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PREFACE

The Argument for Dessert First

By Shawn W. Davern
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The Music Method

TOBY’S PRACTICE TENETS

These Practice Tenets are informed by the process of taking orchestral trombone auditions but

applicable to myriad vocations in the musical field. Always remember three things:
1. Many lost auditions or bad performances were technically accurate, but not musically

the case of an orchestral audition, you must convince the committee that you are the Jes

)

overall artistry.
2. When you win a job that pays a large salary, you will likely be hired and keep‘yo
approval of non-trombone players.
3. A video recorder is the best way to keep yourself accountable to The

Adaptable Musicianship that is outlined below.

The Trinity
THE “THREE T’s” - Time, Tune and Tone
Time, Tune and Tone are the “Three T’s” or the musigl, Trinity. Mo any other aspect of musicianship,

every convincing performance MUST include goo , pitch, and tone quality. In the sections below, we

will discuss these different aspects and how to befte these sacred elements of good performance

practice.
1. TIME - Rhythm is the element tha atest musical connections and only with consistent
rhythm can your colleague i ssfully. Similarly, patrons, musicologists, and the typical

concertgoer alike can are trying to say musically because of your convincing

rhythm.
a. How? - Acq omenic or utilize a loop station in GarageBand. Find a groove for
everything yo ake your rhythm infectious.
2. TUNE - your “chops” are, bad pitch can quickly disrupt a good performance or
audition. You dy “your pitch with a tuner, but do not stop there: you must train your own
per . Eventually, you want your body to follow your ear, not the tuner. Remember, good

f your view. You should occasionally sustain a note where you think it’s in tune and then glance
e tuner to check your ear. Be sure to practice “hairpin” (crescendo and decrescendo) long
tones to secure pitch as you traverse the dynamic range, as this is where most wind players
struggle. Next, you can use drones and make the “beats” (the dissonance of your sound clashing
against another pitch) disappear. I love the natural harmony touted in Stephen Colley’s book,

Tune-Up Basic Training and I cannot recommend it enough.

ANOLTIVE SLANY.L MIOMTIOL

JONYL

7
©)
§
®)

TVOINHOY.L

A TAINASNA




The Music Method

3. TONE - Always aim to keep your sound as vocal as possible, no matter the style, volume, or tessitura.

Physical effort when playing loud can be perceived as steely or piercing. Physical effort in soft playing

manifests as an airy or unreliable response on the instrument. Tension kills resonance!
tone:
take

a. How? - Seek out ease in your tone production. Take an easy, deep breath and release
never force it! Eliminate tension wherever possible in your body, especially in the lips, a
notice of the tongue and throat as well. When breathing, expand your body,
inhale and stretch your body tall on the exhale.

*NOTE - A good recording device is the most important tool to confirm the developre r Time, Tune
and Tone.
Inspiring Artistry

My greatest hope for the trombone community is that we can

pinnacle of artistic success. ‘Tragically, it seems that we ha

y music stand. Whatever music you prefer, you should listen to music

there, problem-solve what makes the performance of the music
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The Music Method

Adaptable Musicianship

HOW? -
1. Score study - You should always study a score for any pe
to identify who has the melody so you can adjust to your

sound generated by the rest of the orchestra. You will learn how to blend or

and pitch to accommodate brass players that do not play the trombone. As much

u have adapted your playing the way you hoped.
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PRACTICE PROCESS -

1. Begin with the end in mind - At the beginning of every practice session, always watch an inspiring

video or listen to a musician that you admire. Remind yourself of what motivates your voice i

become infected with their overall process of tone, phrasing, and breathing.

