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 Conductor, composer and pianist André Previn has received a number of awards and honours for his 
outstanding musical accomplishments, including both the Austrian and German Cross of Merit, the Kennedy 
Center's Lifetime Achievement Award and the Glenn Gould Prize. In May 2008 he was presented with the 
LSO's Lifetime Achievement Award, and in September 2008 he was honoured with the Gramophone 
Classic FM Lifetime Achievement Award. He has also received several Grammy awards for recordings, 
including the CD of his violin concerto Anne-Sophie and Bernstein’s Serenade featuring Anne-Sophie 
Mutter together with the Boston and London Symphony orchestras.
 A regular guest with the world’s major orchestras, both in concert and on recordings, André Previn 
frequently works with the Boston Symphony Orchestra, New York Philharmonic and Vienna Philharmonic. In 
addition, he has held the chief artistic posts with such orchestras as the Houston Symphony, London 
Symphony, Los Angeles Philharmonic, Pittsburgh Symphony and Royal Philharmonic orchestras
 As a pianist, André Previn enjoys recording and performing song recitals, chamber music and jazz. He has 
given recitals with Renée Fleming at the Lincoln Center and with Barbara Bonney at the Mozarteum in 
Salzburg. He regularly gives chamber music concerts with the Emerson String Quartet, as well as with 
members of the Boston Symphony and London Symphonyorchestras, and the Vienna Philharmonic.
 André Previn has enjoyed a number of successes as a 
composer. His first opera, A Streetcar Named Desire, 
was awarded the Grand Prix du Disque. Recent 
highlights include the premiere of his Double Concerto 
for Violin and Double Bass for Anne-Sophie Mutter and 
Roman Patkoló, premiered by the Boston Symphony in 
April 2007, receiving its European premiere this evening. 
His Harp Concerto commissioned by the Pittsburgh 
Symphony, premiered in March 2008; his work Owls 
was premiered by the Boston Symphony Orchestra in 
October 2008; his second opera, Brief Encounter, 
commissioned by the Houston Grand Opera, will be 
premiered in 2009; and his double concerto for violin 
and viola, written for Anne-Sophie Mutter and Yuri 
Bashmet, will also receive its premiere next year.
 For his 80th birthday in 2009, Carnegie Hall will be 
presenting four concerts which showcase the diversity of 
his career. Other highlights this season include a 
three-week residency with the NHK Symphony 
Orchestra, and concerts with the Philadelphia, Pittsburgh 
Symphony, Boston Symphony and Leipzig Gewandhaus 
orchestras, and Accademia Nazionale de Santa Cecilia. 
He returns to conduct the LSO on 25 April 2010.
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The Symphony No. 9 in E minor was the last symphony written by the British 
composer Ralph Vaughan According to Vaughan Williams biographer Michael 
Kennedy, at its first performances "there was no denying the coolness of the 
critics' reception of the music. Its enigmatic mood puzzled them, and more 
attention was therefore paid to the use of the flugel horn and to the flippant 
programme note." Critic Murray Shafer remarked that the work is notable only 
"because of [Vaughan Williams's] reputation as a symphonist, and because the 
composition of the 9th shortly before his death prolongs a certain well-known 
legend" and "[found] it difficult...to discover much more than a numerical value 
in the work." He went on to complain about the saxophones and flugelhorn that 
"all this extra color seems to be employed simply in thickening the middle-or-
chestra texture, the one area of the orchestra which does not need extra 
support." Unenthusiastic early reaction, along with the unusual instrumental 
requirements, may have kept the symphony from having the kind of sustained 
performance history that most of the others have enjoyed. The flugelhorn player 
at the premiere was David Mason, who remarked that all the press coverage 
was about the flugelhorn, to the detriment of serious discussion of the symphony 
as a work.
The critical reception given to the US Premiere of the work under Leopold 
Stokowski in Carnegie Hall on 25 September 1958 was more favourable. In the 
New York Times, Harold C. Schoenberg wrote that "the symphony is packed 
with strong personal melody from beginning to end ... A mellow glow suffuses 
the work, as it does the work of many veteran composers who seem to gaze 
retrospectively over their careers ... In any case, the Ninth Symphony is a 

masterpiece." In the Musical Courier, G. Waldrop described it as "a work of 
beauty ... lyricism, sheer tonal beauty and thorough craftsmanship were in 
evidence throughout."
The differences in the initial critical reactions to the music may have been partly 
due to the performances. In his 1987 biography of Sir Adrian Boult, Michael 
Kennedy referred to Sargent's as having been "an unsatisfactory first perfor-
mance." Percy Grainger, however, who was in Carnegie Hall for the US 
Premiere, told Ursula Vaughan Williams that Stokowski's performance "seemed 
a perfect one in every way and the exquisite beauty and cosmic quality of this 
immortal work struck me as being ideally realised."
Many critics and writers now consider Vaughan Williams's last symphony to be 
one of his greatest works. The New Grove Dictionary of Music and Musi-
cians[who?] calls this symphony "the most impressive achievement" of Vaughan 
Williams's final decade and remarks that "both outer movements employ highly 
original structures – the carefully graded and layered engineering of rhythmic 
momentum in the first movement is especially striking – and the work offers one 
of Vaughan Williams's most impressive essays in finely balanced tonal and 
modal ambiguities." Williams. He composed it from 1956 to 1957 and it was 
given its premiere performance in London by the Royal Philharmonic Orchestra 
conducted by Malcolm Sargent on 2 April 1958, in the composer's   August, the 
very day on which the symphony was due to be recorded for the first time, by 
the London Philharmonic Orchestra conducted by Sir Adrian Boult. The 
composer had planned to attend the recording sessions.
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�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
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Ralph Vaughan Williams
Symphony No. 9 in E minor 

Andre Previn conducts the London Symphony Orchestra
Three Portraits From "The England Of Elizabeth"

Three Portraits From "The England Of Elizabeth" 
1  Explorer 4:46
2  Poet 7:25
3  Queen  5:20

Symphony No. 9 In E Minor 
4 I. Moderato Maestoso 10:06
5 II. Andante Sostenuto 8:37
6 III. Scherzo: Allegro Pesante 5:57 
7. IV. Andante Tranquillo 13:56


