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Herbert von Karajan was among the most famous conductors of all time -- a man whose talent and 
autocratic bearing lifted him to a position of unprecedented dominance in European musical circles. He was 
born on April 5, 1908 in Salzburg, Austria, to a cultured Austrian family of Greek descent (their original 
name was Karajannis). His musical training began at the Mozarteum Conservatory in Salzburg where he 
studied piano with Franz Ledwenke, theory with Franz Zauer, and composition with Bernhard Paumgartner, 
who encouraged Karajan to pursue conducting. Karajan graduated from the conservatory in 1926, and 
continued his studies at the Vienna Academy of Music and Performing Arts, where he studied piano with 
Josef Hofman and conducting with Alexander Wunderer and Franz Schalk. Karajan's conducting debut 
came on January 22, 1929, with the Mozarteum Orchestra in Salzburg. Consequently, the young maestro 
directed a performance of Strauss' Salome at the Salzburg Festspielhaus, and was named principal 
conductor of the Ulm Stadttheater, where he remained in that capacity until 1934.
 The next fourteen years saw the young conductor's reputation grow rapidly. He was named music director 
of the Aachen Stadttheater (1934-1942), had his debut at the Vienna State Opera (1937), and accepted a 
position with the Deutsch Grammophon Gesellschaft (1938-1943). In 1939, Karajan was appointed 
conductor of the Berlin State Opera, and director of the Preussiche Staatskapelle Symphony concerts. In 
1948, he was appointed for life, to the position of director of the Chorale Society at the Society of the 
Friends of Music, in Vienna.
 In 1948, Herbert von Karajan also served at the Vienna Symphony Orchestra, the Philharmonia Orchestra, 
and La Scala, before succeeding Wilhelm Furtwängler as the music director of the Berlin Philharmonic 
Orchestra -- a union that would cement his reputation as one of the world's premier conductors. In 1955, 
Karajan brought that orchestra to the United States on the first of many international tours. The decade that 
followed saw Karajan accept several appointments, including those to the Salzburg Festival and the Vienna 
State Opera. In 1967, Karajan had his Metroplitan Opera debut, conducting a performance of Wagner's Die 
Walküre, and the same year, founded the Salzburg Easter Festival. In 1968, the Herbert von Karajan 
Foundation was founded to support the research of "conscious musical perception."
 Herbert von Karajan was awarded the "Ring of the Province of Salzburg," Golden Grammophone, Arts 
Prize (Lucerne), Grand Prix International du Disque, Gold Medal of the Royal Philharmonic Society, 
German Golden Disc Prize, UNESCO International Music Prize, Olympia Prize of the Onassis Foundation, 
and multiple Grammophone awards, among others. He was elected to an honorary senate seat at the 
University of Salzburg. The maestro was also recognized with honorary degrees from a host of universities.
 Karajan, along with Akio Morita and Norio Ohga (president and vice-president respectively, of Japanese 
Sony Group), unveiled and presented the Compact Disc Digital Audio System in 1981. In 1982, Karajan 
founded Telemondial S.A.M. with Uli Markle, in an effort to document the maestro's illustrious legacy on 
videotape and laser disc, and to help broaden the scope of "musical expression," through the use of 
modern technology. In 1984, Karajan recorded the complete Beethoven symphonies with film adaptation, 
made possible by his own Telemondial. In 1988, Deutsch Grammophone released a collection of one 
hundred "masterworks" recordings made by the conductor. Herbert von Karajan's discography is impressive 
to say the least, and will certainly endure in musical arenas, as some of the most valued interpretations of 
the repertoire available. Herbert von Karajan, often referred to as "general music director of Europe," died 
in Salzburg of heart failure July 16, 1989.