2. Value yourself and your potential - You are great and working to become greater. Throu

SLUNY.L

you are and what you can do with this one life you have.
Practice makes permanent - Your art is an amalgam of your habits. Take e

ANOLTIVE

u experiment with different

solutions, the way forward becomes simple when you st e antidote for all things. Ask

JONYL

yourself, “Is this better or worse?” In your practj imply lean d the improvement - This is all.
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(Baritone/Bass) Wie SChOn ist dOCh dle MUSlk

Die Schwiegsame Frau - Act III - Letzte Scene  Richard Strauss
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The Music Method
(Baritone/Bass)
Songs of Travel
I. The Vagabond
R. Vaughan Williams
Allegro Moderato .
. risoluto
(alla marcia) — 3
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https://music.apple.com/us/album/songs-of-travel-1-the-vagabond/1452205964?i=1452207029
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The Music Method
Songs of Travel - I. The Vagabond
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https://music.apple.com/us/playlist/tenor-songs/pl.u-oZWoYu00zjJy
https://open.spotify.com/playlist/1fMBKhihb1h2zST34FOiak?si=7a63f434f66a4138
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(Tenor) )
Der Kuss z
Op. 28

Allegretto Ludwig van Beethoven
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https://open.spotify.com/track/0lrIQiuGMGUcUqDfnsI4If?si=10a8cc2b0ce24927

e

S

The Music Method s>

Der Kuss poco ritard S
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(Tenor) )
o Romanzen und Balladen =
(Original Key) o
III. Abends am Strand
Op. 45
Robert Schumann
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https://music.apple.com/us/album/abends-am-strand-op-45-no-3/695457470?i=695457483
https://open.spotify.com/track/1nEMHdnrSlfwbGt8pTSvax?si=aa542fc8b5444847

Romanzen und Balladen (Original Key)
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II1. Abends am Strand
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https://music.apple.com/us/playlist/soprano-songs/pl.u-KVGmVTmm8BWe
https://open.spotify.com/playlist/1TwEHeRmDOMUDcYma9EZUK?si=7ec50f0f0b0243d8
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Soprano) Nehmt meinen Dank
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W. A. Mozart
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https://music.apple.com/us/album/nehmt-meinen-dank-k-383/1452142606?i=1452142903
https://open.spotify.com/track/0qjoexRxpwyPvOl4GKxvVt?si=dca19b9481d14204
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(Soprano) Funf Lieder
I. D1e Sulle Stadt
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https://music.apple.com/us/album/5-lieder-no-1-die-stille-stadt/360813274?i=360813283
https://open.spotify.com/track/3k50KHT0WN72qktDX6yCpd?si=19d2e1d09b3b468f
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The Music Method

FOCUS, BREATHING & POSTURE

be kind to it! Your mind's focus will follow whatever it finds most interesting. If the ¢S interesting to

you than the symptoms of stage fright, then your mind will absolutely be distractedy not play your

might be) that failure is the greatest teacher.

We all must take care to practice directing our mind’s focus AND d
wish to perform. Form such a clear and interesting sound in you

must chase that music in your mind with every practice session

Just like exercise, the min

discipline and time.

Even if your bo

f practice, listening, and research to make your art consistently more interesting and

ningful to you than whatever nerves or distractions may arise.

b.} Direct your mind with kindness like the attention of a child.

i. ~ Sometimes children want to play outside when it is time to get ready for bed. The child
cries and gets angry, but you say, “I know you want to play outside past dark, but this is
when we get ready for bed.” Perhaps reading a story like Goodnight Moon can help lull
the child to sleep? In this way, you can do the same by finding stimuli to calm your mind
when you are nervous. Do not mistake a good performance as a forgone package deal. It

can be a real battle to keep the mind on track moment by moment.

20

ANOLTIVE SLANY.L MIOMTIOL

JONYL

7
©)
E
®)

TVOINHOY.L

A TAINASNA




The Music Method

ii. I really like the idea of “Performance Cues” in the book Audition Success by Don Greene.
It can be very helpful to consider for each phrase, what is one word that sums up how
you want the audience to feel when they hear this? Write it down so you remember, and

feel free to adjust your performance cues as your relationship with the music ev

2. Breathing
a. Breath flows in quickly when the body is as supple and relaxed as possible.
b. The quality of the breath sets the tone.
c. Breathe in with the syllable that couples appropriately to the tessitur,
examples are “Hay” or “Hey” for middle to upper register and “Hah” or * or low or very
low, respectively.
d. Relax into the inhale and stretch your body tall on the exhale.

