: Unknown purpose; notes. 



 

#55. 

 

#56. 

 

Location: First floor, southeast room, north wall  

Medium: Pencil 

Length: 3.75 inches 

 

Notes: “J. Grogan” is the signature of John Grogan, a 

hired worker whose initials and full name appear 

elsewhere throughout the workshop. Below is possibly 

a recording of the date: June 11, 1913. 

Location: First floor, southeast room, north wall  

Medium: Pencil 

Length: 4 inches 

 

Notes: “John Grogan” is the signature of a hired worker whose initials and full name 

appear elsewhere throughout the workshop. Below is possibly a recording of the 

date: June 11, 1913. 

 



#57. 

 

#58. 

 

#59. 

 

Location: First floor, southeast room, north 

wall door frame  

Medium: Inscription 

Length: 1.5 inches 

 

Notes: Made using woodworking tools, 

like a compass. 

Location: First floor, southeast room, north 

wall  

Medium: Pencil 

Length: 19.5 inches 

 

Notes: “J. Grogan” is the signature of 

John Grogan, a hired worker whose 

initials and full name appear elsewhere 

throughout the workshop. 

Location: First floor, southeast room, east wall  

Medium: Pencil 

Length: 15 inches 

 

Notes: Design sketches and measurements, including 

a Pythagorean triangle, and notes relating to 

woodworking: “Wood Work Commenced 6 

Machines, March 1st 89” (1889). 



#60. 

#61. 

 

 

 

 

 

 

 

 

 

Location: First floor, southeast room, east wall  

Medium: Pencil 

Length: 4.5 inches 

 

Notes: Design plans for a coffin. Plain pine coffins were constructed by the Brethren 

in the Workshop and usually stored in a cistern in the sub-basement. This design 

features an apparent window on the top of it. The Church Family’s journal records 

the following on August 5, 1866: “A new arrangement in the fixing of coffins – Glass 

put in showing the face, etc.” It is possible that the design is for a fence, or similar 

structure 

 

Location: First floor, southeast room, east 

wall  

Medium: Pencil 

Length: 3.5 by 1.5 inches 

 

Notes: Measurements and notes, 

apparently relating to the creation of 

double doors in the carpentry shop. 



#62. 

 

#63. 

 

 

 

 

 

 

 

 

 

 

 

 

Location: First floor, southeast room, east 

wall  

Medium: Pencil 

Length: 8 inches 

 

Notes: Unknown address and name. “87 

North Cumberland Road.” 

Location: First floor, southeast room, east wall  

Medium: Pencil 

Length: 1.5 inches 

 

Notes: A date, recorded for unknown reasons: 

October 16, 1886. 



#64. 

 

#65. 

 

 

 

 

 

Location: First floor, southeast room, east wall  

Medium: Pencil 

Length: 3 inches 

 

Notes: Will Carleton was an American poet. His name is recorded on the wall, 

possibly by a Shaker Brother or hired man in order to remember the name of a well-

known visitor. The North Family’s journal records “Mr. Will Carleton” as arriving on July 

8, 1911, when “a number of brethren and sisters attend his lecture given in the 

Congregational Church.” On July 9, Carleton “entertains in N. Family’s meeting-

room,” and on July 10: “Will Carleton returns to New York.” However, after Elder 

Daniel Offord’s passing in February 1911, Carleton sent a short letter of sympathy 

published in the memorial to the late Elder and reading, in part: “I went to Mount 

Lebanon, the first time, out of curiosity; I went afterward, again and again, out of 

love for its inmates” and explicitly mentioning both Daniel Offord and Eldress Anna 

White (who died in December 1910). This suggests that Carleton had visited on 

several occasions in the past, leaving open the possibility that this graffiti dates from 

prior to 1911. 

 

Location: First floor, southeast room, east 

wall  

Medium: Pencil 

Length: 8 inches 

 

Notes: Unknown purpose; recording. 



#66. 

 

#67. 

 

#68. 

 

Location: First floor, southeast room, south wall  

Medium: Chalk 

Length: 4.25 inches 

 

Notes: Unknown purpose; marking. 

Location: First floor, southeast room, south 

wall  

Medium: Pencil 

Length: .5 inch 

 

Notes: Unknown purpose; recording. 

Location: First floor, southeast room, west 

wall, inside cupboard 

Medium: Chalk 

Length: 7.75 inches 

 

Notes: Unknown purpose; writing. 



#69. 

 

#70. 

 

#71. 

 

 

 

 

 

 

Location: First floor, southeast room, west 

wall, outside of cupboard 

Medium: Chalk 

Length: Varying 

 

Notes: Very faint numbers are recorded for 

an unknown purpose across the outside of 

the cupboard. This entry is a good 

example of the numerous catalog entries 

that extend beyond what was 

documented by the presence of many 

numbers and markings, often illegible. 

Location: First floor, southeast room, west 

wall 

Medium: Pencil 

Length: 5.75 inches 

 

Notes: “John Grogan” is the signature of a 

hired worker whose initials and full name 

appear elsewhere throughout the 

workshop. Below is possibly a recording of 

the date: June 11, 1913. 

Location: First floor, southeast room, west 

wall 

Medium: Chalk 

Length: 9 by 7 inches 

 

Notes: A note marking the metal plate and 

an opening to the workshop’s south 

chimney. 



#72. 

 

 

#74. 

 

 

Location: First floor, southeast room, west 

wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: “J Grogan” is the signature of John 

Grogan, a hired worker whose initials and 

full name appear elsewhere throughout 

the workshop. Below is possibly a recording 

of the date: June 11, 1913, originally 

recorded as June 13. 

Location: First floor, southwest room, north wall door  

Medium: Pencil 

Length: 2.4 inches 

 

Notes: A marking, possibly a series of growth marks for an individual named “Wilbur” 

dated February 13th, 1868. This could be the child of a hired man, or a visitor to the 

North Family. 

 



#75. 

 
#76. 

 

 

 

 

 

Location: First floor, southwest room, east wall  

Medium: Pencil, and sanguine chalk 

Length: 7.5 by 7 inches 

 

Notes: A large capital letter “B” accompanied by “A Balfour,” likely the signature of 

W. Augustus Balfour, an individual whose community status is unknown but who is 

recorded in the North Family journal as having deceased on May 26, 1871. 

 

Location: First floor, southwest room, south 

wall 

Medium: Pencil 

Length: 1.5 inches 

 

Notes: Unknown purpose; faint marking 

resembling an upside-down 5. 



#77. 

 

#78. 

 

 

 

 
 

 

 

 

 

 

 

 

 

Location: First floor, southwest room, west wall  

Medium: Pencil 

Length: 2.75 inches 

 

Notes: Unknown purpose; measurements. 

Location: First floor, northwest room, north 

wall 

Medium: Pencil 

Length: 3 inches 

 

Notes: Unknown purpose; measurements of 

length and width. The 1986 catalog records 

the word “long” to the right of the faded 

number 9 above the 20 ½”, above the “W” 

(for width). 



