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HITOSHI MORIMOTO 森本 仁 
B. 1976 BIZEN CITY, OKAYAMA PREFECTURE, JAPAN

Hitoshi Morimoto is a second-generation Bizen ceramic artist. He has cultivated 
his own way of expression within the Bizen lineage and is a revolutionary in the 
field. Morimoto studied sculpture at Tokyo Zokei University and apprenticed 
under Mino pottery master Seiya Toyoba.

Morimoto’s works modernize Bizen. His personal lineage, dedication, and 
historical nods to this great ceramic tradition can be seen throughout all of his 
Bizen works, each of which take up to two years to complete.

WORK

Bizen is a Japanese style of ceramics that was developed in the Inbe area of Bizen 
City, Okayama, over 900 hundred years ago. The land from this region and clay 
made from its dirt date back one million years. Morimoto’s beautiful colors and 
patterns are created by the artist’s constant challenge of working with unglazed 
clay, ash, and the art of fire. He achieves these surface details by working with 
fire during week-long burns inside his kiln. His intense processing time, which 
can take up to two years, applies many techniques to each form. He grinds, 
subtracts, and adds rocks to pieces which creates his highly unique texture. His 
modern expression in traditional Bizen works is most notable in his Shirahana 
works. 

Bizen has an important connection to Japanese tea ceremonies. Having had a tea 
master mother and Bizen ceramist father, Morimoto has cultivated his own way 
of expression within the ancient Bizen lineage. His forms modernize an ancient 
tradition, bridging it into the future. Morimoto’s vessels are imbued with ritual 
and craft. Pieces are fired in a kiln situated at the heart of their family property, 
built by his father at the time of his birth. Both father and son fire in this 
incredible 40-year-old, three-room, noborigama kiln.

Morimoto has spent decades learning various forms of Japanese ceramics and is a 
master of Bizen experimentation.

MORIMOTO in his studio in Inbe, an old ceramic 
town where the walls are lined with pots.

CO V ER: “UN T I T L ED”, UNGL A ZED BIZEN WA RE CER A MIC, 2020
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MORIMOTO IS A SECOND-GENER AT ION BIZEN CER A MIC A R T IS T.

MORIMOTO DIG S DIR T SURROUNDING HIS S T UDIO TO M A K E HIS CL AY. T HE 
L A ND F ROM T HIS REGION A ND CL AY DAT E S B ACK 1 MIL L ION Y E A R S.

MORIMOTO GRIND S, SUBT R ACT S, A ND A DD S ROCK S, TO P IECE S W HICH 
CRE AT E S HIS HIGHLY UNIQUE T E X T URE.
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C U R R I C U L U M  V I T A E

1999 A F TER GR A DUATING FROM THE SCULP T URE DEPA RTMENT  
 AT TOK YO ZOK EI UNI V ER SIT Y, S T UDIED MINO P OT TERY  
 UNDER SEI YA TOYOBA

2003 BEGA N M A K ING P OT TERY IN BIZEN CIT Y   
 

2020       GINZ A NICHINICHI TOK YO, JA PA N

2020 OK AYA M A TENM AYA A RT GA LLERY OK AYA M A , JA PA N

2019 KUR A SHIK I GA LLERY OK AYA M A , JA PA N

 HITOFUSHI OSA K A , JA PA N

 UNCLE I WA NE GA LLERY OK AYA M A , JA PA N

 MORIS H YOGO, JA PA N

 A N A LOGUE LIFE A ICHI, JA PA N

2018 DA IM A RU K YOTO SHOP A RT SA LON K YOTO, JA PA N

 FUKUOK A MIT SUKOSHI A RT GA LLERY FUKUOK A , JA PA N

 KUR A SHIK I GA LLERY OK AYA M A , JA PA N

 GINZ A NICHINICHI TOK YO, JA PA N

2017 OK AYA M A TENM AYA A RT GA LLERY OK AYA M A , JA PA N

2016 GINZ A NICHINICHI TOK YO, JA PA N

2015 FUKUOK A MIT SUKOSHI A RT GA LLERY FUKUOK A , JA PA N

 GINZ A MIT SUKOSHI REMI X S T Y LE DINING TOK YO, JA PA N

2014 GINZ A NICHINICHI TOK YO, JA PA N

 OK AYA M A TENM AYA A RT GA LLERY OK AYA M A , JA PA N

 RYOKU OK AYA M A , JA PA N

2012 GA LLERY A N A ICHI, JA PA N

 FUKU YA M A TENM AYA A RT GA LLERY HIROSHIM A , JA PA N

2011 OGU M AG TOK YO, JA PA N

 OK AYA M A TENM AYA A RT GA LLERY OK AYA M A , JA PA N

E D U CAT I O N

S O LO 
E X H I B I T I O N S   
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“UN T I T L ED”, SHIR A H A N A UNGL A ZED CER A MIC, 2020
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MORIMOTO C A RR Y ING A P IECE IN TO HIS S T UDIO. MORIMOTO GRIND S, SUBT R ACT S, A ND A DD S ROCK S, TO P IECE S W HICH CRE-
AT E S HIS HIGHLY UNIQUE T E X T URE.