Commitment to the phrase happens on the inhale, not the 2 Belin the music when

you draw the breath in.

f. As much as possible, breathe in rhythm to the phrase

g. It can be helpful to pulse the inhale in over t really helps with syncopated
entrances.

h. Breathing can be challenging over loud or quic If you find yourself “scream”
breathing (too much noise on the inhal uffocating to finish the passage, relax your tongue a
little lower and try the following:

i.  Prioritize the feeling of being assage with as much time as needed to get a
full breath and then, interval of the breaths until they are back in
tempo.

3. Posture

a. Sit with knees belo

b. Sit tall and roll ike pinching a ball between your shoulder blades), then let
your shoulde

c. I like to ima, my neck over my tailbone, which helps position my chest and
tummy in an ope

d. Le to you. Do not crane your neck forward or push your shoulders forward
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https://music.apple.com/us/playlist/alto-songs/pl.u-KVGXPFmm8BWe
https://open.spotify.com/playlist/5Az8z9ZRVMuQUWNHLGrkiW?si=0fadef190e3e4ef5

The Music Method

ALTO TROMBONE

Methods & Songs

WHATY - Sound Concept - Elegant, Beautiful Clarity

The difference between the alto and tenor trombone is similar to the contrast of soune

and the intensity of articulation played.

Most often, trombonists approach the alto trombone seeking c
and tone quality. I recommend it can be most helpful to learn thef@lto trombone as a period instrument with a

WHAT?Y - Mouthpieces

The repertoire of Beethoven and

to practice the alto trombone frequently so that when the occasion to perform on the alto
1

delicate matters of pitch and technique are not easily solved with infrequent practice.

ss like a “doubling instrument” and almost as comfortable as the tenor trombone.

t first, we should become familiar with the smaller size of the instrument. The slide is shorter, so
pitch must be practiced and due to that smaller size, the response is much more immediate.

1. Train the ear to hear the default contrast in tone from the alto to tenor as a good thing. I mention again

the tone tendencies between oboe and clarinet. I would recommend listening to great clarinetists and

oboists playing slow, simple songs.
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The Music Method

2. Train the ear to also solve pitch and slide technique problems. You can achieve this by teaching your
arm to follow your ear! Tuners and drones are always helpful, but the best way to develop your own
pitch is to play with a friend who has reliable pitch. Do this slowly and do not go on to a new pitch until

the current one sounds in tune.
3. Train the lips to be responsive using the mouthpiece rim. Bad slide technique is also a
legato. When the slide movement is incorrect or out of rhythm, the alto trombone

efficient to very inefficient, or at worst, comes to a complete stop. This is one of the

or visualizer is extremely helpful at solving response issues.
4. 'Train your tongue to match the tessitura. Say the word “Hey” on the inhalgaglshis wi p your top and
bottom lip in contact with the mouthpiece and force the air in at thg
feeling of security and will also position the tongue in a correct ora &alto trombone. Do
not drop the jaw low and say “whole” on the inhale, as that willlikel piece off of one or
both lips, forcing you to reset the embouchure after each b
the tongue will be set far too low to be efficient for the al

“moo cow.” The key is “HEY” on the INHALE!

WHY? - We play the alto trombone to achieve the co

like a tenor or bass. The shine in the sound at t

forte at a smaller volume than on larger equipment

orregt volume means that we can balance the rest of the

*NOTE - Please see the direction
trombone techniques.

or Natural Slurs to apply to the natural slurs on the alto

24

ANOLTIVE SLANY.L MIOMTIOL

JONYL

7
©)
é
®)

TVOINHOY.L

A TAINASNA




FOREWORD

TENETS

BARITONE

TENOR

TECHNICAL

The Music Method
An Chloé

Alternate Transposed Key

(Alto)

K. 524

W. A. Mozart
A
A\

-

o
=
]

Allegro

bl

dei - nen

aus

Lieb'

