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Svetlanov was born in Moscow and studied conducting at the Moscow Conservatory. From 1955 he 
conducted at the Bolshoi Theatre, being appointed principal conductor there in 1962. From 1965 he was 
principal conductor of the USSR State Symphony Orchestra (now the Russian State Symphony Orchestra). In 
1979 he was appointed principal guest conductor of the London Symphony Orchestra. Svetlanov was also 
music director of the Residentie Orchestra (The Hague) from 1992 to 2000 and the Swedish Radio 
Symphony Orchestra from 1997 to 1999.

In 2000 Svetlanov was �red from his post with the Russian State Symphony Orchestra by the minister of 
culture of Russia, Mikhail Shvydkoi. The reason given was that Svetlanov was spending too much time 
conducting abroad and not enough time in Moscow.

Svetlanov was particularly noted for his interpretations of Russian works – he covered the whole range of 
Russian music, from Mikhail Glinka to the present day. He was also one of the few Russian conductors to 
conduct the entire symphonic output of Gustav Mahler.

His own compositions included a String quartet (1948), Daugava, Symphonic Poem (1952), Siberian Fantasy for Orchestra, Op. 9 (1953), Images d'Espagne, 
rhapsody for orchestra (1954), Symphony (1956), Festive Poem (1966),[1] Russian Variations for harp and orchestra (1975), Piano concerto in c minor (1976) and 
Poem for violin and orchestra "To the Memory of David Oistrakh" (1975) among other works.

Svetlanov was also an extremely �ne pianist, three notable recordings being Sergei Rachmanino�'s Piano Trio No. 2 in D minor, Cello Sonata op. 19and a disc of 
Nikolai Medtner's piano music.
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The Symphony No. 6 in B minor, Op. 74, Pathétique is Pyotr Ilyich Tchaikovsky's �nal completed symphony, written between February and the end 
of August 1893. The composer led the �rst performance in Saint Petersburg on 16/28 October of that year, nine days before his death. The second 
performance, conducted by Eduard Nápravník, took place 21 days later, at a memorial concert on 6/18 November. It included some minor 
corrections that Tchaikovsky had made after the premiere, and was thus the �rst performance of the work in the exact form in which it is known 
today. The �rst performance in Moscow was on 4/16 December, conducted by Vasily Safonov.[4] It was the last of Tchaikovsky's compositions 
premiered in his lifetime; his last composition of all, the single-movement 3rd Piano Concerto, Op. 75, which was completed in October 1893, a 
short time before his death, received a posthumous premiere.
After completing his 5th Symphony in 1888, Tchaikovsky did not start thinking about his next symphony until April 1891, on his way to the United 
States. The �rst drafts of a new symphony were started in the spring of 1891. However, some or all of the symphony was not pleasing to 
Tchaikovsky, who tore up the manuscript "in one of his frequent moods of depression and doubt over his alleged inability to create." In 1892, 
Tchaikovsky wrote the following to his nephew Vladimir "Bob" Davydov:
The symphony is only a work written by dint of sheer will on the part of the composer; it contains nothing that is interesting or sympathetic. It 
should be cast aside and forgotten. This determination on my part is admirable and irrevocable.
This work was the Symphony in E-�at, the �rst movement of which Tchaikovsky later converted into the one-movement 3rd Piano Concerto (his 
�nal composition), and the latter two movements of which Sergei Taneyev reworked after Tchaikovsky's death as the Andante and Finale.
In 1893, Tchaikovsky mentions an entirely new symphonic work in a letter to his brother:
I am now wholly occupied with the new work ... and it is hard for me to tear myself away from it. I believe it comes into being as the best of my 
works. I must �nish it as soon as possible, for I have to wind up a lot of a�airs and I must soon go to London. I told you that I had completed a 
Symphony which suddenly displeased me, and I tore it up. Now I have composed a new symphony which I certainly shall not tear up.
The symphony was written in a small house in Klin and completed by August 1893. Tchaikovsky left Klin on 19 October for the �rst performance in 
St. Petersburg, arriving "in excellent spirits." However, the composer began to feel apprehension over his symphony, when, at rehearsals, the 
orchestra players did not exhibit any great admiration for the new work. Nevertheless, the premiere was met with great appreciation. Tchaikovsky's 
brother Modest wrote, "There was applause and the composer was recalled, but with more enthusiasm than on previous occasions. There was not 
the mighty, overpowering impression made by the work when it was conducted by Eduard Nápravník, on November 18, 1893, and later, wherever it 
was played."
Richard Taruskin notes, "Suicide theories were much stimulated by the Sixth Symphony, which was �rst performed under the composer's baton only 
nine days before his demise, with its lugubrious �nale (ending morendo, 'dying away'), its brief but conspicuous allusion to the Orthodox requiem 
liturgy in the �rst movement and above all its easily misread subtitle. . . . When the symphony was done again a couple of weeks later, in 
memoriam and with subtitle in place, everyone listened hard for portents, and that is how the symphony became a transparent suicide note. 