 Romeo and Juliet, Russian Romeo i Dzhulyetta, English in full Romeo and 
Juliet, Fantasy-Overture After Shakespeare, overture by Pyotr Ilyich 
Tchaikovsky that continues to be much loved as a concert piece. Further, its 
central love theme is frequently quoted today in romantic scenes for film and 
television. The work was premiered in Moscow on March 4 (March 16, New 
Style), 1870, and twice revised, reaching its final form in 1880 (third version first 
performed 1886).
 The idea for a piece using the story of William Shakespeare’s Romeo and 
Juliet was suggested by Tchaikovsky’s older, more-experienced colleague, the 
composer Mily Balakirev, who proposed the subject matter, possible themes, 
and a general outline for the work. Balakirev was somewhat critical of the 
results—as Tchaikovsky had in places followed his own instincts rather than 
Balakirev’s suggestions—yet he expressed cautious approval of the piece as a 
whole.
 Rather than portraying the play’s events in the order in which they occur, 
Tchaikovsky presents a variety of characters and moods whose melodies offer 
effective musical contrast. The work opens with a serene clarinet-and-bassoon 
melody that represents the lovers’ ally, the sombre and reflective Friar 
Laurence. The music then shifts to suggest violence, with a chaotic theme for 
the feuding Montague and Capulet families. Soon Tchaikovsky introduces a new 
melody: the soaring love theme of Romeo and Juliet themselves. As the piece 
progresses, love and violence share the stage with a sense of growing urgency 
until the love theme is reprised in a minor key, suggesting their tragic deaths. 
The work concludes with a hint of Friar Laurence’s melancholy theme (in the 
play he arrives on the scene too late to prevent the two suicides).

 The overly-sensitive Tchaikovsky was not pleased with the initial reaction to his 

ballet Swan Lake. It would become immensely popular after his death, but 
an 1882 revival of it at the Bolshoi neither succeeded in bringing it into the 
repertory nor in pleasing the composer. Later that same year, Tchaikovsky 
asked his publisher, Pyotr Ivanovich Jurgenson, for a copy of the score, 
intending to distill a suite from it and possibly to revise the entire work 
itself. For various reasons, neither ever happened.
 The Op. 20a suite performed today typically consists of six numbers, the 
first and last containing the work's famous music associated with Odette 
and the swans. The second number is the carefree but spirited waltz from 
Act I, played in the ballet to accompany the "Arrival of the Guests."
 The "Dance of the Swans" comes next, a memorable piece whose 
bubbly manner and brilliant writing for winds combine to make this short 
piece one of the more memorable numbers here. The next section, 
"Scene" (Pas d'action), is enchanting and mostly slow, featuring some 
delightful solo violin writing. The fifth number is the "Hungarian Dance" 
(Czardas), which becomes fast, rhythmic, and quite exotic in its latter half. 
As suggested above, however, it is the opening and closing movements 
that contain the most famous and probably the best music. The oboe 
introduces the fantasy-like theme -- one of the composer's most memo-
rable -- accompanied by harp. In the finale, this music begins with an 
Allegro agitato marking, thus heightening the tension in preparation for the 
story's climactic events.
 In another version of the Swan Lake Suite, the "Spanish Dance," 
"Neapolitan Dance," and "Mazurka" follow the "Hungarian Dance." All this 
ethnic-flavored music is colorful and effective, but may actually be better 
suited to the ballet than to the suite. Performances of the suite can range 
from 25 to 30 minutes, depending on which music is played.
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Tchaikovsky Swan Lake suite & Romeo and Juliet Fantasy overture - Karajan VPO
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Swan Lake Suite
1. Scene - Swan Theme 2:37  
2. Valse in A 7:10  
3. Danse des petits cygnes 1:31  
4. Scene 6:33  
5. Danse Hongroise 3:37  
6. Final Scene 4:16
7. Romeo and Juliet Fantasy Overture 20:32
Total Time: 46:16

Romeo and Juliet recorded June 1960 at Sofiensaal, Vienna by Decca Records
Producer: John Culshaw     Engineer: James Brown

Swan Lake suite recorded March 1965 at Sofiensaal, Vienna by Decca Records
Producer: John Culshaw     Engineer: Gordon Parry
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