Wenn die

—
o
hel -

°
o
%
}

und fur Lust, hin-ein zu

sieht,

nen Au-gen

&

i

|
off’

°
F

%

T
len,

15

W
= PN P I I

€

€

I
I

I
I

I
I

Her-zen klopft und gliiht,

sen - wan - gen

und ich hal - te dich und Kkiis - se

21

=T

dich

mei - nen

in

Arm,

mei - nen

in

Maéd - chen,

lie - bes

SOPRANO

=1

3

=

M

v g
| 100

ol 2

QL g
| TI\NG

ﬁ =

. S

el

o

-~

o

=

el

=

.2

e}

=]

=]

o

&)

<=

?

el

Heo

=

Colll

nen Arm!

Arm, in__ mei -

—
2
—
dich

e

o
i
|
- bend

—
fl
I
I
ster

-
F
%
I
bend,

>
F
%
ster

Py F
%
cke

oo
o u®

ten, Au-gen - bli

let

der im

fest,

33

39

ke

stre Wol

dii

ei-ne

um - schat - tet

ten Blick

den be - rausch

laft;

sich

von

ENSEMBLE
Ml s
~
o E
( I

g
4%, g
4%, 8
( # .

5

_ i
aun =
m ~t

il ¥ s
A‘HUV

(Y 2

oLl o
K’WUV

(Y £

QL B

-

o« 2
LY B
~tl
olE
L o

~ ]



https://music.apple.com/us/album/an-chloe-k-524/1177597584?i=1177597704
https://open.spotify.com/track/1AtkxSTUxkhH0jCAf2Kiwq?si=3c8635081866494b

. ENSEMBLE
FOREWORD TENETS BARITONE TENOR SOPRANO TECHNICAL

| ﬂ EA
ol ] 'y 2
S C el _ U =
S A | " o =
D QO | | .
=S ol g ] = o
m n.hu ~t 1
n -
= < 5 ol £ .
m IR [ S alll| e
| 2 s
| il 1
V| 5 x.r% qﬁ
- R ~t ‘ , 1111
1 (P AP
1 Q] i © '1 ..m
5 . ]
| TN g ol m \'xl{ 3
_ . (Y 2 -
Y- 8 M os (- : 8
i~ N LB ©
Q| m ‘lll m’ ~t
ol E ol E ol = allll 2
p orlen Lo
= ny,nu b n&,n e M S A




FOREWORD

TENETS

SOPRANO

TECHNICAL

ENSEMBLE

The Music Method

-
— 9
L O
25
i~
o
U —
. .E

IS

=5

G.F. Handel

HWV. 364a

Larghetto

o

® o |
I
p

P

2 |V ge
\ W]

BARITONE

be

TENOR

10

S

|

13

Adagio

\‘I’

15

II. Allegro

llegro

——
@
===

b
Va

27


https://music.apple.com/us/album/sonata-in-g-minor-hwv-364a-i-larghetto/532272091?i=532272772
https://open.spotify.com/track/1AUqfMLX9wNSDxBsX2ZHRn?si=faf143ca9c3748c8
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https://music.apple.com/us/playlist/ensemble-music/pl.u-KVG1LCmm8BWe
https://open.spotify.com/playlist/3J7yqAdKuHMZqxY1dnYyAz?si=d9fb0110e9a84af2
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TIOMNTIOL

ENSEMBLE

Score Study & Listening

WHAT? - Score study is a necessary part of the preparation of solos, chamber music, and orchegtral exgerpts.

SLUNY.L

you will have the foundation to play convincingly with all the styles containediin this book.

ANOLTIVE

HOW? -

1. Study the score as if you hope to become a conductor or

teacher of the music you will perform. It is

crucial to understand the intentions of the composer witho@iego or precbnceptions to the performance.

2. Find the melody within the score. Listen to a great recor d follow along with the music. Use a

ven moment.

—
e
Z
©)
)

highlighter to identify where the melody is at viously, this is much easier for solos

than chamber and orchestral pieces, but it either case and it becomes very important the more
complicated the piece of music.

