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MIRJAM DE NIJS 
B. 1964 AMSTERDAM

Mirjam de Nijs started sculpting as a young, single woman, and developed 
her work during her studies, marriage and life as a mother of three children. 
Her family of five – each growing in their own different way, are all sources 
of inspiration. They live in Amsterdam and she works in her studio on 
Zeeburgereiland, an island on the outskirts of Amsterdam. With the help of 
her partner, she built her studio so she can work outside. Her studio features a 
glass roof and a wood stove, with basic utilities and lots of freedom far from the 
regulated world, where she is surrounded by a large collection of natural stones.

STATEMENT

Nature in its purity fascinates de Nijs. She loves the volume, movement, texture 
and natural quality of stone. In stone of all different kinds, she finds unlimited 
possibilities to express her meaning. She prefers abstract language. Her ultimate 
goal is a sculpture, which has an immense expression with a great sense of 
freedom.

With their strong and subtle presence, abstract sculptures are a surprising 
element in a realistic environment -- a sublimized accent in a concrete world of 
tables, chairs, vases and living creatures.

For more than 30 years, de Nijs has made sculptures of natural stone. She 
has studied Dutch language and literature, combined with art history and 
aesthetics. She loves the freedom of investigation. Her sculptures are the result 
of characterful research and endless experimentation. When she realizes her 
sculpture is an authentic form, loose from history, culture and background, she is 
satisfied, and happy and free for the next endeavor.

A B O U T  
T H E  
A R T I S T

CO V ER: F L E X IBL E FORM, BELGI A N H A RD S TONE, 24H X 18 X 10 CM, MDN0 0 0 4

DE NIJS in her studio in Zeeburgereiland, an island 
on the outskirts of Amsterdam.



R W G U I L D G A L L E R Y N Y. C O M
6 4 6 • 6 9 3 • 0 2 7 9

T H R E E  T W O  O N E  C A N A L  S T  
N E W  Y O R K ,  N Y  1 0 0 1 3 3

FOUNDER S ROBIN S TA NDEF ER A ND S T EP HEN A L E S CH V IS I T ED DE NI JS IN HER S T UDIO SEP T EMBER 2021.

DE NI JS USE S BOT H M A NUA L A ND MECH A NIC A L P ROCE S SE S.
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C U R R I C U L U M  V I T A E

1987	 S TA RT SCULP TING IN S TONE, SELF-TAUGHT	 A MS TERDA M 

1989-1993	 UNI V ER SA L S T UDY DU TCH L A NGUAGY A ND LITER AT URE 
	 W ITH A RT-HIS TORY A ND PHILISOPH Y			 
	

2020	 A RTCH A PEL	 A MS TERDA M

	 GA LLERY LIGHT ZONE	 GRONINGEN

2019	 P OCK E T E X HIBITION	 A MS TERDA M

	 CULT UR A L SA LON	 A MS TERDA M

	 A RTCH A PEL	 A MS TERDA M

	 A RT CENTER DE KOLK	 SPA A RNDA M

	 UNLOA DING DOCK	 A MS TERDA M

2018	 A RT 227	 A MS TERDA M

	 SOU TH LOOP LOF T	 CHICAGO

	 DUUR S TEDE CA S TLE	 DUUR S TEDE

	 OLVG W E S T	 A MS TERDA M

	 ZM A K ZEEBURGEREIL A ND	 A MS TERDA M

2017	 MLB GA LLERY	 A MS TERDA M

	 CEME TERY OV ERW EER SEP OLDERDI JK	 PURMEREND

	 P OCK E T 2017	 A MS TERDA M

	 GA LLERY JOSILDA	 A MS TERDA M

2016	 GA LLERY Z W I JSEN	 HORN

2015	 THE W E AV ING HOUSE	 Z A A NDI JK

	 GA LLERY JENNE RENE S	 U TRECHT

	 BERGEN A RT M A RK E T	 MOUNTA INS

2014	 SHED 6	 A MS TERDA M

2012	 GA LLERY RUDOLF V	 A MS TERDA M

2011	 THOM A S CHURCH	 A MS TERDA M

2010	 TEMP OR A RY A RT SPACE	 A MS TERDA M

	 E A RTHLY INSPIR ATION	 A MS TERDA M

	 CHOCOL ATE FACTORY	 Z A A NS TA D

2009	 SPRING IS IN THE A IR, W E S TERGA SFA BRIEK	 A MS TERDA M

2008	 BEHIND THE PILL A R S	 BLOEMENDA A L

	 H A RFA RT	 DUI V ENDRECHT

2007	 GA LLERY THE H AGUE BEEK	 THE H AGUE

	 THE GL A S S HOUSE W ITH A RT-A BS TR ACT	 A MS TERDA M

	 IM AGE S AT THE LINGE 2007	 A SPA R AGUS

	 OR A NGERIE W ITH FREDERIEK NELIS SEN	 A MS TERDA M

E D U CAT I O N

S O LO 
E X H I B I T I O N S  	
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2006	 A RTCU Y P	 A MS TERDA M