#81. 

 

#85. 

 

#87. 

 

 

 

 

 

 

 

Location: First floor, northwest room, south 

wall 

Medium: Pencil 

Length: 3.5 inches 

 

Notes: Remnant of an unknown name, “G. 

Deturler,” possibly a hired man. 

Location: First floor, northwest room, west 

wall 

Medium: Red pencil, or sanguine chalk 

Length: 1 inch 

 

Notes: Unknown purpose; found between 

window and frame, stylistically similar to 

many of the window numbers (to be found 

in the addendum) but mismatched with its 

own window’s apparent number, “2.” 

Location: First floor, northwest room, west 

wall 

Medium: Pencil 

Length: .75 inch 

 

Notes: Unknown purpose; calculations on 

outer window frame. 



#88. 

 

Second Floor 

 
#89. 

 

Location: First floor, northwest room, west 

wall 

Medium: Pencil 

Length: .75 inch 

 

Notes: Unknown purpose; calculations. 

Location: Second floor, northeast room, east wall  

Medium: Pencil 

Length: Varying 

 

Notes: A series of markings and measurements for an 

unknown purpose. 



 
#90. 

 
#94. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Location: Second floor, northeast room, 

south wall 

Medium: Pencil, sanguine chalk 

Length: 2.2 inches 

 

Notes: Unknown purpose; calculations. 

Location: Second floor, southwest room, 

east wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: Unknown purpose; calculations. 



#95. 

 

#96. 

 

 

Location: Second floor, southwest room, east wall 

Medium: Inscription 

Length: 11.25 by 5.25 inches 

 

Notes: A marking, dated May 23, 1904 and reading “140 Leghorns” and “360 chicks.” 

Leghorns are a breed of chicken, often used as egg-layers, and likely refers to adults. 

Interviews with a hired man formerly residing in the Workshop reveal that chicks were 

raised inside the workshop until grown on one of the upper floors, though unsure of 

which specific room. Journal records suggest that the eggs were incubated in the 

basement of the North Family’s dwelling: on April 10, 1919, the journal records that 

“Lettle [sic] chicks incubated in the cellar come out all right.” On April 16, 1919: 

“Henry [Phelan] and Joseph bring home the day old chicks.” This suggests that after 

hatching, they were then transferred to the Workshop before being brought down to 

the chicken house shed on the south side of the Workshop. A journal entry from April 

27, 1911 records “350 little chicks arrive,” closely matching the number in this graffiti. 

One possible reading of the graffiti is that on this day there were 360 chicks in the 

Workshop, perhaps newly arrived, and 140 grown Leghorns in the chicken house 

downstairs. 

 

Location: Second floor, southwest room, 

east wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: Unknown purpose; faded 

calculations. 



#99. 

 

 

#100. 

 

 

Location: Second floor, west central room, south wall shelving 

Medium: Chalk 

Length: Varying 

 

Notes: The remnants of writing on various wooden board making up the shelves and 

sides of a storage pantry. The writing may have had an original purpose, but its 

disordered placement here suggests the use of recycled wood. 

 

Location: Second floor, west central room, south wall shelving 

Medium: Pencil 

Length: Varying 

 

Notes: Markings on shelving, unknown purpose. Several of the pieces of wood used 

to make the shelves appear to be recycled from a prior use. 

 



#101. 

 

#102. 

 

 

 

Location: Second floor, west central room, south wall shelving 

Medium: Pencil 

Length: About 2 inches 

 

Notes: “Home use” written on the face of one of the central shelves. Ashly Pratt, a 

former hired man who lived for a time in the Workshop, reported when interviewed 

for the original 1986 report that he and his family used this shelf as a food pantry. The 

shelves appear to have been used as storage for the Shakers’ seed business, 

including for their own use at “home.” 

 

Location: Second floor, west central room, south wall shelving 

Medium: Pencil 

Length: About 3 inches 

 

Notes: “Washington Peas” written on the face of one of the central shelves. The 

shelves appear to have been used as storage for the Shakers’ seed business, 

including for their own use at “home.” Washington Peas were one of the many 

variety of vegetable garden seed the Shakers cultivated for sale. 

 



#103. 

 

#104. 

 

 

 

 

 

 

Location: Second floor, west central room, west wall 

Medium: Pencil 

Length: 3.75 by 2.75 inches 

 

Notes: A tally of “Bags to East Family” dated 1867. “Bags” likely refers to seed bags, 

as the adjacent shelves appear to have been used as storage for the Shakers’ seed 

business, including for their own use at “home.” The rooms on either side of the 

space where this graffiti is found were seed shops where seed bags would have 

been filled. The East Family resided over the mountain, to the east. 

 

Location: Second floor, hallway, north wall 

Medium: Pencil 

Length: 7.25 by 6.25 inches 

 

Notes: Unknown purpose; drawing or 

construction markings, or possible 

vandalism. 



Third Floor 

 
#111. 

 

#112. 

 

 

 

 

 

 

Location: Third floor, northeast central room, south wall 

Medium: Chalk 

Length: Various 

 

Notes: Tallies and calculations for an unknown purpose. This entry is a good example 

of the numerous catalog entries that extend beyond what was documented by the 

presence of many numbers and markings, often illegible. 

 

Location: Third floor, southeast room, south 

wall 

Medium: Pencil 

Length: 1 inch 

 

Notes: Unknown purpose; illegible marking, 

whether a number or word fragment. 



#113. 

 

 

#114. 

 

#115. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Location: Third floor, southeast room, south 

wall 

Medium: Pencil 

Length: 3 inches 

 

Notes: Unknown purpose; illegible marking, 

appearing to be a name or word. 

Location: Third floor, southeast room, south 

wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: Unknown purpose; calculations. 

Location: Third floor, southwest room, north 

wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: Number, record for an unknown 

purpose. 



#116. 

 

#117. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Location: Third floor, southwest room, north 

wall 

Medium: Pencil 

Length: 6 inches 

 

Notes: An assortment of numbers, recorded 

for an unknown purpose. 

Location: Third floor, southwest room, north wall  

Medium: Pencil and sanguine chalk 

Length: 5 inches 

 

Notes: Numbers, record for an unknown purpose. 



#119. 

 

#120. 

 

 

Location: Third floor, southwest room, north wall 

Medium: Pencil 

Length: Various 

 

Notes: Unknown purpose; an illegible remnant of a message, and numbers. 

 

Location: Third floor, southwest room, east wall door 

frame 

Medium: Chalk 

Length: 7.25 inches 

 

Notes: Unknown purpose; very faint pair of capitol 

letter “R”s placed over each other. This entry is a 

good example of the numerous catalog entries that 

extend beyond what was documented by the 

presence of many numbers and markings, often 

illegible. 



#121. 

 

#122. 