3. Write cues in your part that indicatesthe melody re £ach entrance because it is crucial to subdivide

the melody before we come in. i i ke our entrances seamless. Moreover, because we 8
are at all times aware of the_gae flexible to the rhythm, pitch, and balance of the e
ensemble. E
4. Learn and copy exciting cchnique?As a trombonist in a large ensemble, we often serve as the ©
accompaniment, bugu ie challenged by the composer to play a great melody, we must do so

with compelling mu

TVOINHOY.L

come before us.
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https://open.spotify.com/track/4dz16RSFToYwZYlnVVoXqB?si=8bb905f9507e44c3

FOREWORD TENETS BARITONE TENOR SOPRANO TECHNICAL ENSEMBLE

h
~Y | &% 7171 Il e e
‘\
A T Il T e
i - L 25 [T ] T M
N X faT> = =
E=SHN 7 b _
ol ES [0l Ban N 2. 1L 1 s nan
ol B8 L) 0 N \
1 =
S
2y
= el Ew ol 52
Y o 123
3] % & 11 O'm
R L JHE IS
_ S ~¢ TR o T T
- ' e
wn =
= Yl 28
Fm , = = 4
. . 82 TN R T ™
S o 55 el ol B s
N o ' =
S -
S 2 e ©° g2
< 2
= 2 5%
2 E s TS
S S S S
M a [ YREN mlw Q] Ol 23 o
] 1) on
S 2 T ol n TR
S E el 5%
_ A
& ~¢ L Q- 77O ol r
Q )
x ~t [ 1HER o [ U T 3
6 o Q] ol T T
< g3 |e (Y Y il
< | JHRRIER /M LI - N
= B cE
S < N
R, L] L m TR TTTo
< , B=
& _ NN QL T QL o § ]
= 4
N 2 %0 |
ol o/l ol N 58
- =5 N -+
0 28 |e  YEi o ™ > O3 B ‘
ae= v v Y pLu Re= ae= y ==
pruiv = pauiv fauiv s v va s v va r gruv
2 o) B es s

Solo Thn.
Bass Thn
Solo Thn.
Alto Thn

Y
Tenor Thn. 1 15 i
Bass Thn.

Y
Tenor Thn. 2 15 i
20

Tenor Thn. 1
Tenor Thn. 2



FOREWORD TENETS BARITONE TENOR SOPRANO TECHNICAL ENSEMBLE

. S
ll =1 % —H” H— H M
x| | | 25 ! M | IN
. == QL T TR
-~
—| | N E§ Q-
vl S A1 1]
| i mm ~t L Q K
=53 e

night
o

prp
J
ﬂ;
Y

é
oh,

Ton o - [reille

list to

bow - ers,
,
f
i

ﬁ -
i i y— 3
| ¥

co -| rol - les,

ront
o'er
T
I

di
thi

The Music Method
Mephistopheles' Song - The Damnation of Faust - Scene VIIa
L
| | |
| —
leurs
dark - en the
l 1
] ]
:# (7] ‘ ‘ H |
T
| |
| |
| |
HQ ‘ ‘ |
| |
] ]
() o g
ge
f
|
&
| | |
| |
= o
\
| | |
] —
@ [~
L~
| | |
] ——
& I
&
33

EH;
il
T i
I T
;
ou - vri -
mer, that
1
T I
T T
.
T I
T T
| |
——
o @
T
——
—
&
£
—

b oll| ¥ T
o, E=3 s
<= 1
ol 25 1T ] TR TR 3
| o8 1
© 3 ol =3 ) \
53 )
I L AN N | | |
L Vi v = = E: s v v v v L Vi v T s v vl
gy s pg P ~ o
<+ ﬂ- I ﬂ ﬂ ﬂ U nv N o ﬂ- N N
) ( ) (
E 5 P S S B 5 P S E
[= =) =) =)
= — e e ~ ~ ~ e
kS 2 = = 2 2 2 = 2
2 = 5 5 S 2 = 8 5 =2
” : : ’ : :
= = = =



