
  

HIGH DEFINIT ION TAPE TRANSFERS

AND HIS SEXTET

Jazz music is an influential element in every music possible. Whether 
you’re a fan of Jazz or not you should have a appreciation for what this 
genre has done for music and musicians. This month we highlight a 
very influential man who took a sect of Jazz and but his flavor into the 
mix. Cal Tjader known for being a vibraphonist had an amazing style 
where it could be blended in a mixture of Latin jazz and bop. His sound 
was rhythmic, refreshing and eloquent all blended together and ready to 
serve out to the masses. Cal Tjader was the most famous non-Latino 
leader of a Latin jazz band. This scenario is like having a unicorn fly
above you and having it shit all over your brand new washed car, rare 
indeed. Tjader was an influence to Carlos Santana, who would later 
define what Latin Rock would become in the future.
With all of Tjader’s projects he still found time to play drums, bongos 
and even sit in a couple of time playing the piano. Tjader studied music 
over at San Francisco State college. He would later meet with the 
famous Dave Brubeck and end up playing drums in the Dave Brubeck 
Trio from 1949-1951. In 1953 he would the join the ever-popular George 
Shearing Quintet as vibraphonist and percussionist. A year later we 
would leave the band and start his own project that would emphasize 
Latin elements and play mainstream jazz. Tjader would play through the 
50’s and the 60’s. He scored a hit in 1965 with “Soul Sauce” a work of 
Dizzy Gillespie/ Chano Pozo’s “Guacha Guaro”. Cal Tjader influence on 
music will always live on through generations of Jazz fans as well as 
music fans. If your not familiar with him, get familiar, that’s why this is a 
prerequisite.



Cal Tjader recorded prolifically for Verve during 
the first half of the 1960s, though this is one of 
his lesser-known dates. These 1961 sessions 
with Paul Horn on flute, pianist Lonnie Hewitt, 
bassist Al McKibbon, plus Latin percussionists 
Johnny Rae, Wilfredo Vincente and Armando 
Peraza are a bit of a mixed bag. Two low-key 
pieces open each side of the disc, the first with 
a subdued treatment of "Ben Hur (Love Theme)" 
with Hewitt switching to clavietta (which sounds 
similar to a harmonica) and Tjader taking over 
the piano. The leader's more interesting "Triste," 
which is highlighted by Horn's warm solo, 
sounds as if it is played on an alto flute. The 
remainder of the disc explores standards like 
"On Green Dolphin Street," classic jazz ("Misty") 
and entertaining originals by several members of 
the group.



For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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1 Ben-Hur 2:25
2 Davito 2:35
3 Green Dolphin Street 5:30
4 Pauneto´s Point 3:04
5 Speak Low 2:57

6 Triste 4:01
7 Misty 2:48
8 Mambo In Miami 2:40
9 Ecstasy 2:30
10 Half And Half 4:01

Producer: Creed Taylor

Recorded by Verve In Los Angeles August 28 & 29, 1961 

In A Latin Bag
Cal Tjader and his Sextet