 

 

 

 

Location: Third floor, southwest room, east wall 

Medium: Pencil 

Length: 7.75 inches 

 

Notes: Unknown purpose; various numbers along 

with the name “Franklin,” possibly a signature. 

Location: Third floor, southwest room, east wall 

Medium: Pencil 

Length: 17.25 inches 

 

Notes: Unknown purpose; a very large “James,” possibly a signature, immediately 

preceded by two illegible letters (possibly a “G” and an “O”) that could be an 

abbreviated first name. 

 



 

 

#123. 

 

#124. 

 

#125. 

 

 

 

Location: Third floor, southwest room, east 

wall 

Medium: Red pencil, or sanguine chalk 

Length: 3 inches 

 

Notes: Possibly the initials of an unknown 

person - “LW.” 

Location: Third floor, southwest room, east 

wall 

Medium: Black ink 

Length: Various 

 

Notes: Fingerprints, possibly remnants from 

this room’s use as a printing press. 

Location: Third floor, southwest room, east 

wall 

Medium: Black ink 

Length: 7.25 inches 

 

Notes: Handprint, possibly a remnant from 

this room’s use as a printing press. 



#126. 

 

#127. 

 

#128. 

 

 

 

 

 

Location: Third floor, southwest room, east wall 

Medium: Charcoal, and pencil 

Length: 14.5 inches 

 

Notes: Unknown purpose; the letter “K” and a 

jumbled collection of letters appearing to be an 

abbreviated signature. The lettering of the apparent 

signature bears some resemblance to that of #122. 

Location: Third floor, southwest room, east 

wall 

Medium: Pencil 

Length: 4 inches 

 

Notes: Unknown purpose; marking, or design 

sketch, possibly vandalism. 

Location: Third floor, southwest room, 

east wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: Unknown purpose; 

calculations. 



#129. 

 

#130. 

Location: Third floor, southwest room, south wall 

Medium: Chalk, and black ink 

Length: About 55 inches 

 

Notes: Unknown purpose; an assortment of numbers and letters arranged along a 

pegboard. While several of the markings appear after peg holes, no pattern can be 

clearly defined. 

 

Location: Third floor, southwest room, south wall 

Medium: Pencil 

Length: 1.5 inches and 4.75 inches 

 

Notes: Unknown purpose; a calculation above a pair of large “X”s. 



#131. 

#133. 

Location: Third floor, southwest room, south wall 

Medium: Pencil 

Length: 10 inches 

 

Notes: A large tally of numbers for an unknown purpose. Above the tallies are faded 

words, of which only the word “young” and “Dred ‘14” can be clearly discerned. The 

1986 report transcribes the word following “young” as “chicks,” suggesting a purpose 

similar to that in #95 (see entry) on the second floor’s southwest room, with a possible 

date of 1914. Interviews with a hired man formerly residing in the Workshop reveal 

that chicks were raised inside the workshop until grown on one of the upper floors, 

though unsure of which specific room. Another feature of the room suggesting a 

possible use as housing for chicks is the floor, which is covered in tarpaper, a unique 

but not original material. This room is documented as having been used as a print 

shop and for shoemaking, and while tarpaper would have been good for absorbing 

spilt ink, it was an appropriate material for the floor of a chicken house for much the 

same reason. 

 

Location: Third floor, southwest room, west wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: Unknown purpose; calculation. 



#135. 

 

#136. 

 

 

Location: Third floor, southwest room, west wall 

Medium: Black ink 

Length: 4 inches 

 

Notes: Smudged fingerprints, possibly remnants from this room’s use as a printing 

press. 

 

Location: Third floor, southwest room, west wall 

Medium: Black ink 

Length: 32.5 inches 

 

Notes: While this sequence bears some resemblance to an arithmetic teaching tool 

found in a schoolroom, and the Shakers converted at least one room in other 

workshops into schoolrooms, these stencil numbers are likely remnants from this 

room’s use as a printing press. Stylistically they bear some resemblance to numbers 

and wording found on pegboards in this room and adjoining spaces. 

 



 

#137. 

 

#140. 

Location: Third floor, hallway, east wall 

Medium: Chalk, and black ink 

Length: About 55 inches 

 

Notes: Unknown purpose; markings arranged along a pegboard. 

 

Location: Third floor, hallway, south wall 

Medium: Chalk, and black ink 

Length: Over 100 inches 

 

Notes: Unknown purpose; an assortment of numbers and letters arranged along a 

pegboard. While several of the markings appear after peg holes, no pattern can be 

clearly defined. 

 



 

#142. 

 

#143. 

 

Location: Third floor, hallway, west wall 

Medium: Pencil 

Length: 5.75 inches 

 

Notes: Unknown purpose; calculations. 

Location: Third floor, hallway, south wall 

Medium: Chalk 

Length: 2.5 inches 

 

Notes: The number “12” appears to be the room number, as it closely matches the 

style and placement of the number “4” written on the first floor’s southwestern room 

door – the only other remnant instance of such in the workshop. This room is 

documented as being used as a shoemaking shop, and contains a shoe last rack 

and markings where a cabinet or worktable once stood. Shakers often designated 

rooms by number. 

 



#145. 

 

 

 

 

Location: Third floor, west central room, all walls 

Medium: Chalk, and black ink 

Length: Over 100 inches 

 

Notes: Unknown purpose; an assortment of numbers and illegible words arranged 

pegboards. While several of the markings appear after peg holes, no pattern can be 

clearly defined. 

 



#146. 

 

#147. 

 

 

 

Location: Third floor, hallway, west wall 

Medium: Pencil 

Length: 10.25 inches 

 

Notes: Unknown purpose; large markings, or design sketches, possibly vandalism. 

 

Location: Third floor, hallway, west wall 

Medium: Chalk 

Length: 3 inches 

 

Notes: The word “You” (or possibly a rendering of a number, suggesting the room 

number designation). 

 



#148. 

 

#149. 

 

 

Location: Third floor, hallway, west wall door frame 

Medium: Chalk 

Length: 7.25 inches 

 

Notes: Unknown purpose; very faint pair of capitol 

letter “R”s placed over each other. This entry is a good 

example of the numerous catalog entries that extend 

beyond what was documented by the presence of 

many numbers and markings, often illegible. Near-

identical to #120. 

Location: Third floor, hallway, west wall 

Medium: Chalk, and sanguine chalk 

Length: 5 inches 

 

Notes: Unknown purpose; possible date recorded in 

sanguine chalk, but not legible enough to determine 

with precision. 



#150. 

 

#151. 

 

 

 

 

Location: Third floor, northwest room, north wall 

Medium: Pencil 

Length: 3 inches 

 

Notes: An arrangement of numbers, possibly a tally of days in February (“Febry”) of 

an unknown year. 

 

Location: Third floor, northwest room, north wall 

Medium: Pencil 

Length: 3 inches 

 

Notes: A tally of numbers, appearing to be years from 

1917 to 1923. 



#152. 