The Music Method

=

Mephistopheles' Song - The Damnation of Faust - Scene VIIa

S

, )
S 1 Tb Joy % y 2 % | | hulll
olo 'I'bn. ks o 0 i Py i i i i i
—® i i i i € i i i 1
| | =
prits de la terre et de l'air Com - mencent__ our
spir its of earth, of the air, are come to lend
L | |
) Hy i)
Alto Thn. - — Z = °
[ i i i i
| | | |
[ Y |
o , | |
Tenor Thn. 1
; i i i i
| f |
—— ! ! —— i :
Tenor Thn. 2 4" ] . = | i i i
z Nz 4 =
- b
y 4
1
1 1 1
L L w— i % % % % %
Bass Thn. 74 i — i o
L — - 7]
< - ‘ L1
—
Solo Thn. E e
' |
ve cert.
mus - rare.
% i ¥
Alto Thn. | i & -
L J o
T f
Tenor Thn. 1 % il - $ -
< ~_
V
Tenor .2 = ] ] ] % % ¢ -
17 < o 7 o o -
SN v
1 1
ra— i i % % ¥
Bass . ik s W i i i | & -
n—c =i p= (7K} [ )
A= v

|

34

ANOLTIVE SLANY.L MIOMTIOL

JONYL

7
©)
E
®)

TVOINHOY.L

A TAINASNA




	FOREWARD
	FOREWARD

	TENETS
	BARITONE
	TENOR
	SOPRANO
	TECHNICAL
	ALTO
	ENSEMBLE

	FOREWARD: 
	Page 2: 
	Page 3: 
	Page 4: 
	Page 5: 
	Page 6: 
	Page 7: 
	Page 8: 
	Page 9: 
	Page 10: 
	Page 11: 
	Page 12: 
	Page 13: 
	Page 14: 
	Page 15: 
	Page 16: 
	Page 17: 
	Page 18: 
	Page 19: 
	Page 20: 
	Page 21: 
	Page 22: 
	Page 23: 
	Page 24: 
	Page 25: 
	Page 26: 
	Page 27: 
	Page 28: 
	Page 29: 
	Page 30: 
	Page 31: 
	Page 32: 
	Page 33: 
	Page 34: 
	Page 35: 
	Page 36: 
	Page 37: 
	Page 38: 
	Page 39: 
	Page 40: 

	TENETS: 
	Page 2: 
	Page 3: 
	Page 4: 
	Page 5: 
	Page 6: 
	Page 7: 
	Page 8: 
	Page 9: 
	Page 10: 
	Page 11: 
	Page 12: 
	Page 13: 
	Page 14: 
	Page 15: 
	Page 16: 
	Page 17: 
	Page 18: 
	Page 19: 
	Page 20: 
	Page 21: 
	Page 22: 
	Page 23: 
	Page 24: 
	Page 25: 
	Page 26: 
	Page 27: 
	Page 28: 
	Page 29: 
	Page 30: 
	Page 31: 
	Page 32: 
	Page 33: 
	Page 34: 
	Page 35: 
	Page 36: 
	Page 37: 
	Page 38: 
	Page 39: 
	Page 40: 

	BARITONE: 
	Page 2: 
	Page 3: 
	Page 4: 
	Page 5: 
	Page 6: 
	Page 7: 
	Page 8: 
	Page 9: 
	Page 10: 
	Page 11: 
	Page 12: 
	Page 13: 
	Page 14: 
	Page 15: 
	Page 16: 
	Page 17: 
	Page 18: 
	Page 19: 
	Page 20: 
	Page 21: 
	Page 22: 
	Page 23: 
	Page 24: 
	Page 25: 
	Page 26: 
	Page 27: 
	Page 28: 
	Page 29: 
	Page 30: 
	Page 31: 
	Page 32: 
	Page 33: 
	Page 34: 
	Page 35: 
	Page 36: 
	Page 37: 
	Page 38: 
	Page 39: 
	Page 40: 

