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Sample Pages

Thank you for downloading the Sample Pages file for the “Complete
Collection of Low Brass Excerpts” for Trombone & Tuba. Below is a
representative grouping of several pages from the Collection. In addition,
there is a free sample of a complete work from the major symphonic
literature, the Hungarian March by Berlioz, for three trombones & tuba.
This free sample is yours to keep and use for study, practice, etc.

We are proud of the fact that almost 2,000 copies of our Collection have sold
since 2002, making it the most popular Excerpt Collection ever!!

The concept of the “Complete Collection of Low Brass Excerpts” for
Trombone and Tuba is simple but revolutionary. A lifetime of
Symphonic Excerpts for Trombone & Tuba has been digitally edited. Each
work is saved as a separate file using the pdf file format perfected by
Adobe. The whole library of over 7,000 pages of Trombone & Tuba
music fits easily on one CD-Rom disk! You can open and print out any pdf
file using Adobe’s free application, Adobe Acrobat Reader®. Please use
version 4.0 or later or you will not be able to access the files. If you do not
have the latest reader you can download it for free on Adobe’s website:
www.Adobe.com

By double clicking you can open a file and view it (remember screen
resolution is not great) or print it out (the preferred method for checking out

our samples). Use a good quality paper and printer if at all possible.

The CD-Rom is useable by all computers, plus, the pages can be printed out
by all printers.

Here are some more reasons to own our Collection:



* No more dragging around of bulky binders & badly photocopied pages
* Much less expensive than the old style Excerpt Books

* The original parts, not some condensed cut up version

* No errors! You receive the parts that all the pros play on

* Use it for auditions, exams, practice, rehearsals and performances

* Your collection grows over the years with the free updates

* All of your music is in one place on the disk & your computer

* Compiled by an experience working professional with 33 years
experience

* Close to 2,000 sold all around the world!

Registered purchasers of the of the “Complete Collection of Low Brass
Excerpts” for Trombone & Tuba will receive update notices of additional
music by email. There will be no charge for this additional music to all
purchasers of this edition of the Collection. We just released update #4 in
June 2006 with even more great orchestral music for Low Brass.

We hope you will become an owner of the “Complete Collection of Low
Brass Excerpts” for Trombone and Tuba. In doing so, you will be
making a huge investment in your playing, musicianship and knowledge.

Check out the endorsements file to see what professionals, students and
weekend warrior are saying about our great product. Also check out the data
base of works. There are hundreds of works from the major orchestral and
operatic repertoire in the collection.

If you have any questions regarding any of the Collection or our Music For
Brass, please contact us at: mail@Cherry-Classics.com

Sincerely,

Gordon Cherry, Cherry Classics Music

Principal Trombonist, Vancouver Symphony Orchestra

Senior Lecturer, University of British Columbia School of Music
March 29, 2007
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Marche Hongroise.

Ungarischer Marsch. Hungarian March.
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H. Berlioz. ‘
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Allegro marcato.

Ungamschex Marsch

Marche Hongroise.
Hungarian March.

| Trombone III.

H. Berlioz.
Aus Fausts Verdammung, Op. 24.
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Marche Hongroise.

Hungarian March.

Ungarischer Marsch.

Tub a.

H. Berlioz.
Aus Fausts Verdammung, Op. 24.
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Don Quixote

Tenor TubainC Richard Strauss, Op. 35
adapted by Gordon Cherry
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Richard Wagner
Die Walkiire
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Wagner — Die Walkiire
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Die Walkure
C.B. Tuba.
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