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 Canadian pianist Winston Choi is one of today’s most dynamic young 
concert artists. Choi, who maintains an active international performing 
schedule, launched his professional career when he was named 
Laureate of the 2003 Honens Piano Competition and winner of 
France’s Concours International de Piano 20e siecle d/Orleans in 
2002.  In this performance for IPI, Mr. Choi performs all four 
impromptus of Opus 90 straight through with no editing whatsoever. 
What you hear is exactly what took place at the recording event with 
no breaks, and no electronic wizardry.  The natural recording was 
captured with just two superb Sanken C-100K microphones directly 
onto a two-track Sony APR 5003 tape recorder. Because of the 
simplicity of the recording chain, the sound is magical, capturing both 
the nuance and power of the performance. A must-have for those 
that love classical music and superb sonics.
Note: Opus 90 was played straight through from beginning to end by 
Mr. Choi     

Recorded on 18 July 2017 at Ganz Hall, Roosevelt University, Chica-
go by Jonathan Horwich to a custom Sony APR 5003 two-track tape
recorder at 1 Sips IEC. Microphones were two Sanken omnidirection-
al, CO-100Ks placed 6 feet in front of the Steinway 7 foot concert 
grand. Microphone preamp by Millennia (8 channel).
Transferred from the 15ips master tape to DSD256 by Jonathan 
Horwich



 Schubert did not himself invent the title "Impromptu"; the Bohemian 
composer Jan Vorisek had published the first set of works called Impromp-
tus in 1822 in Vienna, works which Schubert certainly knew. Written in the 
lighter and less demanding style popular at the time, Vorisek's Impromptus 
proved both popular and, in their simple ternary structure and less virtuosic 
piano writing, capable of imitation.
 Schubert's first set of four Impromptus were composed in 1827 between the 
two halves of Winterreise and something of those songs' darkness and 
tragedy can be found in the piano pieces as well. The first Impromptu, Op. 
90, No. 1, (D. 899.1) in C minor is in ternary form with a harsh and 
march-like theme in the outer sections in C minor alternating with a warmer 
and more flowing theme in A flat major in the central section. Schubert 
expands the work's ternary structure with a large-scale development after 
the central section and he enlarges the harmonic scheme with modulations 
to keys as distant as the flat dominant major and the flat supertonic minor. 
Through this structural expansion and harmonic nuances, Schubert intensi-
fies the C minor Impromptu's emotional content almost to the point of being 
unbearable. The work's long coda's alternation between the tonic major and 
minor closes in the major, but it is a major so compromised by the minor 
that the final cadence seems more resigned than consoled.
 
The second of Schubert's first set of Impromptus from 1827, Op. 90, No. 2 
(D. 899/2), begins like an étude, with rapidly flowing triplets in the right 
hand, in which is embedded a melody of limpid beauty set in a pellucid E 
flat major. But as the first section moves to its close, the harmonies turn 
darker and the melody cadences on the cruel dominant of B minor, that is, 
the dominant built of the flat third degree of E flat, which has the effect of 
turning the whole first section the tonic minor. The central section is a 
thunderous dance in B minor, starting fortissimo and building through bleak 
modulations to crashing fortissimo sforzandos. The outer section returns to E 

flat major through an exquisite modulation but is forever changed by the dark 
central B minor, and it comes as no surprise that the central dance returns as 
the piece's coda, but closing this time in the desolate and devastated tonic minor 
fortissimo sforzando.
 The third of Schubert's first set of Impromptus, in G flat major, Op. 90, No. 3 
(D. 899/3), is a flowing song without words that seems almost hymn-like in the 
serene peace of its melody. The melody floats above the gently rippling accom-
paniment with a slow-moving and solemn bass line treading softly far below. The 
intensifications of the melody are accomplished by modulations through keys 
rather than through any increases in the work's tempo or pace. The occasional 
expansion of the bass line into a countermelody during these intensifications 
brings an added pathos to the music. The delicate hesitation caused by the 
insertion of a discrete pause before the final return of the hymn-like melody is 
unutterably poignant.
 
The fourth and final of Schubert's first set of Impromptus, in A flat major, Op. 
90, No. 4 (D. 899/4), recalls the texture of the second impromptu with its rapid 
passagework in the right hand above a more placid left-hand accompaniment. 
The fourth impromptu, however, begins in the tonic minor, making it seem, at 
least at the start, darker than the smoothly serene second impromptu. And 
although the outer section of the piece closes in the tonic major with a sweetly 
surging theme in the left hand, the central trio's dark melody in C sharp minor 
over pulsing chords in the left hand intensifies the work's feeling of desperation 
and despair. But the second half of the central section sings of faith and serenity 
in C sharp minor's dominant major: that is, in the impromptu's tonic major (G 
sharp major being the enharmonic equivalent of A flat major). Schubert returns to 
the outer section over a long sustained dominant, and although this dominant 
eventually resolves to the tonic minor of A flat, like the first outer section, the 
closing section is once again in the tonic major, bringing peace to the music at 
its end.



For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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inston Choi, piano 

1. Impromptu Op. 90 No. 1    9:42
2. Impromptu Op. 90 No. 2    4:52
3. Impromptu Op. 90 No. 3    5:57
4. Impromptu Op. 90 No. 4    7:47
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