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How To Use The ‘Let’s Play Trombone’ Method
Books

‘Let’s Play Trombone’ starts you at the very beginning, explaining the
basics of music notation, specific techniques and concepts of how to
play the trombone.

The routines are preceded by text that gives you instructions on how to
follow each routine. Therefore, it is important that you carefully read
all the text and implement the concepts and instructions in the
performance of each facet of your playing.

All scales and arpeggios are introduced throughout the lessons. As they
are the building blocks of music, you should constantly work on
memorizing all the scales and arpeggios right from the beginning as
they are introduced.

‘Let’s Play Trombone’ exposes you to all the key signatures and time
signatures. If a key signature is unfamiliar to you, start these exercises
at a slower tempo and work them up to the suggested tempo.

Referring to range on our instrument, we all want to play higher and
also play lower. ‘Let’s Play Trombone’ is calculated to expand your
range naturally and gradually. Of course this is directly related to how
much time you practice each day. When you first start playing it is
better to practice for shorter periods of time several times a day, rather
than play for one long extended practice session. This gives the muscles
a chance to rest and refresh themselves.

I'd like to mention that there are many good exercise manuals and
method books available to augment every facet of playing as well as
‘Let’s Play Trombone’.

Through teaching hundreds of students and spending countless hours
writing and rewriting ‘Let’s Play Trombone’, I've tried to be clear,
logical and as concise as possible. I sincerely hope you enjoy playing
the trombone and wish you ‘astonishing luck’ in all your musical
endeavours.
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Lesson 20

Major Scales And Arpeggios

Through the previous lessons you have learned all your major scales and arpeggios in
one octave. Starting with this lesson we are going to expand the major scales to two
octaves between low E and high Ab. You'll also start learning the minor scales between
low E and high Ab. Take the bull by the horns and memorize these scales and arpeggios
as they come up.

Practice all your scales and chords daily. A good goal to aim for would be to play all
the major and minor scales two octaves in ten minutes or less. By spending 8 tol10
minutes daily, you'll be surprised how quickly you will reach this goal.

Minor Scales

What is the difference between a major and minor scale? The notes on a major scale
sound bright and cheerful while the notes on a minor scale sound more solemn and sad.

There are three types of minor scales: natural, harmonic, and melodic.

The natural minor scale is also known as the Aeolian scale. When a major scale and a
natural minor scale have the same key signature, they are relative keys. A natural minor
scale has the same notes as its relative major scale, but is built starting from the sixth
note of the relative major scale

The G Major Scale And Arpeggio
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The E Natural Minor Scale And Arpeggio
The relative minor to G major is E minor. Both scales have the same key
signature. Notice that the E minor scale sounds more solemn and sadder.
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Lesson 28

Interval Study In Eb Major
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Lesson 32
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Lesson 36

Double Tonguing Study In Bb

Play it as fast as you can, cleanly. Also play it faster using your single tongue.
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Lesson 38

More Tenor Clef

As trombone players, we must be able to read tenor clef fluently. In the

next few lessons we'll do some studies to introduce you to the tenor clef.
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