	 CHIELLERIE, A RT-A BS TR ACT	 A MS TERDA M

	 PA RK BERG EN BOS, ‘PICT URE WOMEN’	 A PELDOORN

	 A RT FA RM	 HEERHUGOWA A RD

	 OR A NGERIE A MS TELPA RK	 A MS TERDA M

	 THE GRE AT CHURCH, THE INDEPENDENT S	 MONNICK ENDA M

2005	 BUITENPL A AT S W E S TER-A MS TEL , A RT-A BS TR ACT	 A MS TELV EEN

	 A RT FOR N AT URE IN THE OUDE HORT US A 
	 ND DE LEEU W ENBERG CHURCH	 U TRECHT

	 IM AGE S AT THE LINGE 2005	 A SPA R AGUS

	 GA LLERY A RTICLE	 DUUR S TEDE

	 OR A NGERIE A MS TELPA RK , A RT-A BS TR ACT	 A MS TERDA M

2004	 MICH A EL’S CHURCH	 OOS TERL A ND- 
	 W IERINGEN                        

2003	 THE BL ACK CHURCH	 SOU TH FENCER

	 COUNTRY E S TATE W E S TER-A MS TEL	 A MS TELV EEN

	 A RT A BS TR ACT	 A MS TERDA M

	 GA LLERY W INDFORCE 13	 DEN HELDER

2002	 GA LLERY RUDOLF V	 A MS TERDA M

	 W E S TER-A MS TEL E S TATE	 A MS TELV EEN

	 FLORI A DE	 A MS TERDA M

2001	 SCULP T URE GA RDEN A ND GA LLERY A K ERM A RE	 A K ER SLOOT

2000	 A RTI A DE	 A LK M A A R

	 L A BOR ATORY FOR THE BLOOD TR A NSFUSION	 A MS TERDA M

1999	 A RTI A DE	 A LK M A A R

	 OR A NGERIE A MS TELPA RK	 A MS TERDA M

	 GA LLERY L A NGENBERG	 A MS TERDA M

	 HERB GA RDEN V SM	 A LK M A A R

1998	 W E S TERGA SFA BRIEK	 A MS TERDA M

	 A RT S PL ACE	 A MS TERDA M

1996	 GA LLERY LUGHIEN	 A MS TERDA M

1995	 SCULP TOR S DU MONDE	 QUEBEC

1994	 A RT H A LL THE HIGH HOA R SE	 FIR S T

1993	 GA LLERY LUGHIEN	 A MS TERDA M

1992	 A RT V IE W HOUSE KOE S TR A AT	 OIR SCHOT

1991	 GA LLERY LUGHIEN	 A MS TERDA M

E X H I B I T I O N S
Cont’ d.
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“P ER SP ECT I V E”, A L A B A S T ER, 36 X 2 3H X 9 CM, MDN0 014
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“GRO W ”, M A RBL E, 35H X 15 X 14 CM,MDN0 0 0 8DE TA IL , “GRO W ”, M A RBL E, 35H X 15 X 14 CM,MDN0 0 0 8

DE TA IL , “E V OLV ING”, D I A B A SE, 3 4 X 26H X 15 CM, MDN0 0 0 4“E V OLV ING”, D I A B A SE, 3 4 X 26H X 15 CM, MDN0 0 0 4
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“S T IL L ED ”, ON Y X , 3 3H X 12 X 10 CM, MDN0 012DE TA IL , “S T IL L ED ”, ON Y X , 3 3H X 12 X 10 CM, MDN0 012

DE TA IL . “F UL L MOON”, T R AV ER T INE, 30 X 22H X 15 CM, MDN0 0 0 3“F UL L MOON”, T R AV ER T INE, 30 X 22H X 15 CM, MDN0 0 0 3
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“BROK EN CHORD”, M A RBL E, 30H X 27 X 2 3 CM, MDN0 0 01
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DE NI JS’ P IECE S OF F ER A UNIQUE P ROF IL E F ROM E V ER Y A NGL E. DE NI JS IN HER S T UDIO IN ZEEBURGEREIL A ND, A N ISL A ND ON T HE 
OU T SK IR T S OF A MS T ERDA M.

