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 Conductor, composer and pianist André Previn has received a number of awards and honours for his 
outstanding musical accomplishments, including both the Austrian and German Cross of Merit, the Kennedy 
Center's Lifetime Achievement Award and the Glenn Gould Prize. In May 2008 he was presented with the LSO's 
Lifetime Achievement Award, and in September 2008 he was honoured with the Gramophone Classic FM 
Lifetime Achievement Award. He has also received several Grammy awards for recordings, including the CD of 
his violin concerto Anne-Sophie and Bernstein’s Serenade featuring Anne-Sophie Mutter together with the 
Boston and London Symphony orchestras.
 A regular guest with the world’s major orchestras, both in concert and on recordings, André Previn frequently 
works with the Boston Symphony Orchestra, New York Philharmonic and Vienna Philharmonic. In addition, he 
has held the chief artistic posts with such orchestras as the Houston Symphony, London Symphony, Los Angeles 
Philharmonic, Pittsburgh Symphony and Royal Philharmonic orchestras
 As a pianist, André Previn enjoys recording and performing song recitals, chamber music and jazz. He has given 
recitals with Renée Fleming at the Lincoln Center and with Barbara Bonney at the Mozarteum in Salzburg. He 
regularly gives chamber music concerts with the Emerson String Quartet, as well as with members of the Boston 
Symphony and London Symphonyorchestras, and the Vienna Philharmonic.
 André Previn has enjoyed a number of successes as a 
composer. His �rst opera, A Streetcar Named Desire, was 
awarded the Grand Prix du Disque. Recent highlights 
include the premiere of his Double Concerto for Violin and 
Double Bass for Anne-Sophie Mutter and Roman Patkoló, 
premiered by the Boston Symphony in April 2007, 
receiving its European premiere this evening. His Harp 
Concerto commissioned by the Pittsburgh Symphony, 
premiered in March 2008; his work Owls was premiered by 
the Boston Symphony Orchestra in October 2008; his 
second opera, Brief Encounter, commissioned by the 
Houston Grand Opera, will be premiered in 2009; and his 
double concerto for violin and viola, written for 
Anne-Sophie Mutter and Yuri Bashmet, will also receive its 
premiere next year.
 For his 80th birthday in 2009, Carnegie Hall will be 
presenting four concerts which showcase the diversity of 
his career. Other highlights this season include a 
three-week residency with the NHK Symphony Orchestra, 
and concerts with the Philadelphia, Pittsburgh Symphony, 
Boston Symphony and Leipzig Gewandhaus orchestras, 
and Accademia Nazionale de Santa Cecilia. He returns to 
conduct the LSO on 25 April 2010. 24/96 HIGH RESOLUTION AUDIO DISC
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The year 1937 found composer Ralph Vaughan Williams at a creative impasse, at least until he requested 
from Gerald Finzi a list of available recordings of the music of Jean Sibelius. We must assume these 
recordings reinvigorated Vaughan Williams’ creative spirit. Between 1938-1943 Vaughan Williams labored 
on the Fifth Symphony, dedicated (without permission) to Sibelius, and performed in public on 24 June 
1943. In spite of the bitter social milieu of World War II, the composer raises idyllic images of the British 
countryside and evokes aspects of Elizabethan counterpoint.
Andre Previn (rec.1971, Kingsway Hall) renders the D Major Symphony as a bucolic and tranquil medita-
tion, only occasionally interrupted by harmonic tensions and passing dissonances. Both the Serenade to 
Music (1938) and themes from an opera, The Pilgrim’s Progress, in�uence the writing, especially the latter 
in the C Major Romanza movement. The in�uence of Sibelius remains slight, though both composers open 
their respective �fth symphonies with a horn-call. The sudden modulation to E Major for Vaughan Williams’ 
second subject con�rms the sense of aspiration in this often grand work, a moment of that “sceptred isle. . 
.This fortress built by Nature for herself. . . this England” (Richard II) that reposes untainted in a tumultuous 
world.
The mercurial Scherzo movement utilizes a pentatonic �gure that might owe debts to Ravel. The brass 
move expressively while the woodwinds indulge in croaking sounds. A feeling of angst runs through the 
Scherzo, the short, irregular themes rife with modal harmonies and ‘antiquated’ moods. The color of the 
English horn marks the Romanza, which moves upward in a semblance of an Alleluia. This rather 
valedictory a�ect Previn brings out with ravishing fondness. Following Brahms, Vaughan Williams turns to 
the Passacaglia in his �nal movement to express his sturdy resolution in D Major, now shorn of any 
ambiguous modality. The horn call that began the work returns, and the stretto treatment soon moves 
through happy variants that soon recall string, horn, and tympani colors from Ravel’s Daphnis et Chloe. The 

work provides Previn and the London Symphony Orchestra a marvelously variegated palette, now settled 
righteously in D Major and ascending at the coda to a triumphant A in the high strings.
The original title of this Concerto for Violin and String Orchestra was simply "Concerto Academico," but 
Vaughan Williams changed it around 1951 to its current title, though the older one is usually retained 
parenthetically in most listings. However one calls it, this work is clearly an homage to Bach, speci�cally to 
his Concerto for Two Violins in D Minor, a composition Vaughan Williams deeply loved and admired. He 
may have been inspired to pay this tribute by Holst's 1923 Fugal Concerto, but neo-Classicism was already 
in the air, and the independent-minded Vaughan Williams usually needed little stimulus to stray o� the 
beaten path. 
The concerto is cast in three movements, with the lively outer panels framing a serene Adagio. Vaughan 
Williams borrows a rhythmic idea from Bach's A minor Second Violin Concerto to open the �rst movement. 
As one might expect, he also infuses the music with a healthy dose of contrapuntal activity throughout 
this panel. Still, there is little doubt about the authorship of the themes here: though they are lean and 
muscular, they have that hearty, folkish character so typical of the composer. Marked Allegro pesante, this 
is one of the composer's busiest, most vibrant instrumental composition in one movement. 
The Wasps is incidental music composed by the British composer Ralph Vaughan Williams in 1909. It was 
written for a production of Aristophanes' The Wasps at Trinity College, Cambridge, and was Vaughan 
Williams' �rst of only three forays into incidental music. The year before he wrote The Wasps, in 1908, 
Vaughan Williams had spent three months in Paris studying orchestration with Maurice Ravel. Although 
The Wasps may re�ect something of Ravel, it is quintessential Vaughan Williams. Except for the opening 
buzzing, the piece has little to do with wasps or with ancient Greece. The secondary melody, in fact, has a 
martial and folkish air about, quite reminiscent of a variation on a sea-shanty. 



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.
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I. Preludio: Moderato   12:52
II. Scherzo: Presto misterioso  5:18
III. Romanza: Lento  12:20
IV. Passacaglia: Moderato  11:22
  

V. The Wasps Overture  8:54
VI. Concerto Accademico in D Minor
       for Violin and Orchestra  15:56
       (Allegro pesante, Adagio,Presto)
  Engineer Kenneth Wilkinson • Recorded by RCA 1971 Kingsway Hall, London
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