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  The Second Symphony was composed in. 1872, when Tchaikovsky was 32, and �rst performed in Moscow by 
the Imperial Russian Musical Society, with Nicholas Rubinstein conducting, on February 7, 1873.  It was an 
immediate success and was given a second performance on April 8.  Tchaikovsky was not satis�ed, however, 
and revised the work in 1879-80.  The title was a�xed to the Symphony by the composer's friend,  Nicholas 
Kashkin, and is intended to refer to the use in the Finale of a folk song from the sector known as Little Russia 
(Malorussia). 
   Unlike most of Tchaikovsky's works which sooner or later succumb to waves of depression and melancholia, 
the Second Symphony is a happy, sunny and cheerful work,  probably the most national of all his composi-
tions. 
The beautiful horn solo in the Introduction bears a striking resemblance to the well-known Russian folk song 
Down the Mother Volga. The second movement is based on a wedding march from an earlier, unpublished 
opera, Ondine, while the third is a bustling Scherzo which ultimately gives way to a naive yet charming folklike 
Trio.  But possibly the most delightful movement of all, and incidentally Tchaikovsky's own favorite, is the 
Finale.  It is ushered in by a series of lumbering introductory chords, the humor and charm of which become 
apparent only once the listener realizes that they are an over blown foreshadowing of the tiny Malorussian folk 
song The Crane, a tune of unusual simplicity, which Tchaikovsky weaves through a succession of lightninglike 
variations. 
      Anatol Liadov studied at the St. Petersburg Conservatory, where he was known almost as much for the 
numerous pranks in which he indulged with his cronies as for his brilliant musical promise. With all his heart he 
wanted to study with the venerable Rimsky-Korsako�,  yet once he was accepted his enthusiasm waned, and 
�nally he was expelled from the Conservatory for failure to attend classes. He was reinstated, however, and 
graduated with honors. A year later he was invited to return with the rank of professor. 
  In later years Liadov became intensely interested in Russian folklore and was named to a commission for the 
collection and publication of Russian folk music. It was this interest that led to his composition of the Eight 
Russian Folk Songs in 1906. The charming suite , is a superb example of Liadov's sympathetic feeling for the 
folk idiom and his outstanding grace, skill and economy of orchestration. 

 Conductor, composer and pianist André Previn has received a number of awards and honours for his outstand-
ing musical accomplishments, including both the Austrian and German Cross of Merit, the Kennedy Center's 
Lifetime Achievement Award and the Glenn Gould Prize. In May 2008 he was presented with the LSO's Lifetime 
Achievement Award, and in September 2008 he was honoured with the Gramophone Classic FM Lifetime 
Achievement Award. He has also received several Grammy awards for recordings, including the CD of his violin 
concerto Anne-Sophie and Bernstein’s Serenade featuring Anne-Sophie Mutter together with the Boston and 
London Symphony orchestras.
 A regular guest with the world’s major orchestras, both in concert and on recordings, André Previn frequently 
works with the Boston Symphony Orchestra, New York Philharmonic and Vienna Philharmonic. In addition, he has 
held the chief artistic posts with such orchestras as the Houston Symphony, London Symphony, Los Angeles 
Philharmonic, Pittsburgh Symphony and Royal Philharmonic orchestras
 As a pianist, André Previn enjoys recording and performing song recitals, chamber music and jazz. He has given 
recitals with Renée Fleming at the Lincoln Center and with Barbara Bonney at the Mozarteum in Salzburg. He 
regularly gives chamber music concerts with the Emerson String Quartet, as well as with members of the Boston 
Symphony and London Symphonyorchestras, and the Vienna Philharmonic.
 André Previn has enjoyed a number of successes as a 
composer. His �rst opera, A Streetcar Named Desire, was 
awarded the Grand Prix du Disque. Recent highlights 
include the premiere of his Double Concerto for Violin and 
Double Bass for Anne-Sophie Mutter and Roman Patkoló, 
premiered by the Boston Symphony in April 2007, receiving 
its European premiere this evening. His Harp Concerto 
commissioned by the Pittsburgh Symphony, premiered in 
March 2008; his work Owls was premiered by the Boston 
Symphony Orchestra in October 2008; his second opera, 
Brief Encounter, commissioned by the Houston Grand 
Opera, will be premiered in 2009; and his double concerto 
for violin and viola, written for Anne-Sophie Mutter and Yuri 
Bashmet, will also receive its premiere next year.
 For his 80th birthday in 2009, Carnegie Hall will be 
presenting four concerts which showcase the diversity of 
his career. Other highlights this season include a 
three-week residency with the NHK Symphony Orchestra, 
and concerts with the Philadelphia, Pittsburgh Symphony, 
Boston Symphony and Leipzig Gewandhaus orchestras, and 
Accademia Nazionale de Santa Cecilia. He returns to 
conduct the LSO on 25 April 2010.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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Tchaikovsky: Symphony No. 2
 1. Andante sostenuto - Allegro vivo  2. Andantino marziale, quasi moderato  3. Scherzo: Allegro molto vivace

4.  Finale: Moderato assai - Allegro vivo

Liadov: Russian Folk Songs
 Religious Chant; Christmas Carol; Plaintive Melody; Scherzo; I Danced with a Mosquito; 

Legend of the Birds; Cradle Song; Round Dance; Village Dance Song 

Andre Previn conducts the London Symphony Orchestra 

Transferred from a RCA 4-Track Tape 


