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Paul Desmond is widely recognized for his genius as a melodic
improviser and as the benchmark of cool jazz sax players. His warm,
elegant tone was one that he admittedly tried to make sound like a dry
martini. He and Art Pepper were virtually the only alto players of their
generation not directly influenced by Charlie Parker. Desmond was
influenced by Lester Young, but took it further, into melodic and
harmonic worlds never before traveled by reedmen -- especially in the
upper registers. Desmond is best known for his years with the Dave
Brubeck Quartet (1959-1967) and his well-known composition "Take
Five.” He met Brubeck in the late ‘'40s and played with his Octet. The
Quartet formed toward the end of 1950 and took final shape with
Eugene Wright and Joe Morello a few years later. Jazz at Oberlin and
Take Five were considered essential purchases by college students of
the era, but Jazz Impressions of Japan was its most innovative record-
ing. Desmond played his loping, slow, ordered, and intricate solos in
direct contrast to the pianist's obsession with large chords, creating a
myriad of textures for melodic and rhythmic counterpoint unlike any
heard in jazz. His witty quotations from musicals, classical pieces, and
folk songs were also a watermark of his artistry. When the Quartet split
in 1967, Desmond began an intermittent yet satisfying recording career.
It included dates with Gerry Mulligan for Verve, various sessions with
Jim Hall, and a concert with the the Modern Jazz Quartet. He played
his last gigs with the Brubeck Quartet at reunions before dying of lung
cancer.

Gerry Mulligan, byname of Gerald Joseph Mulligan (born April 6, 1927,
Queens Village, Long Island, New York, U.S.—died January 20, 1996,
Darien, Connecticut), American baritone saxophonist, arranger, and
composer noted for his role in popularizing “cool” jazz—a delicate, dry,
understated approach to jazz style.

Mulligan showed strong musical instincts from his early youth. He
played piano and wind instruments with a number of small musical
ensembles throughout his school years. Leaving school in 1944, he
worked with a number of bands, most notably with Gene Krupa’s big
band (1946), as an arranger. Shortly after that, Mulligan became
involved in a movement to develop a different style of jazz, known as
cool jazz. He also had begun to specialize in baritone saxophone and
to perform live and on recordings with groups led by such musicians as
Miles Davis, Kai Winding, Elliot Lawrence, and Claude Thornhill. In
1952 Mulligan formed his own quartet, which included Chet Baker on
trumpet. The group, notable for its lack of a pianist, brought interna-
tional acclaim to both Baker and Mulligan. During the following decades
Mulligan continued to work as a freelance arranger, formed groups
varying in size from 4 to 20 (including the 13-piece Concert Jazz Band
of the 19603), and played throughout Europe and the United States
and in Japan. He is considered to have been a versatile musician,
equally comfortable with many styles of jazz, and one of the more
important baritone saxophonists in the jazz idiom.
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1 All The Things You Are 5:48

2 Stardust 8:18

3 Two Of A Mind 5:44

4 Blight Of The Fumble Bee 6:30
5 The Way You Look Tonight 7:17
6 Out Of Nowhere 6:40

Recorded by RCA Studio A, New York City, June 26 (#4), July 3 (#1,2) and August 13 (#3,5,6), 1962.
Producer - Bob Prince and George Avakian Engineer - Bob Simpson (tracks: 3, 5, 6), Mickey Crofford (tracks: 4), Ray Hall (tracks: 1, 2)

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in
their original, pristine state for maximum fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of
which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your CD or DVD-A was individually "burned” in order to realize superior sound quality to stamped, mass-produced
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as evidence of the "human touch" in
the care and individual attention that each and every HDTT disc receives during its very demanding manufacturing process.
For more info e-mail us:
admin@highdeftapetransfers.com
or visit our website:
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