 

 

#153. 

 

 

 

 

 

 

 

Location: Third floor, northwest room, north 

wall 

Medium: Pencil, and chalk or crayon 

Length: 6.5 inches 

 

Notes: Cursive “le” and a series of colored 

marks. The presence of children raises the 

possibility of playtime and lessons being 

taught in this room. 

Location: Third floor, 

northwest room, east 

wall 

Medium: Pencil 

Length: 12.5 inches 

 

Notes: A collection of 

signatures belonging 

to the Pratt family. 

Ashly Pratt was a hired 

man who lived in the 

workshop from about 

1922 - 1941. His wife, 

Mary, and their 

daughters Luella and 

Dorothy signed their 

names, along with a 

family friend, Bessie 

Cale. 



#154. 

 

 

#155. 

Location: Third floor, northwest 

room, east wall 

Medium: Pencil 

Length: 5.75 inches 

 

Notes: A collection of what 

appear to be children’s growth 

marks – “Ann Whitney” from 1873, 

“David Decker” from 1872, and 

additional markings bearing 

faded and illegible writing. Both 

of these names are unknown, 

however the North Family journal 

records the following on 

December 19, 1878: “Levi [Shaw] 

sends Wm Decker (minor) to 

Mich.” It is possible that a Decker 

family resided at the North Family 

as hired hands or Shakers, 

although there is no clear record 

to definitively conclude so. 

Location: Third floor, northwest 

room, east wall 

Medium: Pencil 

Length: 3 inches 

 

Notes: Evelyn French’s signature, 

dated May 25, 1922. Ashly Pratt, a 

former hired man, described her as 

the live-in girlfriend of another 

hireling named Del Williams and 

together they lived on the second 

floor. 



#156. 

 

#157. 

 

 

Location: Third floor, northwest 

room, east wall 

Medium: Sanguine chalk 

Length: 2.25 inches 

 

Notes: Unknown purpose; 

calculations, or the possible 

remnant of a lesson or game. 

Location: Third floor, northwest room, south wall 

Medium: Pencil 

Length: 1.75 inches 

 

Notes: Unknown purpose; engraved design. 



#158. 

 

#159. 

 

#160. 

Location: Third floor, northwest room, south wall 

Medium: Pencil 

Length: 1.5 inches 

 

Notes: Unknown purpose; possible remnant of a doodle. 

Location: Third floor, northwest room, south wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: Unknown purpose; calculations. 

Location: Third floor, northwest room, south wall 

Medium: Chalk 

Length: 2.75 inches and 3inches 

 

Notes: Unknown purpose; the letter “B” and 

number “6”. 



#161. 

 

#162. 

Location: Third floor, northwest room, west wall 

Medium: Pencil 

Length: 10 inches 

 

Notes: A table recording numbers for an unknown purpose. 

Location: Third floor, northwest room, west wall 

Medium: Pencil 

Length: 13 inches 

 

Notes: “Painted 1890 Aug 6.” This inscription appears to align with a sequence of 

North Family journal entries from that year. On June 23, 1890, the journal records: “2 

painters begin work, at 4.50 pr day; board themselves – They paint all the buildings.” 

The journal goes on to record the painters being paid on July 3, September 22, and 

October 9, with an apparent year-end total of $442.66 recorded on December 30. 

This suggests that the painters spent the summer and fall painting at the North Family, 

whether or not they resided in the workshop as other hired men did is not entirely 

clear. The date recorded in this graffiti could be the date of the completion of 

painting work in the workshop itself. 

 



III. Addendum 

 

Graffiti Not Located or Photographed 
Photographic documentation of graffiti in the workshop was completed for all extant 

and visible markings. Many of the entries in the original report have since deteriorated, 

were on removed door frames or other features, and in some cases have been 

covered over by paint and/or whitewash; most are simple calculations or markings. In 

1987, Mount Lebanon Shaker Village, the non-profit who stewarded the North Family 

prior to the Shaker Museum’s assuming ownership in 2004, commenced rehabilitating 

portions of the workshop. This work included the creation of office and exhibition space, 

building upon earlier work in the basement in 1985. Much of the covering-over likely 

happened during the 1987 work, although it is unclear when or why exactly certain 

areas were covered and others left untouched. Those entries are listed here with the 

replicate drawings from the 1986 report. 

 

In addition, there are many more graffiti extant in the workshop that were not 

photographed or documented in any way: illegible scribblings, faded numbers, and 

marks, too numerous to document comprehensively here. Most surfaces held at least 

one such if examined closely enough, and more time and advanced techniques will be 

required to include the full scope of surface remnants in the workshop. 

 

Catalog entries not photographed are as follows: 

 

#2. 

 
 

#5. 

 
 

Location: Basement, northeast room, north wall 

Medium: Black ink, and sanguine chalk 

Length: 13 inches 

 

Notes: A stencil print for the North Family’s business selling 

apples and other fruits, appearing on barrels and boxes. “King” 

and “Greenings” are varieties of apple, along with an unknown 

name: “William Thomas.” 

Location: Basement, northeast room, north wall 

Medium: Black ink 

Length: 13 inches 

 

Notes: A stencil print for the North Family’s business selling 

apples and other fruits, appearing on barrels and boxes. 

“Greenings” are a variety of apple. 



#6. 

 
 

 
 

#7. 

 
 

 
#8. 

 
 

 
 

#26. 

 
 
#29. 

 
 

 

Location: Basement, northeast room, north wall 

Medium: Black ink 

Length: 13 inches 

 

Notes: A stencil print for the North Family’s business selling 

apples and other fruits, appearing on barrels and boxes. 

“Baldwins” are a variety of apple. 

Location: Basement, northeast room, north wall 

Medium: Pencil 

Length: 9 inches 

 

Notes: Tallies of apples sold, in bushels. 

Location: Basement, northeast room, north wall 

Medium: Black ink 

Length: 14 inches 

 

Notes: A stencil print for the North Family’s business selling 

apples and other fruits, appearing on barrels and boxes. 

“King” are a variety of apple. 

Location: Basement, northwest room, north wall 

Medium: Pencil 

Length: 4.5 inches 

 

Notes: Unknown purpose; calculations. 

Location: Basement, northwest room, on beam between 

northwest and northeast rooms 

Medium: Chalk 

Length: 4 inches 

 

Notes: Unknown purpose. 



#30. 

 
 

 
#31. 

 
 

 
#32. 

 
 

 

#33. 

 
 

 

 

 

 

 

 

 

Location: Basement, northwest room, north wall 

Medium: Pencil, sanguine chalk 

Length: 8 inches 

 

Notes: Unknown purpose. 

Location: Basement, northwest room, west wall 

Medium: Pencil 

Length: 10 inches 

 

Notes: Unknown purpose; calculations. 

Location: Basement, northwest room, west wall on door 

(since replaced) 

Medium: Pencil 

Length: 5 inches 

 

Notes: An unknown name, “Rensenhausen,” which appears 

elsewhere in the basement in #38. 

