
FULL SCORE 

Two Dreams 
for Trombone and Percussion Ensemble 

by Antonio J. García 
Commissioned for the 

Virginia Commonwealth University Percussion Ensemble; Dr. Justin Alexander, Director supported in part by a 
2017 VCUarts Dean's Research Reassignment Award 

I. Bilita Mpash (An Amazing Dream) 5’00” 
II. Running with the Tigers 4’30” 

 (a composition drawn from 3-2 Rumba Clave in 6/8 Afro-Cuban; 
2-3 Rumba Clave in 2/2; Cha Cha in 4/4; and Samba in 9/8, 4/4, and 5/8)

Instrumentation:
Trombone plus 8 percussionists: 

Mvmt I Mvmt II 
shekeré/guiro xylophone 
5-octave marimba (shared with...) vibraphone/glockenspiel 
5-octave marimba (shared w/above) 5-octave marimba
claves/drum set with mounted cowbell drum set 
bell/mounted cowbell/congas shaker/samba whistle/congas (voice) 
hi-hat/suspended cymbal triangle/bell tree/hanging bells/ 

agogo bells (voice) 
bass drum bass drum (voice) 
four toms/maracas timpani (voice) 

Pending difficulty levels, the conga and drum set parts can optionally be split among additional percussionists. 
© 2021 Antonio J. García - All Rights Reserved

Published and distributed by Cherry Classics Music / www.CherryClassics.com



6 
While there are a variety of successful ways to organize the stage, I recommend the following stage plot: 

 This arrangement took up about three-quarters of the width of our Vlahcevic Concert Hall and about half of its depth; so it was easy to 
pre-set the stage to allow for performances of other works—including adding a jazz bass, guitar, and piano further audience-left and a line of horns in 
front for small-group jazz pieces that would precede or follow this piece. 

I have available MIDI demonstration recordings. My thanks go to Virginia Commonwealth University, to Prof. Alexander, and to our 
students for bringing this project to life. I am honored to have been a part of this opportunity to bring artists together towards the realization of a new 
work.  

—Antonio J. García 
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Trombone

Perc 1
Marimba A

Perc 2
Marimba B

Perc 3
Bass Drum

Perc 4
Claves/

Drum Set
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Guiro
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Antonio J. García
Score
5'00"

© 2021 Antonio J. García-All Rights Reserved / Published and distributed by Cherry Classics Music / www.CherryClassics.com

I. Bilita Mpash (An Amazing Dream) from "Two Dreams..."
Commissioned for the Virginia Commonwealth University Percussion Ensemble,

Dr. Justin Alexander, Director
supported in part by a 2017 VCUarts Dean's Research Reassignment Award
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Tbn.

P1
Mrba. A

P2
Mrba. B

P3
B. Dr.

P4/Clvs.
D. S.

P5 Bell
Cowb/Cong

P6
Cymb.

P7 Shek./
Guiro

P8 Toms/
Maracas

œb œ œb > œ œ# > œ ‰ œ
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> jœ .œ
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D
2-3 Rumba Clave h = 100 

f

Congas

stick
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œ œ œb œ œ>
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I. Bilita Mpash (from "Two Dreams...")
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Cowb/Cong

P6
Cymb.
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Maracas
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I. Bilita Mpash (from "Two Dreams...")
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Œ .
j

œ

^

Œ

Jx t> t
> x> x

∑

F

’ ’

∑

∑

∑

∑

«
2

Œ . Œ
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‰ œ œ œ
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I. Bilita Mpash (from "Two Dreams...")
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I. Bilita Mpash (from "Two Dreams...")
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∑

œ>
œb
>

œb
>

œ œ œ> œb œœb œœ3

˙ œ œ
>

∑

’ ’ ’Œ

wæ

æ̇ ˙

∑

Œ œ œ œ œ

4

molto rit.

arhythmic clave fills

let vibrate
Susp Cymbal

mallets

(as is)
Dbdim
  Fm

F

P

P

Fill

p

Dbdim
  Fm

F

∑
rKK

œ œb > œb œb œb œA > .˙
.˙n

˙b
˙b

˙

Œ Œ ‰ j
œ>

Œ

∑

’ ’Ó

∑

’ ’ Ó

∑

Dbm13

Dbm13

sparse fill

sparse fill

(approx.)

P

P

∑

∑

∑

∑

∑

œ .œ
> Œ Ó

∑

∑

∑

Solo

F

Shekeré Key:

Toms Key:

t

t
-

t>
x> x x.

œœœœ x

Bell Key: bell

cowbell

L F B
hit ball w/left palm

push forward
w/ accent

slur (pull) backward
w/o accent

Clave Key:

4 toms sticked rim

short downward
shake
quasi maracas

œ

œ
œ

x1
œœ

œ
œ

S z œ
œ

œ̂

œ>+o

xg x̂ x. x̂

t

heel
or toe

high lowslap

Conga Key:

Guiro Key:
long downstroke

short
accented
upstroke

short
upstroke

Drum Set Key:
ride
snare
B.D.
hi-hat (foot)

high tom
low tom

ride bell
cowbell

hi-hat (foot)

Cymbal Key:

maracas

Bass Drum

susp cymbal

I. Bilita Mpash (from "Two Dreams...")
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Trombone

Perc 1
Xylophone

Perc 2
Vibraphone/

Glockenspiel

Perc 4
Bass Drum

Perc 5
Drum Set

Perc 6
Triang/Hng Bells/

Bell Tree/Agogo

Perc 7
Shaker/Samba

Whistle/Congas
Perc 8

Timpani
(F, Bb, D)

Perc 3
Marimba

∑

∑

∑

Œ ‰ œ œ œ œ œ
œ

3

∑

∑

∑

∑

∑

∑

D m7

Adagio Rubato,  q = 60

Solo
(as is)

F

graduated mallets (see score notes)

∑

∑

∑

œN ‰ œ œ œ œ
r

œ# œ.