	TENOR: 
	Page 2: 
	Page 3: 
	Page 4: 
	Page 5: 
	Page 6: 
	Page 7: 
	Page 8: 
	Page 9: 
	Page 10: 
	Page 11: 
	Page 12: 
	Page 13: 
	Page 14: 
	Page 15: 
	Page 16: 
	Page 17: 
	Page 18: 
	Page 19: 
	Page 20: 
	Page 21: 
	Page 22: 
	Page 23: 
	Page 24: 
	Page 25: 
	Page 26: 
	Page 27: 
	Page 28: 
	Page 29: 
	Page 30: 
	Page 31: 
	Page 32: 
	Page 33: 
	Page 34: 
	Page 35: 
	Page 36: 
	Page 37: 
	Page 38: 
	Page 39: 
	Page 40: 

	SOPRANO: 
	Page 2: 
	Page 3: 
	Page 4: 
	Page 5: 
	Page 6: 
	Page 7: 
	Page 8: 
	Page 9: 
	Page 10: 
	Page 11: 
	Page 12: 
	Page 13: 
	Page 14: 
	Page 15: 
	Page 16: 
	Page 17: 
	Page 18: 
	Page 19: 
	Page 20: 
	Page 21: 
	Page 22: 
	Page 23: 
	Page 24: 
	Page 25: 
	Page 26: 
	Page 27: 
	Page 28: 
	Page 29: 
	Page 30: 
	Page 31: 
	Page 32: 
	Page 33: 
	Page 34: 
	Page 35: 
	Page 36: 
	Page 37: 
	Page 38: 
	Page 39: 
	Page 40: 

	TECHNICAL: 
	Page 2: 
	Page 3: 
	Page 4: 
	Page 5: 
	Page 6: 
	Page 7: 
	Page 8: 
	Page 9: 
	Page 10: 
	Page 11: 
	Page 12: 
	Page 13: 
	Page 14: 
	Page 15: 
	Page 16: 
	Page 17: 
	Page 18: 
	Page 19: 
	Page 20: 
	Page 21: 
	Page 22: 
	Page 23: 
	Page 24: 
	Page 25: 
	Page 26: 
	Page 27: 
	Page 28: 
	Page 29: 
	Page 30: 
	Page 31: 
	Page 32: 
	Page 33: 
	Page 34: 
	Page 35: 
	Page 36: 
	Page 37: 
	Page 38: 
	Page 39: 
	Page 40: 

	ALTO: 
	Page 2: 
	Page 3: 
	Page 4: 
	Page 5: 
	Page 6: 
	Page 7: 
	Page 8: 
	Page 9: 
	Page 10: 
	Page 11: 
	Page 12: 
	Page 13: 
	Page 14: 
	Page 15: 
	Page 16: 
	Page 17: 
	Page 18: 
	Page 19: 
	Page 20: 
	Page 21: 
	Page 22: 
	Page 23: 
	Page 24: 
	Page 25: 
	Page 26: 
	Page 27: 
	Page 28: 
	Page 29: 
	Page 30: 
	Page 31: 
	Page 32: 
	Page 33: 
	Page 34: 
	Page 35: 
	Page 36: 
	Page 37: 
	Page 38: 
	Page 39: 
	Page 40: 

	ENSEMBLE: 
	Page 2: 
	Page 3: 
	Page 4: 
	Page 5: 
	Page 6: 
	Page 7: 
	Page 8: 
	Page 9: 
	Page 10: 
	Page 11: 
	Page 12: 
	Page 13: 
	Page 14: 
	Page 15: 
	Page 16: 
	Page 17: 
	Page 18: 
	Page 19: 
	Page 20: 
	Page 21: 
	Page 22: 
	Page 23: 
	Page 24: 
	Page 25: 
	Page 26: 
	Page 27: 
	Page 28: 
	Page 29: 
	Page 30: 
	Page 31: 
	Page 32: 
	Page 33: 
	Page 34: 
	Page 35: 
	Page 36: 
	Page 37: 
	Page 38: 
	Page 39: 
	Page 40: 