P IECE S A RE F IRED IN A K IL N S I T UAT ED AT T HE HE A R T OF T HEIR FA MILY P ROP ER T Y, BUILT BY HIS FAT HER AT T HE T IME OF HIS BIR T H. BOT H FAT HER A ND S ON F IRE 
IN T HIS INCREDIBL E 4 0-Y E A R-OL D, 3-ROOMED, NOBORIGA M A K IL N.
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We are proud to introduce Guild Gallery, a new space that celebrates the making 
of art objects by contemporary masters, drawing upon the millenia-long history 
of the decorative arts. Located on Canal Street—that vibrant, propulsive stretch 
of New York City’s rising art scene—Guild Gallery will open in November, with 
a series of exhibitions representing a dozen artists.

Guild Gallery is the natural extension of Roman and Williams Guild, on the 
corner of Howard and Mercer. When we opened the doors of the Guild nearly 
four years ago, this was the realization of a decades-long dream: to create a living 
organism of people, objects and furnishings—an eclectic world, a modern-day 
guild of the senses. 

We designed the Guild as a place to showcase the furniture that we make 
alongside the work of artisans we most admire for their skill and dedication to 
technique. We wanted to emphasize the everyday functionality of remarkably 
formed items and to emphasize the significance of living with very beautiful 
things while valuing the utility of expert crafted pieces. 

Guild Gallery is the next stage of evolution in this dialogue. Now, we intend to 
build on our commitment to help people appreciate the artistry in design as we 
celebrate individual makers. While the Guild celebrates a beauty that derives 
from function, the Gallery focuses purely on form. Whereas the Guild is all 
about an eclectic mix, the Gallery will spotlight the object, artist, and process. 

Initially, we will represent a group of twelve remarkable artists, makers of 
extraordinary art objects and furniture–sculptors and other creators whose 
medium might be ceramic, glass or wood. Our selection process has been 
intense; we value all the makers and designers we represent at the Guild, and 
choosing just twelve required us to consider their works in ways we hadn’t 
before, looking harder and deepening our understanding of the pieces and the 
artists who made them. 

We call them “artists” because that’s who they are. The Guild was founded on 
the principle that art and craft are not mutually exclusive entities. Think of 
classical Grecian urns, crafted as functional objects that nonetheless engage 
with movement, line, and color. So, too, the contemporary works that we show 
at the Gallery experiment with line, form, and material, fusing the ancient and 
the modern through traditional techniques and references to a millennia-old 
lineage. But these are living pieces, made by living artists. We want to introduce 
you to artists who are working today, so that you can follow their trajectories and 
understand their work as an ongoing, organic narrative, as collectors or even just 
as enthusiasts.

These works are living pieces, not just because you can—should—live with 
them, but also because they are made with materials that feel alive, like wood 
from trees or gloriously malleable clay. This is a guiding principle of everything 
we do in our own design practice and, by extension, at Guild Gallery. The 
wooden pedestals on which we will display the works are of our own invention. 
This is a venue designed to support the rigor and discipline of the artists as they 
fashion their materials, to honor the human scale of their works. Guild is a 
gallery that embraces warmth, purity and focus.
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These are pieces that are meant to be communed with, in our homes. So while 
key pieces by an individual artist are displayed at the Canal Street Guild Gallery 
to be fully appreciated as works of art in their own right, others will be seen at 
the Guild on Howard and Mercer, just a stone’s throw away, interacting with 
other objects and furnishings, as it might be in your home. Thus we hope to 
foster connoisseurship, eliciting meaning and nuance from the works, but also 
demonstrate how they might be lived with. 

Guild Gallery opens in November with a show of works by Japanese-born, 
London-based ceramist Akiko Hirai. Hirai’s forms investigate texture and 
participate in a passionate conversation about the science of traditional and 
modern pottery. We invite you to explore Hirai’s work at Guild Gallery, to 
ponder the power of exchange across cultures and countries, the techniques 
traded, exchanged and appropriated. Objects like these contain profound stories 
about nature, culture, domesticity and craft. 

We greatly look forward to introducing you to all the artists with whom we are 
fortunate enough to work.

– ROBIN STANDEFER and STEPHEN ALESCH

A B O U T  
G U I L D  
G A L L E R Y
Cont’ d.


