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MAGGIE WELLS 
B. 1942 NEW YORK, NY

Maggie Wells is known for the warmth and texture of her boldly shaped hand-
built stoneware sculpture. She starts each piece with a sketch and then uses the 
coiling technique, imbued with the human touch for an effect that is playful 
and intentionally unrefined.  For her distinctive surfaces, she chooses from two 
finishes: terra sigillata, which shrinks in the bisque fire and produces a crackled 
surface, and majolica with a shiny glazed finish.  An avid painter since the 1960s 
with a degree in painting from Rhode Island School of Design, Wells has an eye 
for composition and form. “ I am constantly turning the piece to make a form 
that is interesting from all angles -- thus the experience of looking at them can 
always be refreshed,” she says.
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CO V ER: L A RGE S CUL P T URE NO. 2 , 2019, GL A ZED CER A MIC, 17 H X 7 W X 7 D IN
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A N AV ID PA IN T ER S INCE T HE 60 ’S , W EL L S H A S A N E Y E FOR COMP O SI T ION A ND FORM.
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C U R R I C U L U M  V I T A E

1960-1962	 NORTH W E S TERN UNI V ER SIT Y 
	 S T UDIED PHILOSOPH Y	 E VA NS TON, ILLINOIS

1965	 RHODE ISL A ND SCHOOL OF DE SIGN BFA	 PROV IDENCE,  
		  RHODE ISL A ND

	 12 Y E A R S PA INTING & LI V ING AT PROJECT A RTAUD	   
	 “SOU THERN E X P OSURE GA LLERY ”	 SA N FR A NCISCO, CA

2005	 V ERMONT S T UDIO SCHOOL	 JOHNSON, V ERMONT

1979 	 BUILT A LOF T IN TRIBECA , HOME FOR 30 Y E A R S	 NE W YORK , N Y 
	 PA INTING A LL THIS T IME. H A D SHOW S AT VA RIOUS  
	 GA LLERIE S A ND V ENUE S TH AT NO LONGER E X IS T.

	 WORK ED A S A SCENE PA INTER	 BROOK LY N, N Y 

	 DE SIGNED A ND SOLD SCREENS AT “A RCHITECT UR A”

2000	 BEGA N CER A MIC S

	 WORK ED AT GREEN W ICH HOUSE P OT TER

2017 	 WON M A DELINE SATIN AWA RD

2018 	 DE V ER A: CA NDLE S TICK E X HIBITION

	 ROM A N A ND W ILLI A MS GUILD

2016–2019	 DE V ER A: MULTIPLE E X HIBITIONS

2006-2016 	 K A RKUL A: MULTIPLE E X HIBITIONS  

2003-2006	 E X HIBITION “SUBLIME A MERICA N DE SIGN” 

2000’S	 GREEN W ICH HOUSE P OT TERY: MULTIPLE E X HIBITIONS

E D U CAT I O N

E X P E R I E N C E  	

E X H I B I T I O N S 	
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DE TA IL , BO W L W I T H CUR V Y TOP, 2021, 8 .5”H X 9”D BO W L W I T H CUR V Y TOP, 2021, 8 .5”H X 9”D
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S TA R T ING E ACH P IECE W I T H A SK E TCH, W EL L S T HEN USE S A COIL ING T ECHNIQUE IMBUED W I T H T HE HUM A N TOUCH FOR A N EF F ECT T H AT IS P L AY F UL A ND 
IN T EN T ION A L LY UNREF INED.
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CUR V Y C A NDL E HOL DER, 2021, GL A ZED CER A MIC, 16”H X 5”D
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We are proud to introduce Guild Gallery, a new space that celebrates the making 
of art objects by contemporary masters, drawing upon the millenia-long history 
of the decorative arts. Located on Canal Street—that vibrant, propulsive stretch 
of New York City’s rising art scene—Guild Gallery will open in November, with 
a series of exhibitions representing a dozen artists.

Guild Gallery is the natural extension of Roman and Williams Guild, on the 
corner of Howard and Mercer. When we opened the doors of the Guild nearly 
four years ago, this was the realization of a decades-long dream: to create a living 
organism of people, objects and furnishings—an eclectic world, a modern-day 
guild of the senses. 

We designed the Guild as a place to showcase the furniture that we make 
alongside the work of artisans we most admire for their skill and dedication to 
technique. We wanted to emphasize the everyday functionality of remarkably 
formed items and to emphasize the significance of living with very beautiful 
things while valuing the utility of expert crafted pieces. 

Guild Gallery is the next stage of evolution in this dialogue. Now, we intend to 
build on our commitment to help people appreciate the artistry in design as we 
celebrate individual makers. While the Guild celebrates a beauty that derives 
from function, the Gallery focuses purely on form. Whereas the Guild is all 
about an eclectic mix, the Gallery will spotlight the object, artist, and process. 

Initially, we will represent a group of twelve remarkable artists, makers of 
extraordinary art objects and furniture–sculptors and other creators whose 
medium might be ceramic, glass or wood. Our selection process has been 
intense; we value all the makers and designers we represent at the Guild, and 
choosing just twelve required us to consider their works in ways we hadn’t 
before, looking harder and deepening our understanding of the pieces and the 
artists who made them. 

We call them “artists” because that’s who they are. The Guild was founded on 
the principle that art and craft are not mutually exclusive entities. Think of 
classical Grecian urns, crafted as functional objects that nonetheless engage 
with movement, line, and color. So, too, the contemporary works that we show 
at the Gallery experiment with line, form, and material, fusing the ancient and 
the modern through traditional techniques and references to a millennia-old 
lineage. But these are living pieces, made by living artists. We want to introduce 
you to artists who are working today, so that you can follow their trajectories and 
understand their work as an ongoing, organic narrative, as collectors or even just 
as enthusiasts.

These works are living pieces, not just because you can—should—live with 
them, but also because they are made with materials that feel alive, like wood 
from trees or gloriously malleable clay. This is a guiding principle of everything 
we do in our own design practice and, by extension, at Guild Gallery. The 
wooden pedestals on which we will display the works are of our own invention. 
This is a venue designed to support the rigor and discipline of the artists as they 
fashion their materials, to honor the human scale of their works. Guild is a 
gallery that embraces warmth, purity and focus.



T H R E E  T W O  O N E  C A N A L  S T  
N E W  Y O R K ,  N Y  1 0 0 1 3

R W G U I L D G A L L E R Y N Y. C O M
6 4 6 • 6 9 3 • 0 2 7 9 1 1

These are pieces that are meant to be communed with, in our homes. So while 
key pieces by an individual artist are displayed at the Canal Street Guild Gallery 
to be fully appreciated as works of art in their own right, others will be seen at 
the Guild on Howard and Mercer, just a stone’s throw away, interacting with 
other objects and furnishings, as it might be in your home. Thus we hope to 
foster connoisseurship, eliciting meaning and nuance from the works, but also 
demonstrate how they might be lived with. 

Guild Gallery opens in November with a show of works by Japanese-born, 
London-based ceramist Akiko Hirai. Hirai’s forms investigate texture and 
participate in a passionate conversation about the science of traditional and 
modern pottery. We invite you to explore Hirai’s work at Guild Gallery, to 
ponder the power of exchange across cultures and countries, the techniques 
traded, exchanged and appropriated. Objects like these contain profound stories 
about nature, culture, domesticity and craft. 

We greatly look forward to introducing you to all the artists with whom we are 
fortunate enough to work.

– ROBIN STANDEFER and STEPHEN ALESCH
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