Fritz Reiner was one of the most acclaimed conductors of the 20th century -- noted for the
vast range of his repertoire, which included both symphonic and operatic pieces spanning
from the traditional canon to contemporary material, he
was also an influential educator who counted among his
pupils Leonard Bernstein. Reiner was born in Budapest,
Hungary, on December 19, 1888; despite earning a law
degree from the University of Bucharest, he pursued a
career in music, and at age 21 was named chorusmaster
of the Budapest Opera. A stint as conductor with the
Budapest Volksoper followed before Reiner was chosen in
1914 to serve as principal conductor of the Royal Opera in
Dresden, where he collaborated with Richard Strauss on
productions of several of the composer's early operas.

In 1922 Reiner left Europe to relocate to America, settling
in Cincinnati, OH, and signing on as conductor with the
Cincinnati Symphony Orchestra; a decade later he was
tapped to head the orchestral and opera departments at
Philadelphia’'s Curtis Institute of Music, where his students
included Bernstein. After next serving as the music director
of the Pittsburgh Symphony between 1938 and 1948, he served five years with the
Metropolitan Opera. While Reiner's frequent migration might have been attributed largely to
a restless creativity, he was also a notoriously difficult personality who frequently alienated
those around him -- many of the musicians under his command openly loathed him,
although he inevitably inspired the best work of their careers.

Reiner's own best work was undoubtedly his tenure with the Chicago Symphony
Orchestra, which he elevated into one of the most celebrated ensembles in the world.
Moving over to the CSO in 1953, he not only established the orchestra as a top-flight live
attraction but also as a popular recording entity -- the countless albums they made for
RCA's Living Stereo series during Reiner's decade-long tenure were much acclaimed by
collectors for both the power of the performances and the unusually high fidelity of the
recordings themselves. Releases like Fritz Reiner Conducts Richard Strauss and Fritz
Reiner Conducts Bartok in particular remain definitive interpretations of the composers in
question. Health problems forced Reiner to resign his position in 1962, and he died in New
York City on November 15 of the following year.
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The German operatic composer Richard Wagner was one of the most important

figures of nineteenth-century music. Wagner was also a crucial figure in
nineteenth-century cultural history for both his criticism and polemical writing, or
writing that attacks established beliefs.

Wilhelm Richard Wagner was born on May 22, 1813, in Leipzig, Germany, into a
middle-class family. Raised along with eight siblings, his father, Friedrich, died
shortly after Richard's birth, and within the year his mother, Johanna, married Ludwig
Geyer. There is still some controversy as to whether or not Geyer, a traveling actor,
was Wagner's real father. As a child, Wagner showed little talent or interest in
anything except for writing poetry.

Wagner's musical training was largely left to chance until he was eighteen, when he
studied with Theodor Weinlig in Leipzig, Germany, for a year. He began his career in
1833 as choral director in Wiirzburg and composed his early works in imitation of
German romantic compositions. Ludwig van Beethoven (1770-1827) was his major
idol at this time.

Wagner wrote his first opera, Die Feen (The Fairies), in 1833, but it was not
produced until after the composer's death. He was music director of the theater in
Magdeburg from 1834 to 1836, where his next work, Das Liebesverbot (Forbidden
Love), loosely based on William Shakespeare's (1564-1616) Measure for Measure
was performed in 1836. That year he married Minna Planner, a singer-actress active
in local theatrical life.

In 1837 Wagner became the first music director of the theater in Riga, Russia (now
the capital of Latvia), where he remained until 1839. He then set out for Paris,
France, where he hoped to make his fortune. While in Paris, he developed an
intense hatred for French musical culture that lasted the remainder of his life,
regardless of how often he attempted to have a Parisian success. It was at this time
that Wagner, in financial desperation, sold the scenario for Der fliegende Hollander
(The Flying Dutchman) to the Paris Opéra for use by another composer. Wagner
later set to music another version of this tale.

Wagner returned to Germany, settling in Dresden in 1842, where he was in charge
of the music for the court chapel. Rienzi, a grand opera in imitation of the French
style, enjoyed a modest success. In 1845 Tannh&user premiered in Dresden and
proved the first undoubted success of Wagner's career. In November of the same
year he finished the poem for Lohengrin and began composition early in 1846. While
at work on Lohengrin he also made plans for his tetralogy (a series of four dramas),
Der Ring des Nibelungen (The Ring of the Nibelungen), being captivated by Norse

sagas. In 1845 he prepared the scenario for the first drama of the tetralogy to be
written, Siegfried's Tod (Siegfried's Death), which later became Die Gotterdammerung
(The Twilight of the Gods).

Wagner had to flee Dresden in 1849 in the aftermath of the Revolution of 1848,
which resulted in an unsuccessful uprising against the German monarchy or king. He
settled in Switzerland, first in Zurich and then near Lucerne. He remained in
Switzerland for the most part for the next fifteen years without steady employment,
banished from Germany and forbidden access to German theatrical life. During this
time he worked on the Ring —this dominated his creative life over the next two
decades.

The first production of Lohengrin took place in Weimar under Franz Liszt's
(1881-1886) direction in 1850 (Wagner was not to see Lohengrin until 1861). The year
1850 also saw publication of one of Wagner's most vulgar tracts, The Jew in Music, in
which he viciously attacked the very existence of Jewish composers and musicians,
particularly in German society.

In 1853 Wagner formally began composition on the Rheingold; he completed the
scoring the following year and then began serious work on the Walkire, which was
finished in 1856. At this time he was toying with the notion of writing the drama
Tristan and Isolde. In 1857 he finished the composition of Act Il of Siegfried and gave
himself over entirely to Tristan. This work was completed in 1859, but it was mounted
in Munich only in 1865.

In 1860 Wagner received permission to reenter Germany except for Saxony, an area
in eastern Germany. He was granted full amnesty (political freedom) in 1862. That
year he began the music for Die Meistersinger von Nirnberg (The Mastersingers of
Nuremburg(i which he had first thought of in 1845. The Meistersinger was completed
in 1867; the first performance took place in Munich the following year. Only then did
he pick up the threads of the Ring and resume work on Act Ill of Siegfried, which was
finished in September 1869, a month that also saw the first performance of the
Rheingold. He wrote the music for Gétterddmmerung from 1869 to 1874.

The first entire Ring cycle ( Rheingold, Walkiire, Siegfried, and Gétterdammerung )
was given at the Festspielhaus, the shrine Wagner built for himself at Bayreuth, in
1876, over thirty years after the idea for it had first come to mind. He finished Parsifal,
his final drama, in 1882. Wagner died on February 13, 1883, in Venice, ltaly, and was
buried at Bayreuth.
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Die Meistersinger

1. Prelude To Act | 9:54

2. Prelude To Act Il 12:00

Gotterdammerung

3. Siegfried's Rhine Journey 13:05

4. Siegfried's Funeral Music 8:10
Total Time: 43:09

Transferred from a 15ips 2-track tape
Recorded by RCA in Orchestra Hall, Chicago, April 1959
Producer: Richard Mohr - Engineer: Lewis Layton

For more info e-mail us:
admin@highdeftapetransfers.com
or visit our website:
HIGH DEFINITION TAPE

TRANSFERS www.highdeftapetransfers.com

exsayda0 Auoydwis obedry) 1ouey z3u4 - 1oubep spnpuod spuRy I