˙̇#ggg Ó

∑

∑

∑

∑

∑

E7alt

rit.

A

∑

∑

∑

wÓ œ# œ#
R
œn

R
œ

Œ œ# œ ˙

∑

∑

∑

∑

∑

F#m9( b5)

∑

∑

∑

Ó Œ ‰ œ
˙# Ó

˙
˙ Ó

∑

∑

∑

∑

∑

B 7

accel.

P F

∑

∑

∑

.œ jœ .œ jœ˙ ˙

˙ .œ
jœ˙ ˙

∑

∑

∑

∑

∑

D m9/F C maj9/E

rit.

∑

∑

∑

œœ# œœ œœ œœb

œ
œ#

œœ# œ
œ

œ
œn

bgggg

∑

∑

∑

∑

∑

F#o7 F m7

accel.

∑

∑

∑

wÓ œ# œ

Œ œ œ ˙

∑

∑

∑

∑

∑

Em7

II. Running with the Tigers from "Two Dreams..."

Antonio J. García
Score
4'30"

© 2021 Antonio J. García - All Rights Reserved
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supported in part by a 2017 VCUarts Dean's Research Reassignment Award
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bbb

Tbn.

P1
Xyl.

P2 Vib./
Glock.

P4
B. Dr.

P5
D. S.

P6
Triangle/
var. Bells

P7 Shkr/
Whistle/
Congas

P8
Timp.

P3
Mrb.

œ œ> œ. œ œ̂ œ œ- œ# > œ œ œ. œ̂ œ>

∑

œ œ> œ. œ œv œ œ- œ# > œ œ œ. œv
œ>

‰ . ..œœv
Œ ‰ . œœ>

Œ

œ> ≈ œ œ œ> .œ>
Jœ
>

Œ j
œ œ>

Œ Œ

≈ x

>
x x

œ
x

>

œ

>
x œ

>
‰ x x

>

œ
œ

>

œ

>
œ

.œ .œ

>
≈ œ

>
œ ≈ œ .œ

>
œ

>

∑

∑

.œ Œ Œ œ œ>

C

(Time)

F

(Tbn/Vibes melody)

F

vibraphone (medium-hard mallets, motor off)

F

(2+3+4)

(2+3+4)

∑

∑

∑

‘

‘

‘

‘

∑

∑

.œ Œ Œ œ œ>

œ œ> œ. œ œ̂ œ œ- œ# > œ œ œ. œ̂ œ>

∑

œ œ> œ. œ œv œ œ- œ# > œ œ œ. œv
œ>

‘

‘

‘

‘

∑

∑

.œ Œ Œ œ œ>

‰ œ. œ# > œ œ. œ> œ œ ≈ œ> œb œ œ̂ ‰

Œ œ# > œ. œ> œ. ≈ œ> œb . œ̂ ‰

‰ œ. œ# > œ œ. œ> œ œ
≈ œ> œb œ œ

v
‰

‘

‘

‘

‘

∑

∑

.œ Œ Œ œ œ>

P

P

P
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89

89

89

89

89

89

89

89

89

89

Tbn.

P1
Xyl.

P2 Vib./
Glock.

P4
B. Dr.

P5
D. S.

P6
Triangle/
var. Bells

P7 Shkr/
Whistle/
Congas

P8
Timp.

P3
Mrb.

œ œ> œ. œ œ̂ œ œ- œ> œ œ œ. œ̂ œ>

œ œ> œ. œ œ̂ œ œ- œ> œ œ œ. œ
^ œœ

>

œœ-
œ- œ - œ œâ

œ- œ œ- œâ
œ-

≈ œv œ>

œ- œ- œ - œ œ
ä œ- œ œ- œ

ä œ- ≈ œ̂ œ
>

œœ
-

œ- œ - œ œä œ- œ œ- œä œ- ≈ œ̂ œ>

Œ j
œ œ>

Œ ‰ .
œ>

≈ œ

> j
œ œ

œ
œ

>

œ œ œ œ œ
œ œ

œ
œ
œ

5
œ

>

.œ œ

>
‰ ≈ œ

>
œ ≈ œ .œ

>>
œ

>
œ

>
1

æ
.1

æ
. .1

æ R
1>

Ó ‰
. .œ

R
œ>

œ
>

æ .œæ œæ .œæ œv
œ
>

L

ƒ

f

f

Play (sing high D "Ah"):

ƒ

f

(Melody)

(Melody)
ƒ

ƒ
f

(2+3+4)

(2+3+4)

(2+3+4)

ƒ

ƒSP

Play (sing high D "Ah"):

f

f

Glock (sounds 15va)
(Countermelody)

(Countermelody)
ƒ

ƒ

(4+3+2)

(4+3+2)

let
ring

ƒ

Play Triangle (sing high D "Ah")

ƒ

ƒ Timpani Ranges:

let
ring

let
ring

œ

œ
œ

x1
œœ

5
œ
œ

u

y
œ œ

œ œ œb œ

Drum Set Key:
ride
snare
B.D.
hi-hat (foot)

high tom
low tom

crash

Bass Drum

jangly bells/
bell tree

30 in 28 in

heel or toe

samba whistle
shaker

ride bell
cowbell

1
9 9

S z œ
œ

œ

triangle
agogo bells

25 or 23 in

high lowslap

Conga Key:
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