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OVERVIEW: 
 

The LongHouse Reserve provides a living laboratory for students to observe Art and 

Nature as an integral whole. 

 

On the secondary level, the Reserve provides educators an opportunity to integrate art 

education within the core curriculums. 

 

There are four components of art education that may be used in planning learning 

experiences in all subject areas for the secondary level: 

 

 

 

1. AESTHETIC UNDERSTANDING 
 

Students combine skills of observation, interpretation, evaluation, and expression. 

 

The LongHouse Reserve will provide background materials for pre-visit 

activities in the classroom; maps, videos, photographs and articles. 

A social studies unit on Greek culture may focus on the amphitheater   

Where is it located? How was it constructed? Why was this form created at 

LongHouse? What type of functions follows this form? 

 

 

2. ART PRODUCTION 
 

Students engage in hands-on activities that emphasize the art-making process. Students 

develop knowledge of materials, tools, and techniques. 

 

Students begin their journey at LongHouse Reserve through the cryptomeria alle.  

They may continue on through the GateHouse to find the dunes or search for the secret 

garden  Whatever direction or curriculum area is chosen, there are a range of follow-up 

activities that can be implemented in the classroom to reinforce the theme of the lesson 

and the experience of the LongHouse visits.* Exploration of the Japanese culture could 

incorporate many activities after a trip to LongHouse: paper-making using specimens 



from the compost pile, sumi-brush painting to record the varieties of bamboo planted at 

LongHouse, haiku poetry writing, book-making projects, videography and creating 

ceramics inspired by the Japanese techniques and philosophy on exhibit at LongHouse. 

 

Visits to the LongHouse Reserve are an excellent opportunity for students to 

collect observations using sketchbook/journals and cameras (video or still). In the 

classroom, students may evaluate the collected images and reinterpret their 

impressions in different forms of expressions. For a collage project, students 

worked in teams to connect photographic images from the LongHouse 

environment with a variety of materials to create a unified composition. A mural 

project has grown out of continuing visits to LongHouse—students have 

combined images into plans for a sequential view of the changes in seasons. 

 

*An integral part of the educational experience at LongHouse Reserve is the 

opportunity for students to experience the changing yet constant patterns that weave 

through nature. 

 

 

3. ART CRITICISM 

 

Students learn to recognize the elements and principles of design and the technical and 

expressive aspects involved. 

 

At LongHouse, the students may look for connections between elements of art 

and elements of nature. LINE may be discovered in many varieties in the grass 

garden and the Grace Knowlton Spheres exhibit form in the relationship to 

SPACE. Students can examine the heightened PERSPECTIVE of the red garden . 

What plantings were used to emphasize COLOR at the golden path?  

Connections found by the students may be used to reinforce physics, botany, 

math, and language arts. 

 

 

4. ART HISTORY/HERITAGE: 
 

Students focus on developing an understanding of how art records and reflects various 

cultures. 

 

The sculpture in LongHouse gardens provides reference to ethnographic range 

of artists. Work by Toshiko Takaezu, Dale Chihuly, Yoko Ono,  Claus Bury 



Willem de Kooning, and Alfonso Ossorio, are some of the installations that can 

provide a springboard for examining “point-of-view” within the context of the 

artist’s culture. 

Language arts students can be challenged to relate a sculpture to a piece of 

literature.  

How might a particular work of art or design in nature at the LongHouse be 

used to reinforce a social studies theme—the lesson could focus on the 

architecture of the LongHouse proper; the post-and-beam structure follows the 

ancient form of Japan’s 7th-century Ise shrines. 
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