
 Conductor, composer and pianist André Previn has received a number of 
awards and honours for his outstanding musical accomplishments, including 
both the Austrian and German Cross of Merit, the Kennedy Center's 
Lifetime Achievement Award and the Glenn Gould Prize. In May 2008 he 
was presented with the LSO's Lifetime Achievement Award, and in 
September 2008 he was honoured with the Gramophone Classic FM 
Lifetime Achievement Award. He has also received several Grammy awards 
for recordings, including the CD of his violin concerto Anne-Sophie and 
Bernstein’s Serenade featuring Anne-Sophie Mutter together with the 
Boston and London Symphony orchestras.
 A regular guest with the world’s major orchestras, both in concert and on 
recordings, André Previn frequently works with the Boston Symphony 
Orchestra, New York Philharmonic and Vienna Philharmonic. In addition, he 
has held the chief artistic posts with such orchestras as the Houston Symphony, London Symphony, Los 
Angeles Philharmonic, Pittsburgh Symphony and Royal Philharmonic orchestras
 As a pianist, André Previn enjoys recording and performing song recitals, chamber music and jazz. He has 
given recitals with Renée Fleming at the Lincoln Center and with Barbara Bonney at the Mozarteum in 
Salzburg. He regularly gives chamber music concerts with the Emerson String Quartet, as well as with 
members of the Boston Symphony and London Symphonyorchestras, and the Vienna Philharmonic.
 André Previn has enjoyed a number of successes as a composer. His first opera, A Streetcar Named Desire, 
was awarded the Grand Prix du Disque. Recent highlights include the premiere of his Double Concerto for 
Violin and Double Bass for Anne-Sophie Mutter and Roman Patkoló, premiered by the Boston Symphony in 
April 2007, receiving its European premiere this evening. His Harp Concerto commissioned by the Pittsburgh 
Symphony, premiered in March 2008; his work Owls was premiered by the Boston Symphony Orchestra in 
October 2008; his second opera, Brief Encounter, commissioned by the Houston Grand Opera, will be 
premiered in 2009; and his double concerto for violin and viola, written for Anne-Sophie Mutter and Yuri 
Bashmet, will also receive its premiere next year.
 For his 80th birthday in 2009, Carnegie Hall will be presenting four concerts which showcase the diversity of 
his career. Other highlights this season include a three-week residency with the NHK Symphony Orchestra, 
and concerts with the Philadelphia, Pittsburgh Symphony, Boston Symphony and Leipzig Gewandhaus 
orchestras, and Accademia Nazionale de Santa Cecilia. He returns to conduct the LSO on 25 April 2010.
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 Ralph Vaughan Williams' Symphony No. 3, published as A Pastoral Symphony and 
not numbered until later, was completed in 1922. Vaughan Williams's initial inspiration 
to write this symphony came during World War I, after hearing a bugler practising and 
accidentally playing an interval of a seventh instead of an octave;this ultimately led to 
the trumpet cadenza in the second movement.
 The work is among the least performed of Vaughan Williams's symphonies, but it has 
gained the reputation of being a subtly beautiful elegy for the dead of World War I and 
a meditation on the sounds of peace. Like many of the composer's works, the Pastoral 
Symphony is not programmatic, but its spirit is very evocative. None of the movements 
are particularly fast or upbeat, but there are isolated extrovert sections to be found.
 It was first performed in London on 16 January 1922.
 The symphony was dismissed by Constant Lambert, who wrote that its "creation of a 
particular type of grey, reflective, English-landscape mood has outweighed the 
exigencies of symphonic form". (Peter Warlock's often-quoted comment that "it is all 
just a little too much like a cow looking over a gate" was in fact a comment on 
Vaughan Williams's style in general, and was not aimed specifically at A Pastoral 
Symphony, which he on the contrary described as "A truly splendid work" and "the 
best English orchestral music of this century".) Vaughan Williams emphasized, 
however, that the work had nothing to do with what he called "lambkins frisking about" 
(i.e., English pastoral scenery); its reference is the fields of France during World War I, 
where the composer served in the Royal Army Medical Corps.
 
The symphony is in four movements:
  Molto moderato - contentedly calm in tone, but with a darker central section, the 
opening movement contains harmonies reminiscent of Ravel (with whom Vaughan 
Williams had studied in 1907–08). The music is lyrical, often features solo instruments, 
and sounds almost improvised, so naturally do the ideas flow into one another[citation 
needed]. Despite this sense, closer examination reveals that the movement is really in 

sonata form[citation needed].
  Lento moderato - Moderato maestoso - the slow movement opens with an F-major 
horn solo above an F-minor chord, a theme which is developed by a solo cello. Just as 
in the first movement, the ideas flow gently from one to the next, ultimately leading to the 
trumpet cadenza. Here the instrument is in effect a natural trumpet (a trumpet without 
valves) in Eb, since the player is instructed not to use the valves; the result is that the 
seventh harmonic has its natural, slightly 'out-of-tune' intonation. The entire cadenza is 
played over a pedal note in the strings. The cadenza material later reappears on the 
horn, gently accompanied by the movement's opening theme now played on the clarinet. 
The movement ends with a quiet chord in the violins' high register.
 Moderato pesante - Vaughan Williams described this movement, the symphony's scherzo 
function, as a "slow dance". The trio, introduced by the brass section, has a quicker, 
brighter quality but retains some of the heaviness of the earlier music. After the shortened 
return of the main material there is a remarkable coda - a quiet, mercurial, and very 
dreamlike passage with some fugal writing, that can almost be described as 'fairy music'. 
This is the only time truly fast music appears in the symphony. A theme from the main 
section of the movement creeps into this fugue. The movement ends in a peaceful major 
chord, all trace of weariness gone.
  Lento - the final movement begins with a pentatonic recitative for a wordless soprano 
voice (silent until this point), sung over a soft drumroll. The orchestra then begins an 
elegiac rhapsody, and the meditative understatement of the preceding three movements is 
quickly replaced with an impassioned outpouring of feeling. The tensions simmering 
beneath the surface now break out directly; the high point of the symphony comes when 
the violins all state the opening soprano melody appassionato. At the very end of the 
symphony, the soprano returns to sing the music into silence.
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Pastoral Symphony (Symphony No. 3) 
1 Molto Moderato 
2 Lento Moderato 
3 Moderato Pesante 
4 Lento 
Concerto In F Minor For Bass Tuba And Orchestra 
5 Allegro Moderato 
6 Romanza 
7 Finale

Recorded by RCA 1972     Engineer Kenneth Wilkinson
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