Location: Basement, northwest room, south wall 

Medium: Pencil 

Length: 36 by 30 inches 

 

Notes: Tallies of apples sold, in bushels, apparently in 1924. 

“Baldwin” and “Northern  Spy” are varieties of apple, while 

“Windfall” refers to apples fallen on the ground and not 

picked, for example those blown down by the wind; these 

were lower quality and often packed at the bottom of the 

barrel. The 1986 report noted that the plaster here was badly 

peeling. 



#36. 

 
 

 

#37. 

 
 

 

#38. 

 
 

 
#39. 

 
 

#40. 

 
 

 

 

Location: Basement, northwest room, south wall 

Medium: Pencil 

Length: Not recorded 

 

Notes: Tallies of apples (or other fruit) sold, in bushels. 

Location: Basement, northwest room, south wall 

Medium: Chalk 

Length: 15 inches 

 

Notes: Unknown purpose. 

Location: Basement, northwest room, west wall 

Medium: Pencil 

Length: 4 inches 

 

Notes: Appears to be a remnant of an unknown name, 

“Rensenhausen,” which appears elsewhere in the basement 

in #32. 

Location: First floor, northeast room, north wall 

Medium: Pencil 

Length: 7.25 inches 

 

Notes: Unknown purpose. 

Location: First floor, northeast room, north wall 

Medium: Pencil 

Length: 1.75 inches 

 

Notes: Unknown purpose. 



#41. 

 
 

#43. 

 
 

#44. 

 
 

#45. 

 
 

#46. 

 
 

Location: First floor, northeast room, north wall 

Medium: Pencil 

Length: 2.25 inches 

 

Notes: Unknown purpose. 

Location: First floor, northeast room, east wall 

Medium: Pencil 

Length: 3.5 inches 

 

Notes: Unknown purpose. 

Location: First floor, northeast room, east wall 

Medium: Pencil 

Length: 1 inch 

 

Notes: Unknown purpose; marking. 

Location: First floor, northeast room, east wall 

Medium: Pencil 

Length: 1.25 inches 

 

Notes: Unknown purpose; calculation. 

Location: First floor, northeast room, east wall 

Medium: Pencil 

Length: 1.5 inches 

 

Notes: Unknown purpose; calculations. 



#49. 

 
 

#51. 

 
 

 

#52. 

 
 

 

 

#53. 

 
 

 

#54. 

 
 

 

 

Location: First floor, northeast room, south wall 

Medium: Pencil 

Length: 6.75 inches 

 

Notes: Unknown purpose. 

Location: First floor, northeast room, south wall 

Medium: Pencil 

Length: 5 inches 

 

Notes: Unknown purpose; possibly a signature. 

Location: First floor, northeast room, south wall 

Medium: Pencil 

Length: 9 by 13 inches 

 

Notes: A rendering of a chick or chicken, or other fowl. The 

presence of this graffiti is potentially supporting evidence for 

baby chickens having been raised in the workshop, as noted 

in #95 and #131. 

Location: First floor, northeast room, west wall 

Medium: Pencil 

Length: 2.75 inches 

 

Notes: Unknown purpose. 

Location: First floor, northeast room, west wall 

Medium: Pencil 

Length: 2.5 inches 

 

Notes: Unknown purpose. 



#73. 

 
 

 

 
#79. 

 
 

#80. 

 
 

 
#82. 

 
 

 

#83. 

 
 

 

Location: First floor, southwest room, north wall 

Medium: Pencil 

Length: 6.25 inches 

 

Notes: A recorded message: “James Ashley came 

here Oct 16th 86.” [1886] 

Location: First floor, northwest room, north wall 

Medium: Pencil 

Length: 3.75 inches 

 

Notes: Unknown purpose; marking. 

Location: First floor, northwest room, south wall 

Medium: Pencil 

Length: 8.25 inches 

 

Notes: Unknown purpose; calculations/tallies. 

Location: First floor, northwest room, south wall 

Medium: Pencil 

Length: 7.25 inches 

 

Notes: Unknown purpose; calculation. 

Location: First floor, northwest room, west wall 

Medium: Pencil 

Length: 2.75 inches 

 

Notes: Unknown purpose; calculation. 



#84. 

 
 

#86. 

 
 

 
#91. 

 
 

#92. 

 
 

#93. 

 
 

 

 

 

Location: First floor, northwest room, west wall 

Medium: Pencil 

Length: 1.25 inches 

 

Notes: Unknown purpose; calculation. 

Location: First floor, southwest room, north wall 

Medium: Pencil 

Length: 26.25 inches 

 

Notes: Unknown purpose. 

Location: Second floor, southeast room, west wall 

Medium: Pencil 

Length: 2.25 inches 

 

Notes: Unknown purpose. 

Location: Second floor, southeast room, west wall 

Medium: Pencil 

Length: 4 inches 

 

Notes: Unknown purpose. 

Location: Second floor, southwest room, north wall 

Medium: Pencil 

Length: 2.75 inches 

 

Notes: Unknown purpose. 



#97. 

 
 

 

#98. 

 
 
#105. 

 
 

 

#106. 

 
 

#107. 

 
 

#108. 

 

Location: Second floor, southwest room, west wall 

Medium: Pencil 

Length: 3.75 inches 

 

Notes: Unknown purpose; measurements. 

Location: Second floor, southwest room, west wall 

Medium: Sanguine chalk 

Length: 9 inches 

 

Notes: Unknown purpose. 

Location: Second floor, northwest room, west wall 

Medium: Pencil 

Length: 4 inches 

 

Notes: Illegible writing. 

Location: Second floor, northwest room, east wall 

Medium: Sanguine chalk 

Length: Not recorded 

 

Notes: Unknown purpose; markings. 

Location: Second floor, northwest room, east wall 

Medium: Pencil 

Length: 1.25 inches 

 

Notes: Unknown purpose. 

Location: Second floor, northwest room, east wall 

Medium: Pencil 

Length: .5 inch 

 

Notes: Unknown purpose. 



#109. 

 
 

 

#110. 

 
 

 
#118. 

 
 

#132. 

 
 

#134. 

 
 

#138. 

 

Location: Third floor, northeast room, north wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: Unknown purpose; measurements and 

illegible script. 

Location: Third floor, northeast room, north wall 

Medium: Pencil 

Length: 1.25 inches 

 

Notes: Unknown purpose. 

Location: Third floor, southwest room, north wall 

Medium: Pencil 

Length: 7 inches 

 

Notes: Unknown purpose. 

Location: Third floor, southwest room, west wall 

Medium: Pencil 

Length: 4.5 inches 

 

Notes: Unknown purpose. 

Location: Third floor, southwest room, west wall 

Medium: Pencil 

Length: 1.5 inches 

 

Notes: Remnant of a largely indecipherable 

message. 

