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 Conductor, composer and pianist André Previn has received a number of awards and honours for his 
outstanding musical accomplishments, including both the Austrian and German Cross of Merit, the Kennedy 
Center's Lifetime Achievement Award and the Glenn Gould Prize. In May 2008 he was presented with the LSO's 
Lifetime Achievement Award, and in September 2008 he was honoured with the Gramophone Classic FM 
Lifetime Achievement Award. He has also received several Grammy awards for recordings, including the CD of 
his violin concerto Anne-Sophie and Bernstein’s Serenade featuring Anne-Sophie Mutter together with the 
Boston and London Symphony orchestras.
 A regular guest with the world’s major orchestras, both in concert and on recordings, André Previn frequently 
works with the Boston Symphony Orchestra, New York Philharmonic and Vienna Philharmonic. In addition, he 
has held the chief artistic posts with such orchestras as the Houston Symphony, London Symphony, Los Angeles 
Philharmonic, Pittsburgh Symphony and Royal Philharmonic orchestras
 As a pianist, André Previn enjoys recording and performing song recitals, chamber music and jazz. He has given 
recitals with Renée Fleming at the Lincoln Center and with Barbara Bonney at the Mozarteum in Salzburg. He 
regularly gives chamber music concerts with the Emerson String Quartet, as well as with members of the Boston 
Symphony and London Symphonyorchestras, and the Vienna Philharmonic.
 André Previn has enjoyed a number of successes as a 
composer. His �rst opera, A Streetcar Named Desire, was 
awarded the Grand Prix du Disque. Recent highlights 
include the premiere of his Double Concerto for Violin and 
Double Bass for Anne-Sophie Mutter and Roman Patkoló, 
premiered by the Boston Symphony in April 2007, 
receiving its European premiere this evening. His Harp 
Concerto commissioned by the Pittsburgh Symphony, 
premiered in March 2008; his work Owls was premiered by 
the Boston Symphony Orchestra in October 2008; his 
second opera, Brief Encounter, commissioned by the 
Houston Grand Opera, will be premiered in 2009; and his 
double concerto for violin and viola, written for 
Anne-Sophie Mutter and Yuri Bashmet, will also receive its 
premiere next year.
 For his 80th birthday in 2009, Carnegie Hall will be 
presenting four concerts which showcase the diversity of 
his career. Other highlights this season include a 
three-week residency with the NHK Symphony Orchestra, 
and concerts with the Philadelphia, Pittsburgh Symphony, 
Boston Symphony and Leipzig Gewandhaus orchestras, 
and Accademia Nazionale de Santa Cecilia. He returns to 
conduct the LSO on 25 April 2010.
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Sir William Walton was born in Oldham, Lancashire in 1902, the son of a 
choirmaster and a singing-teacher. He became a chorister at Christ Church 
Cathedral, Oxford, and then an undergraduate at the University. However, he 
had little formal compositional tuition at this or any other time, and though he 
later received advice from Ernest Ansermet and Eugene Goossens in conduct-
ing, he may be considered essentially self-taught.
 His �rst composition to attract attention was a piano quartet written at the 
age of sixteen. Two early ‘avant-garde’ pieces have recently been rehabilitated 
to great acclaim: the 1922 String Quartet and 1923 Toccata for Violin and Piano.
 At Oxford he made the acquaintance of the Sitwells who gave him friendship, 
moral and �nancial support and in 1922 he collaborated with Edith in devising 
the entertainment Façade. Less than ten years later, Osbert prepared the text of 
another masterwork, Belshazzar’s Feast.
 From 1922 to 1927 Walton began to spend an increasing amount of time 
abroad, notably in Switzerland and Italy. These were the years of the Viola 
Concerto, Belshazzar’s Feast, and the First Symphony.
 In 1938 Jascha Heifetz asked him for a violin concerto and this was �rst 
performed by Heifetz in December 1939. In 1941 he wrote the overture 
Scapino for the 50th anniversary of the Chicago Symphony Orchestra.
 The war years were devoted mainly to writing �lm and ballet scores. Films 
included the memorable First of the Few from which Walton extracted the 
‘Spit�re’ Prelude and Fugue, and the ballets were The Wise Virgins (1940) and 
The Quest (1943), both for the Sadler's Wells Ballet. In 1944 came the music for 

the �rst of Laurence Olivier’s major Shakespearean �lms, Henry V. Hamlet 
followed in 1948 and Richard III in 1955. These established Walton among the 
greatest composers for the screen.
  Walton’s main output had resumed in 1947 with the appearance of a �ne 
String Quartet and he completed his trilogy of string concertos in 1956 with 
the masterly Cello Concerto which he wrote for Piatigorsky. 1960 heard the �rst 
performance of Symphony No.2 and 1969 saw The Bear, a one-act ‘extravagan-
za’ to a Chekhov-based libretto by Paul Dehn, both of which continue to be 
performed throughout Europe.
 In 1977 there appeared eight extensively re-worked and previously unpub-
lished numbers of Façade under the title of Façade 2. Walton’s last ‘original’ 
work of note was the Prologo e Fantasia written for Rostropovich in 1981-2.
 IIn 1978 he was elected an honorary member of the American Academy and 
Institute of Arts and Letters. He was knighted in 1951 and in 1968 received the 
Order of Merit. He died in Ischia in 1983 at the age of 80.
 Oxford University Press is in the process of publishing a collected edition of 
Walton's works. The �rst volume of the William Walton Edition, presenting the 
de�nitive version of the Symphony No.1, was launched in 1998, and the sixth 
volume, Shorter Choral Works Without Orchestra, was launched at the 1999 
Oldham Festival. Since then, volumes containing the complete music for 
Façade and Henry V have also appeared, as well as a new edition of the Viola 
Concerto. 



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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1-Allegro assai
2-Scherzo: Presto con malizia
3-Andante con malinconia
4-Maestoso – Allegro, brioso ed ardentemente – Vivacissimo – Maestoso

William Walton
Symphony No. 1

Andre Previn
conducts the London Symphony Orchestra


