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Tchaikovsky composed his violin concerto in 1878. At Clarens, near Geneva, following both his mistake of 
a marriage and his suicide attempt, Tchaikovsky completed both Onegin and the Fourth Symphony early 
in 1878. After a round trip to Moscow in February for the symphony's premiere, he was visited at Clarens 
by the violinist Yosif Kotek. Tchaikovsky, in fondness for Kotek, sketched out a violin concerto in just 11 
days and had finished scoring it two weeks later, including a new slow movement in place of one that 
both Kotek and Tchaikovsky's younger brother, Modest, considered to be weak.
Pyotr Il'yich dedicated the new concerto to Leopold Auer, the fabled Hungarian émigré who would teach 
two generations of Russian virtuosi. However, just as Nikolai Rubinstein had vilified the B flat minor Piano 
Concerto four years earlier, Auer declared this new one "unplayable" (though he too recanted, and 
became one of the work's champions). It was, therefore, a Viennese audience that heard the first 
performance with Adolf Brodsky and conductor Hans Richter on December 4, 1881. It was an insufficiently 
rehearsed and poorly accompanied performance, about which Eduard Hanslick wrote, "It brings to us the 
revolting thought that there may be music that 'stinks in the ear.'" Yet he also wrote in same review that 
"the concerto has proportion, is musical, and is not without genius."
In addition to its structural soundness, the concerto fairly teems with melodies, in such abundance that 
the orchestra's gorgeous opening tune never returns! Thereafter the soloist gets first crack at the rest of 
them, beginning with the "very moderate" principal theme. The second one is marked molto espressivo, 
after which the main theme returns, before the development section that ends in a showy solo cadenza, 
followed by the reprise and coda.
The andante Canzonetta ("little song") in 3/4 time with ABA form features a G minor main theme 
(additionally marked molto espressivo) and a contrastingly quicker, Chopinesque second theme in E flat 
major. Without pause the next movement lifts off like an SST from the tarmac. It is a Trepak in rondo 
form, with two extroverted themes of folkloric character, capped by an extended coda that concludes the 
piece dervishly. No Russian composer before or since Tchaikovsky has ended a concerto with greater 
finesse or panache, not even Rachmaninov (who learned wherefrom to take his cue early on, with 
Tchaikovsky's blessing).

Although Tchaikovsky was already an accomplished composer (having already produced his first 
two symphonies, a string quartet, and two notable tone poems, all of these successful and 
enduring works), he still sought the approval of mentors such as Balakirev and Nicolas Rubinstein. 
On Christmas Eve 1874 he played the concerto for Rubinstein (its intended soloist) in an empty 
classroom. Rubinstein responded with a torrent of castigation, made famous by Tchaikovsky's own 
recollection. Tchaikovsky slunk off in despair. Later Rubinstein called him back and detailed a list of 
changes that must be made by a certain date if Rubinstein were to perform it. Tchaikovsky wrote 
that he responded, "I shall not change a single note, and I shall publish the concerto as it is now." 
He continued in his reminiscence, "And this, indeed, I did." Well, not entirely. Although there are 
no really substantial changes, he did subject the concerto to some minor revision before it was 
printed, as happens with most compositions. The premiere fell to Hans von Bülow, who played it 
first in Boston, October 15, 1875. The audience was enraptured and demanded a repeat of the 
entire final movement. Von Bülow took the concerto back to Europe, where it was quickly added to 
the repertoire of other leading pianists; even Rubinstein started playing it in 1878. It has been a 
giant success, virtually the epitome of the romantic piano concerto, ever since.
The form of the concerto is lopsided: possessing a notably large scale introduction, the broad 
melodies of the first movement run its length out to nearly 25 minutes, more than the length of the 
two remaining movements combined. Its arresting opening horn call, with bold orchestral chords 
interrupting, leads immediately to one of the most recognizable and beloved of classical melodies, 
played by strings with rich harmonic support from the piano solo. Tchaikovsky initiates a great 
formal surprise by going straightway into a full-fledged cadenza for the piano solo, a powerful 
treatment of the theme. The strings then reassert the melody in its original form -- and all this is 
only the introduction to the first movement proper. A lengthy introduction to be sure (106 
measures), but once it ends, that's the last time in the concerto this music is used in any way. The 
movement proper is a full-scale sonata-allegro treatment of two themes, one reputedly a Ukrainian 
folk theme, the other a gentle romantic theme. There is great drama and passion in its working out; 
when it is all over one realizes that there is also a minimum (for Tchaikovsky) of angst and pathos.
The second movement is tender, beginning with pizzicato chords so quiet as to be almost whispers. 
A flute melody of young adolescent tenderness is the main theme of the movement. There is a 
central section with a delicate waltz.
The finale opens with a rushing string figure and a powerful drum stroke. The main theme is an 
arresting, galloping dance made up of many short phrases. Yet another romantic theme provides 
contrast.
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Piano Concerto No.1 Op.23
4    I - Allegro Non Troppo E Molto Maestoso 19:47
5     II - Andantino Simplice 7:08
6     III - Allegro Con Fuoco; Allegro Vivo 6:48
Total Time: 33:43

Violin Concerto In D Major, Op.35
Concerto In D Major For Violin And Orchestra, Op. 35     
1    I - Allegro Moderato 17:57     
2    II - Canzonetta (Andante) 6:04     
3    III - Third Movement: Allegro Vivacissimo 9:35
Total Time: 33:36