Location: Third floor, hallway, east wall 

Medium: Pencil, sanguine chalk 

Length: 19 inches 

 

Notes: Unknown purpose. 



#139. 

 
 

#141. 

 
 

 

 

#144. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Location: Third floor, hallway, east wall 

Medium: Pencil 

Length: 2 inches 

 

Notes: Unknown purpose; marking. 

Location: Third floor, hallway, south wall 

Medium: Pencil 

Length: 36.25 inches 

 

Notes: Unknown purpose. 

Location: Third floor, hallway, west wall 

Medium: Sanguine chalk 

Length: 7.25 inches 

 

Notes: Unknown purpose; markings. 



Window Numbers 
A striking feature present in markedly consistent quantities throughout the workshop are 

numbers on most of the windows, usually on the outside of the frame, between the wall 

and the window sill and sometimes appearing symmetrically on both sides. While a 

conclusion has not been reached as to their purpose, the uniformity suggests that there 

must have been one when they were created; Shakers designated many of their rooms 

with numbers, for example. Features and style strongly suggest that these numbers date 

from the Shaker era, and are not related to later window repairs and replacements. In 

the basement and on the first floor, the windows’ numbers begin in the northwest rooms 

and move along the walls clockwise in sequence. On the second and third floors, the 

sequence begins in hallway and northeast room, respectively. All of the visible and 

extant numbers are presented here, with their catalog number reading as floor, room, 

and room number; all appear to have been made using sanguine chalk, and some 

appear symmetrically on both sides of the window. In some cases, where the numbers 

are not extant or visible, representative photographs are presented. 

 

Additionally, other windows in the building, such as the eight windows in the attic and 

doorway windows on the first floor, did not appear to have any numbers whatsoever. 

 

Basement 

 
Northwest and northeast rooms: Five windows, with numbers 1, 2, and 4 missing and 3 

being present but extremely faint. Number 5 appears but in a different placement than 

the others – the inner plaster frame, rather than the wooden outer frame.  
 

B-NW #3.      B-NE #5. 

  

 



Southwest room: Four windows, with only number 6 visible and remaining. 

 

B-SW #6. 

 
 

First Floor 

 
Northwest and northeast rooms: Eight windows, with numbers 5 through 8 missing. All 

numbers appear on the outer wooden frame and are very faint. 

 

1-NW #1.      1-NW #1B. 

  

 

 



1-NW #2.      1-NW #2B. 

     
 

1-NW #3.      1-NW #4. 

    
 

 

 

 

 

 

 

 

 



Southeast room: Four windows, all present. 

 

1-SE #9.      1-SE #10. 

    
 

1-SE #11.      1-SE #12. 

     
    

Southwest room: Four windows, all present except for number 16. 

 

 

 

 

 



1-SW #13.      1-SW #14. 

    
 

1-SW #15. 

 
 

 

 

 

 

 

 

 



Second Floor 
 

Northeast room: Four windows, all missing, possibly painted over. 

 

    
 

Hallway: One window, numbered 1 as first in a sequence moving along the walls 

towards the southeast and ending in the northwest room’s north wall. 

 

2-H #1. 

 
 

 

 



Southeast room: Four windows, all missing except number 5. The missing numbers are 

possibly painted over, with the paint being similar in appearance to that inside the 

northeast room on this floor. 

 

    
 

2-SE #5. 

 
 

 

 

 

 

 



Southwest room: Four windows, all present although extremely faint. The same or similar 

paint from the southeast and northeast rooms is also present here. 

 

2-SW #6.      2-SW #6B. 

  
  

2-SW #7.      2-SW #8. 

    
 

 

 

 

 

 



2-SW #9. 

 
 

Northwest room: Four windows, all present. 

 

2-NW #12.      2-NW #13. 

    
 

 

 

 

 

 

 



2-NW #14.      2-NW #15. 

    
 

Third Floor 
 

Northeast room: Three windows, with only number 1 visible and remaining. 

 

3-NE #1. 

 
 

 

 

 

 

 



Northeast central room: One window, number 2. 

 

3-NEC #2. 

 
 

Hallway: One window, an extremely faint number 3. 

 

3-H #3.      3-H #3B. 

    

 

 

 

 

 



Southeast central room: One window, number 4. 

 

3-SEC #4.      3-SEC #4B. 

      
 

Southeast room: Three windows, with number 5 extremely faint and partially covered, 

number 6 present, and number 7 missing. 

 

3-SE #5.      3-SE #6. 

    
 

 

 

 

 



Southwest room: Four windows, all present although numbers 10 and 11 are extremely 

faint. 

 

3-SW #8.      3-SW #9. 

    
 

3-SW #10.      3-SW #11. 

    
 

 

 

 

 

 

 



Northwest room: Four windows, all present although number 15 is extremely faint. 

 

3-NW #15.      3-NW #16. 

    
 

3-NW #17.      3-NW #18. 

    
 

 

 

 

 



Wallpaper 
Several of the graffiti found throughout the workshop suggest the more domestic 

purposes of some of the rooms. In addition to these, the presence of wallpaper in the 

second floor’s southeast room is one of the best remaining examples of this. The 

wallpaper’s condition is varied and the majority of the walls are stripped bare, with one 

section on the north wall being the most well-intact. 

 

The upper floors of the workshop were used partially as annex housing for hired men 

and their families since the later nineteenth century, if inconsistently. However, the 

transformation of some of the workshop spaces into full-fledged living rooms does not 

appear to have taken place until the first decades of the twentieth century. Until more 

evidence emerges, one clue approximately dating the wallpaper in this room are a 

trilogy of entries from the North Family’s journal dating from 1917 discussing renovations 

being made by and for a man named Peter Neagoe and his wife to stay in the 

workshop: 

 

March 28: “Peter [Neagoe] begins to renovate rooms in the brick-shop…” 

 

April 2: “Lower room fixed up for Peter to live in for the present...” 

 

May 18: “…Annie Nagan [i.ie., Neagoe] arrives from New York to live in the Brick shop.” 

 

The Neagoes stayed and worked at the North Family intermittently, and are discussed in 

more detail in Section IV of this report. These entries are the only instance of the term 

“renovate” being used, and the first known instance of a woman definitively being 

stated as living together with a man in the building. Whether or not it was the Neagoe’s 

renovations that included placing the wallpaper in this room, it is likely that the room’s 

decorations originated between 1900 and 1920; Ashly Pratt, a former hired man 

interviewed for the 1986 report, said that the wallpaper was present when he arrived at 

the North Family around 1922. More research, for example on the style or maker of the 

wallpaper may reveal more details about its origin. An assortment of representative 

photographs of the wallpaper in the second floor room is presented on the following 

pages. 

 

 

 

 



 



 



Artwork 
Not all of the surface features in the workshop relate to its history as a work and living 

space for the Shakers and hired men. Another resident of the workshop is Gift, a 2006 

painting installation by the artist Léonie Guyer. Found primarily on the third floor’s 

southwest room, the installation consists of small designs made with pencil and 

gouache on the workshop’s plaster walls, as well as oil on glass windows. 

