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Hungarian maestro Georg Stern Solti (1912-1997) had made a career in the 
opera house even before he established his reputation in the concert hall, 
his having appeared in Bavaria, Munich, Frankfort, and London. With his 
ten years in charge of the Covent Garden Opera Company, he instituted 
changes that in�uenced Decca producer John Culshaw to engage Solti for a 
full-scale recording of the Wagner Ring Cycle that occupied both men from 
1958-1965.  An admirer of Arturo Toscanini, Solti favored muscular, driven 
performances of Wagner’s music, enhanced by ardent attention to rhyth-
mic detail. When Solti assumed the helm of the Vienna Philharmonic for 
these 1962 sessions, he had already established productive relations with 
an ensemble that had become internationally renowned for its warm 
precision under its former directors, such as Hans Knappertsbusch, the 
much admired Wilhelm Furtwaengler, and his natural successor, Herbert 
von Karajan, Wagnerians all. 
The deep, dark, relaxed tone that Solti elicits from the Vienna players adds 
enormously to the e�ects he gleans for the latter part of Tannhauser, and, 
of course, for the �erce cello entry in the Tristan Prelude. Solti’s penchant 
for clarity of line bene�ts the Meistersinger Overture, which Wagner 
expressed created to testify to his mastery of orchestral counterpoint. That 

poignant string clarity proves no less crucial in Tannhauser, after we 
descend from the Venusberg.
Reactions to the Decca release of four major overtures from Wagner operas 
were generally enthusiastic: “This particular set was a good �rst choice, 
due in no small part to its conductor Sir George Solti. Solti's contributions 
to both the symphonic and operatic repertoire are legendary, and in this 
set he is conducting the magni�cent Vienna Philharmonic Orchestra. What 
shines most in this recording is the orchestra. Wagner's works need a 
conductor who can produce a large powerful sound one moment and 
beautiful, softer tones the next. Solti more than manages to handle the 
orchestra, beginning with the powerful Flying Dutchman Overture. . .Solti 
has full command of the orchestra.”
Others particularly embraced speci�cally the Solti reading of the Flying 
Dutchman Overture: “The second the Vienna Philharmonic starts with the 
opening chords of the piece, you are caught in the eye of the storm: the 
tempest, the fear, the waves jumping at your speakers, it's all in there. The 
dynamics are ENORMOUS, Solti relishes in letting the sound of this beauti-
ful orchestra spread in all the sound space. Overall the fantastic orchestral 
display I remembered from my youth was here ...and more, thanks to a 
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 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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1. Wagner Overture and Bacchanale
2. Tannhauser
3. Overture Rienzi
4. Overture Der Fliegende Hollander 


