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 Conductor, composer and pianist André Previn has received a number of awards and honours for his 
outstanding musical accomplishments, including both the Austrian and German Cross of Merit, the Kennedy 
Center's Lifetime Achievement Award and the Glenn Gould Prize. In May 2008 he was presented with the LSO's 
Lifetime Achievement Award, and in September 2008 he was honoured with the Gramophone Classic FM 
Lifetime Achievement Award. He has also received several Grammy awards for recordings, including the CD of 
his violin concerto Anne-Sophie and Bernstein’s Serenade featuring Anne-Sophie Mutter together with the 
Boston and London Symphony orchestras.
 A regular guest with the world’s major orchestras, both in concert and on recordings, André Previn frequently 
works with the Boston Symphony Orchestra, New York Philharmonic and Vienna Philharmonic. In addition, he 
has held the chief artistic posts with such orchestras as the Houston Symphony, London Symphony, Los Angeles 
Philharmonic, Pittsburgh Symphony and Royal Philharmonic orchestras
 As a pianist, André Previn enjoys recording and performing song recitals, chamber music and jazz. He has given 
recitals with Renée Fleming at the Lincoln Center and with Barbara Bonney at the Mozarteum in Salzburg. He 
regularly gives chamber music concerts with the Emerson String Quartet, as well as with members of the Boston 
Symphony and London Symphonyorchestras, and the Vienna Philharmonic.
 André Previn has enjoyed a number of successes as a 
composer. His �rst opera, A Streetcar Named Desire, was 
awarded the Grand Prix du Disque. Recent highlights 
include the premiere of his Double Concerto for Violin and 
Double Bass for Anne-Sophie Mutter and Roman Patkoló, 
premiered by the Boston Symphony in April 2007, 
receiving its European premiere this evening. His Harp 
Concerto commissioned by the Pittsburgh Symphony, 
premiered in March 2008; his work Owls was premiered by 
the Boston Symphony Orchestra in October 2008; his 
second opera, Brief Encounter, commissioned by the 
Houston Grand Opera, will be premiered in 2009; and his 
double concerto for violin and viola, written for 
Anne-Sophie Mutter and Yuri Bashmet, will also receive its 
premiere next year.
 For his 80th birthday in 2009, Carnegie Hall will be 
presenting four concerts which showcase the diversity of 
his career. Other highlights this season include a 
three-week residency with the NHK Symphony Orchestra, 
and concerts with the Philadelphia, Pittsburgh Symphony, 
Boston Symphony and Leipzig Gewandhaus orchestras, 
and Accademia Nazionale de Santa Cecilia. He returns to 
conduct the LSO on 25 April 2010.



Vaughan Williams: A London Symphony

Vaughan Williams’ A London Symphony [No. 2 in D Major] provides Andre Previn and the 
London Symphony a virtuoso, impressionistic work on a grand scale. In a program note in 
1920, Vaughan Williams suggested that Symphony by a Londoner might be a better title. 
The symphony is in four movements. 

1. Lento – Allegro risoluto

The symphony opens quietly, and after a few nocturnal bars, the Westminster chimes are 
heard, played on the harp. After a silent pause, the Allegro risoluto section, much of it triple 
forte, is vigorous and brisk, and the ensuing second subject, dominated by the wind and 
brass, evokes half-hour chimes in chromatic, short motifs. The LSO brass section enjoys 
every opportunity for brilliant display here. After a contrasting cantabile interlude scored 
for string sextet and harp, the vigorous themes return and bring the movement to a lively 
close, with full orchestra’s playing fortissimo.
 
2. Lento

The chilly, fog-laden movement opens with muted strings playing ppp. Vaughan Williams 
said that the slow movement, a series of variations on three themes, intends to evoke 
“Bloomsbury Square on a November afternoon.” Quiet themes led in turn by English horn, 
�ute, trumpet and viola give way to a grave, impassioned forte section, after which the 
movement gradually �ows into a wonderful coda nostalgically recalling each theme in 
turn. 

3. Scherzo (Nocturne)

In the composer's words, "If the listener will imagine himself standing on Westminster 
Embankment at night, surrounded by the distant sounds of The Strand, with its great hotels 
on one side and the New Cut on the other, with its crowded streets and �aring lights, it may 
serve as a mood in which to listen to this movement." A Cockney sensibility reigns in this 
movement--perhaps in�uenced by Debussy’s Fetes--which revolves around two scherzo 
themes, the �rst marked fugato and the second straightforward and lively. Imitations of 
piano and accordion announce a street party for the Trio. The piece closes with muted 
strings playing pppp.
 
4. Finale – Andante con moto – Maestoso alla marcia – Allegro – Lento – Epilogue

The �nale opens on a grave march theme in the cellos, punctuated with a boisterous  
allegro section, with full orchestra initially forte and appassionato. After the reappearance of 
the march--via a tamtam-capped climax--the main allegro theme of the �rst movement 
returns. Following this, the Westminster chimes strike again, this time at three quarters past 
the hour (played by harp), and there is a quiet Epilogue for London and British Empire 
asleep, inspired by the last chapter of the novel Tono-Bungay by H.G. Wells:
"The last great movement in the London Symphony in which the true scheme of the old 
order is altogether dwarfed and swallowed up... Light after light goes down. England and 
the Kingdom, Britain and the Empire, the old prides and the old devotions, glide abeam, 
astern, sink down upon the horizon, pass – pass. The river passes – London passes, England 
passes..."

The 1971 performance by Previn and his responsive LSO brings a resolute air of authenticity 
to this evocation of an imperial, imperious grandeur that by 1920 had faded into legend. 



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

I.   Lento - Allegro risoluto (molto pesante)  14:59
II.  Lento 10:40
III. Scherzo (Nocturne): Allegro vivace 7:16
IV. Andante con moto - Maestoso alla marcia (quasi lento) 13:25
        Total Play Time: 46 minutes, 20 seconds
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Recorded by RCA 1971 Engineer: Kenneth Wilkinson
Transfered from a RCA 4-track tape