Depression was the �rst diagnosis. 'Homosexual tragedy' came later."David Brown describes the idea of the Sixth Symphony as some sort of suicide 
note as "patent nonsense". Alexander Poznansky writes, "Since the arrival of the 'court of honour' theory in the West, performances of Tchaikovsky's 
last symphony are almost invariably accompanied by annotations treating it as a testimony of homosexual martyrdom."Other scholars, including 
Michael Paul Smith, believe that with or without the supposed 'court of honour' sentence, there is no way that Tchaikovsky could have known the 
time of his own death while composing his last masterpiece.
The Russian title of the symphony, Патетическая (Pateticheskaya), means "passionate" or "emotional," not "arousing pity," but it is a word 
re�ective of a touch of concurrent su�ering. Tchaikovsky considered calling it Программная (Programmnaya or "Programme Symphony") but 
realised that would encourage curiosity about the programme, which he did not want to reveal. According to his brother Modest, he suggested the 
Патетическая title, which was used in early editions of the symphony; there are con�icting accounts about whether Tchaikovsky liked the title, but 
in any event his publisher chose to keep it and the title remained. Its French translation Pathétique is generally used in French, Spanish, English, 
German and other languages. It was published in reduction by Jurgenson of Moscow in 1893, and by Robert Forberg of Leipzig in 1894.
Tchaikovsky's "Cross"-motive, associated with the cruci�xion, himself, and Tristan, a variation of which �rst appears in mm.1-2 of his Pathétique 
Symphony  About this sound Play (help·info). Tchaikovsky identi�ed with and associated the cross-motif with "star-cross'd lovers" in general, such 
as in Romeo and Juliet.
Tchaikovsky dedicated the Pathétique to his nephew, Vladimir "Bob" Davydov, whom he greatly admired.
The Pathétique has been the subject of a number of theories as to a hidden program. This goes back to the �rst performance of the work, when 
fellow composer Nikolai Rimsky-Korsakov asked Tchaikovsky whether there was a program to the new symphony, and Tchaikovsky asserted that 
there was, but would not divulge it.
A suggested program has been what Taruskin disparagingly termed "symphony as suicide note."This idea began to assert itself as early as the 
second performance of the symphony in Saint Petersburg, not long after the composer had died. People at that performance "listened hard for 
portents. As always, they found what they were looking for: a brief but conspicuous quotation from the Russian Orthodox requiem at the stormy 
climax of the �rst movement, and of course the unconventional Adagio �nale with its tense harmonies at the onset and its touching depiction of 
the dying of the light in conclusion".[19] Countering this is Tchaikovsky's statement on 26 September/8 October 1893 that he was in no mood to 
write any sort of requiem. This was in reply to a suggestion from his close friend Grand Duke Konstantin that he write a requiem for their mutual 
friend the writer Aleksey Apukhtin, who had died in late August, just as Tchaikovsky was completing the Pathétique.
Tchaikovsky specialist David Brown suggests that the symphony deals with the power of Fate in life and death. This program would not only be 
similar to those suggested for the Fourth and Fifth Symphonies, but also parallels a program suggested by Tchaikovsky for his un�nished Symphony 
in E �at. That program reads, "The ultimate essence ... of the symphony is Life. First part – all impulse, passion, con�dence, thirst for activity. Must 
be short (the �nale death – result of collapse). Second part love: third disappointments; fourth ends dying away (also short)."
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Tchaikovsky Symphony No. 6 •  USSR Symphony Orchestra conducted by Yevgeny Svetlanov

1. Adagio—Allegro non troppo
2. Allegro con grazia
3. Allegro molto vivace
4. Adagio lamentoso

Tchaikovsky
Symphony No. 6

Yevgeny Svetlanov conducts the The USSR Symphony Orchestra
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