W I T H T HE HEL P OF HER PA R T NER, SHE BUILT HER S T UDIO S O SHE C A N W ORK OU T SIDE W I T H T HE P ROT ECT ION OF A GL A S S ROOF A ND A W OOD S TO V E, W I T H B A SIC 
U T IL I T IE S A ND LOT S OF F REEDOM FA R F ROM T HE REGUL AT ED W ORL D.
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“CH A ISE M A RBL E”, M A RBL E, 76 X 4 0 X 37CM, MDN0 011
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We are proud to introduce Guild Gallery, a new space that celebrates the making 
of art objects by contemporary masters, drawing upon the millenia-long history 
of the decorative arts. Located on Canal Street—that vibrant, propulsive stretch 
of New York City’s rising art scene—Guild Gallery will open in November, with 
a series of exhibitions representing a dozen artists.

Guild Gallery is the natural extension of Roman and Williams Guild, on the 
corner of Howard and Mercer. When we opened the doors of the Guild nearly 
four years ago, this was the realization of a decades-long dream: to create a living 
organism of people, objects and furnishings—an eclectic world, a modern-day 
guild of the senses. 

We designed the Guild as a place to showcase the furniture that we make 
alongside the work of artisans we most admire for their skill and dedication to 
technique. We wanted to emphasize the everyday functionality of remarkably 
formed items and to emphasize the significance of living with very beautiful 
things while valuing the utility of expert crafted pieces. 

Guild Gallery is the next stage of evolution in this dialogue. Now, we intend to 
build on our commitment to help people appreciate the artistry in design as we 
celebrate individual makers. While the Guild celebrates a beauty that derives 
from function, the Gallery focuses purely on form. Whereas the Guild is all 
about an eclectic mix, the Gallery will spotlight the object, artist, and process. 

Initially, we will represent a group of twelve remarkable artists, makers of 
extraordinary art objects and furniture–sculptors and other creators whose 
medium might be ceramic, glass or wood. Our selection process has been 
intense; we value all the makers and designers we represent at the Guild, and 
choosing just twelve required us to consider their works in ways we hadn’t 
before, looking harder and deepening our understanding of the pieces and the 
artists who made them. 

We call them “artists” because that’s who they are. The Guild was founded on 
the principle that art and craft are not mutually exclusive entities. Think of 
classical Grecian urns, crafted as functional objects that nonetheless engage 
with movement, line, and color. So, too, the contemporary works that we show 
at the Gallery experiment with line, form, and material, fusing the ancient and 
the modern through traditional techniques and references to a millennia-old 
lineage. But these are living pieces, made by living artists. We want to introduce 
you to artists who are working today, so that you can follow their trajectories and 
understand their work as an ongoing, organic narrative, as collectors or even just 
as enthusiasts.

These works are living pieces, not just because you can—should—live with 
them, but also because they are made with materials that feel alive, like wood 
from trees or gloriously malleable clay. This is a guiding principle of everything 
we do in our own design practice and, by extension, at Guild Gallery. The 
wooden pedestals on which we will display the works are of our own invention. 
This is a venue designed to support the rigor and discipline of the artists as they 
fashion their materials, to honor the human scale of their works. Guild is a 
gallery that embraces warmth, purity and focus.
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These are pieces that are meant to be communed with, in our homes. So while 
key pieces by an individual artist are displayed at the Canal Street Guild Gallery 
to be fully appreciated as works of art in their own right, others will be seen at 
the Guild on Howard and Mercer, just a stone’s throw away, interacting with 
other objects and furnishings, as it might be in your home. Thus we hope to 
foster connoisseurship, eliciting meaning and nuance from the works, but also 
demonstrate how they might be lived with. 

Guild Gallery opens in November with a show of works by Japanese-born, 
London-based ceramist Akiko Hirai. Hirai’s forms investigate texture and 
participate in a passionate conversation about the science of traditional and 
modern pottery. We invite you to explore Hirai’s work at Guild Gallery, to 
ponder the power of exchange across cultures and countries, the techniques 
traded, exchanged and appropriated. Objects like these contain profound stories 
about nature, culture, domesticity and craft. 

We greatly look forward to introducing you to all the artists with whom we are 
fortunate enough to work.

– ROBIN STANDEFER and STEPHEN ALESCH

A B O U T  
G U I L D  
G A L L E R Y
Cont’ d.