 

“Her installation, inspired by the building itself and various aspects of Shaker life, has 

added another layer of use and history to the Workshop. Although different in intent 

and execution, her paintings echo the works left by Shaker Brothers over the years – a 

sketch of a coffin with a window over the face of the Shaker who had been ‘called 

home,’ drawings of pulleys and shafts that powered the machinery in the woodworking 

shop, or series of numerals painted on walls and woodwork. They all meld into the life of 

the building.” 

-Jerry Grant, director of collections and research, Shaker Museum | Mount Lebanon. 

From the Gift exhibition catalog, 2006. 

 

A small selection of representative images showing Gift works on the workshop walls is 

presented here. 
 

 



Vandalism and Other Markings 
An additional component of the graffiti found in the workshop are those messages, 

drawings, and markings left by others. Several of these appear to originate from 

students of the nearby Darrow School through the presence of class dates and the 

juvenile nature of some of the graffiti. Several visitors to the North Family have described 

the workshop’s unused and virtually abandoned state during the decades following the 

North Family’s closure in 1947, and additionally have described entering the building for 

a wide range of activities, including for school-sponsored projects such as 

archaeological digs and it is entirely possible that several of the graffiti were created 

during them. Other remnants left in the workshop include restoration and carpentry 

measurements and markings made by interns from the North Bennet Street School, who 

last worked inside the workshop on various projects in the summer of 2013. Regardless of 

their origin, in its current state these markings represent a part of the workshop’s history. 

A small assortment of representative photographs is presented here. 

  

 

 

 

 

 

 



IV. Narrative Analysis 
The Brethren’s Workshop, or “Brick Shop” as it was called by the Shakers, was first 

constructed in 1829, when the corner stone was laid on April 27 of that year. From that 

point through the North Family’s closure in 1947, the workshop was home to Shaker 

Brothers and Sisters, hired workers and their families, and has been host to carpenters, 

teenage trespassers, archaeological digs, and now guided tour groups and exhibitions. 

They have all left their mark on it, and each mark makes up a part of the larger story of 

the building, its inhabitants, and its use. 

 

In its earliest period, the workshop was used as a space to do laundry by the Sisters, and 

by the Brothers as the center of their broom-making, fruit-selling (primarily apples), and 

seed businesses, the latter of which eventually growing into a major operation with 

trade routes in every direction from New York City to the western frontier. Over time, the 

range of trades plied inside the Brethren’s Workshop expanded to include shoemaking, 

constructing coffins, cabinetry and other woodwork, printing, carpet beaters (also 

known as rug whips), poultry, and likely more beyond the recorded history.  

 

The arrangement of work spaces by the later 

nineteenth century appeared to be as follows: in 

the basement floors, coffins, eggs, fruits, and 

vegetables were stored, in particular a “nice 

apple cellar” being recorded as built on 

November 5, 1891; this supported the extensive 

apple-selling business, whose remnants appear in 

the basement’s northwest and east spaces. On 

the first floor, the work was primarily that 

concerning wood, and was the location of the 

carpentry shop. The second floor was used for a 

variety of purposes including making carpet 

beaters and brooms, but the primary work there 

was the seed business, where seeds were stored, 

counted, and packaged for sale. Based on 

graffiti evidence and interviews with a former 

hired man who resided in the workshop, chickens 

may have been kept on the second floor. Finally, 

the third floor contained the workshop’s printing 

and shoemaking shop. Most of the graffiti and 

other markings found in the workshop reflects this 

layout. 

 

 

 

The entrance to the "Carpentry Shop" on the first 

floor of the workshop. 



The Shaker Brothers were not alone in performing all of 

these different jobs, however. Especially following the Civil 

War, for a variety of complex reasons the Shakers 

experienced labor shortages due to loss of (primarily 

male) members and employed large numbers of hired 

men or “hirelings” in various roles; in 1893, the North Family 

journal records 11 male and 31 female Shakers. Together, 

the Brothers and hired men worked to keep the village 

operating.  

 

Jobs that originated as for the Brothers later became the 

responsibility of hired men, such as the task of taking 

apples to market. By the twentieth century, the Family 

appears to make use of couriers, variously called “fruit-

man” or “apple men.” On November 21, 1910, the North 

Family journal notes, “Apple men here to pack apples,” 

and on January 21, 1913: “John Grogan is appointed 

peddler to Pittsfield and goes for the first time in that capacity. 22bls. Of apples sold.” 

Grogan’s initials dot the workshop walls of the workshop. Sometimes, these co-laborers 

and co-habitors formed friendships and seem to have been at least partially ingratiated 

into the Shaker community’s lives, according to the North Family journal: 

 

“October, 1891: Social Gathering. Sisters get up a notable collection of fruits and 

flowers and curiosities. It was an enjoyable season for the family. Have several meetings. 

Other families attend and finally the hired men and their families are invited. All parties 

pleased.” 

 

 

Brother Curtis White (left) with a hired 

man in the kitchen garden, circa 

1930s. The workshop can be seen in 

the background. 

Hired men Claude Face (left) and George Griswold (right), 

circa 1910. 
Eldress Sarah Collins with “the Face boys” in the Chair Shop, 

circa 1930s. 



 

Hired men were housed both in the upper floors of the nearby Farm Deacon’s Shop, 

but also in the Brethren’s Workshop itself, including in some cases their families; Ashly 

Pratt, a former hired man who was interviewed in 1986, described arriving around 1922, 

moving into the workshop and joining three other hired hands and families; he 

described cold, bare conditions, having only cold running water for washing, and a 

portable chemical toilet. Other hired men’s families included Dell Williams and the Face 

family (one of whom, Elroy, would go on to become a Major League Baseball player 

and pioneered modern relief pitching in that capacity), the Gallaghers, and the 

Griswolds.  

Though not entirely clear when hired men began to be 

housed in the workshop, it can be reasonably concluded 

that non-Shaker housing occurred in the building not likely 

earlier than the 1870s. By the 1920s, the workshop space 

was clearly used to house hired worker’s families; in 

addition to the Pratt family and others, on September 11, 

1923, the North Family journal notes, “Mr. Cummings and 

family move into Men’s shop.” Interestingly, this is a rare 

occurrence in the journal of the gendered “Men’s” being 

used in reference to the workshop, almost always called 

the “Brick Shop” by the Shakers, only rarely with 

“Brethren’s” attached historically but today referred to as 

the Brethren’s Workshop. 

Also living in the workshop were visitors to the North Family, some of whom worked with 

the Shakers, and others were just being temporarily housed, such as the large “Albert” 

family who came from Austria (sometimes referred to variously as “Bohemia” in the 

North Family journal) in December, 1922; they stayed through the spring before leaving 

for Detroit, Michigan on May 4, 1923.  

Brother Levi Shaw and a McCormick Grain Binder with hired men, circa 1900. Brother Levi oversaw the distribution of 

Shaker seeds and other business, such as the production of carpet beaters or rug whips, in the Brethren’s Workshop. 

A "rented" house, one of several the 

Shakers at Mount Lebanon built, 

purchased, or repurposed and used 

as housing for hired men. 



One notable example of a visitor working with the 

Shakers is that of Peter Neagoe. Neagoe was a 

Romanian writer and artist who had spent a 

portion of his younger years at the North Family, 

where he apparently designed marketing material 

for Shaker products. Later, he and his wife stayed in 

the workshop several summers intermittently from 

1912 through the 1920s (see Section III – 

Wallpaper), and eventually purchased a home in 

New Lebanon, keeping in correspondence with his 

Shaker friends. On the occasion of the deaths of 

North Family Elder Daniel Offord (1843 – 1911) and Eldress Anna White (1831 – 1910), 

Neagoe wrote emotionally to contribute to a memorial being prepared for the late 

leaders: 

 

“To me it seems like a dream, all I have learned to 

know about the family’s losses, the past few weeks. 

Dear Eldress Anna! I cannot mention her name without 

a feeling which is at once soothing and saddening… 

…And Elder Daniel, that tireless, incomprehensible 

man, for whom, so many times, my heart felt sad. There 

is not one inch of soil around the North Family dwellings 

that has not been touched by his busy, light-stepping 

feet. When I think of Mount Lebanon, Elder Daniel and 

Eldress Anna are there. My mind cannot dismiss them, 

cannot take them away from the family to which they 

were given, heart and soul. Please convey my love to 

every one in the family. Always your sincere brother, 

 

Peter Neagoe, 

New York City” 

 

This letter illustrated the kinds of personal relationships non-Shakers brought to the 

Shakers’ world. In fact, Elder Daniel was discovered dead in the saw mill by hired men, 

not Shakers, and the same hired men then assisted with preparations and his burial; at 

Shaker funeral services, it was not uncommon to see the hired men displaying emotion, 

as opposed to the more stoic and subdued Shakers. Ashly Pratt, the former hired man, 

recollected how one of his children had died in infancy, and the Shaker Brothers 

assisted in making the coffin. From socializing, to living, to the end of life, non-Shakers 

were a part of the Shaker story, and the Brethren’s Workshop is testament to that fact. 

Elder Alonzo Hollister, sketched by 

workshop resident Peter Neagoe, circa 

1905-10. 

Shaker product brochures, designed by 

workshop resident Peter Neagoe circa 1905-10. 



While the hired men, visitors, and Shaker Brothers left 

their marks that tell us about what they themselves 

were up to, some of the graffiti in the workshop also 

illustrates goings-on in the North Family beyond the 

workshop, such as the note about painting on the 

third floor’s northwest room from August 6, 1890 (see 

#162). On June 23, 1890, the North Family journal 

records, “2 painters begin work, at 4.50 pr day; board 

themselves – They paint all the buildings.” The journal 

goes on to record the painters being paid on July 3 

and again on October 9, before summarizing on 

December 30 the total payment to the painters for 

the year: “$442.66.” The timing of the graffiti and the 

journal’s recorded payments suggests that the graffiti 

in the workshop is that of the date of completed 

paint work in the building, and furthermore suggests 

that the painters may have lived in the workshop when they were to “board 

themselves.” 

 

Another example of graffiti reflecting wider affairs is the 

notice on the door to the sub-basement to keep it closed 

due to rats (see #21). In the December 1890 issue of the 

Shakers’ newspaper The Manifesto, North Family Elder 

Daniel Offord described current work, also relating to the 

painting graffiti as outlined above: 

 

“The past season we have painted all our buildings, and 

are now engaged digging under our dwelling-house 

preparatory to setting in the new steam boilers to take 

the place of one that has been in use nearly thirty years 

and has not one cent of repair expended upon it all that 

time. At the same time we also expect to improve the 

sanitary condition of our house, by making it rat proof, 

and putting in iron pipes to take the place of the old 

stone and brick drains that have been a nuisance ever 

since we learned that we live by breathing and that the 

night air is not poisonous.” 

 

The North Family’s journal records this event on January 12, 1891: “Pressing hay. Lay 

brick under kitchen floor, to make it rat-tight.” 

 

 

 

Elder Daniel Offord mowing the lawn, 

circa 1900. 

An unidentified man, possibly workshop 

resident Peter Neagoe, posing with a group 

of Shakers at the North Family, circa 1915. 



The real story of the Brethren’s Workshop and its writings on the walls are of the many 

different people who called it home, Shaker and non-Shaker alike: their lives, their work, 

and their marks left at the North Family. The building housed generations of Shakers, 

and later non-Shakers, who worked together to make the North Family operate as an 

efficient and prosperous economic enterprise; the marks, sketches, designs, and 

recordings all tell a very clear story about its utilitarian use. At the same time, its walls, 

their markings and extant condition tell us how Shakers and non-Shakers lived together, 

as well. From its founding in 1799/1800, part of the North Family’s identity was to act as 

the face of the Mount Lebanon Shakers to “the World’s people” for purposes of 

proselytizing and hopefully conversion. By bringing in non-Shakers, cultivating 

relationships with them, and adapting their workspaces into living spaces, the North 

Family was acting on its identity and mission, summarized by Elder Daniel Offord in 1893: 

 

“Our object is to enfold all who would rise above their propensities and develop the 

superior life…This divine life is attained by confession of sin before a witness of Christ-like 

life and spirit; by chastity; by community of property; by debt-paying; by 

peaceableness and non-resistance; by diligence and manual labor; and by equality 

between the sexes.” 

 

The Brethren’s Workshop and its writings on the walls are an illustration of how a 

community like the North Family devoted to these principles evolved, and declined, 

over time as the World itself changed. 

 

 

The North Family from the south, with the Brethren's Workshop at left and the Family Dwellings at right, circa 1915-1940. 



V. Program Participant Messages 
Groups of Shaker Museum | Mount Lebanon members as well as participants from the 

general public toured inside the Brethren’s Workshop to explore the historic graffiti and 

surface remnants and the results of this project. Nearly 30 people joined these 

programs. Originally scheduled for March 18 and 25, extreme weather pushed the tours 

to April 8 and 22. 

 

At the conclusion of each tour, participants were invited to leave their own 

messages on the walls of the building virtually using the Skitch app for iPad. 

The resulting images are presented here. 
 

 

Messages virtually written on the walls of the Brethren's Workshop, April 2017. 

 

 

 

 



 

 

Messages virtually written on the walls of the Brethren's Workshop, April 2017. 

 

 

 

 

 

 

 

 

 

 

 



 

 

Messages virtually written on the walls of the Brethren's Workshop, April 2017. 

 

 

 

 

 

 

 

 

 

 

 
 


