Corporation, formed to supervise the artistic program of the great
concert hall. He also was involved in the formation of the U.S. Nation-
al Endowment of the Arts, and was appointed to its initial advisory
board. He served as chairman of the board of the American-Israel
Cultural Foundation, which aids the careers of young musicians. Stern,
among other honors, was named Officer of the Légion d'honneur of
France.

Longtime Philadelphia Orchestra conductor Eugene Ormandy (born
Jend Blau) developed what came to be known as the "Philadelphia
Sound.” (He groused that it should be called the "Ormandy Sound,”
even though its fundamentals had already been established during
Leopold Stokowski's long tenure with the Philadelphia Orchestra.)
Largely as an effort to overcome the dry acoustics of the orchestra's
home, the Academy of Music, Ormandy emphasized lush string
sonorities and, often, legato phrasing and rounded tone. He was
lauded even by his own musicians for his ability to conduct everything
from memory, even complex contemporary scores. Still, aside from the
voluptuous tone, Ormandy's interpretations rarely bore an individual
stamp. They were, however, highly polished, intelligently balanced,
and well paced, always serving the scores honorably, and often with a
dash of controlled excitement.
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Isaac Stern was among the most distinguished of the world's violinists.
He achieved a strong rapport with his audience through his own
personality and his visible love for the music, with an unerring com-
mand of the proper style for each work in his exceptionally wide
repertoire. His technique was impeccable, his tone strong and warm,
though not rich. He performed and recorded virtually the entire
standard violin repertoire, including most of the many great violin
concertos of the 1930s: those of Hindemith, Berg, Prokofiev (No. 2),
Walton, Bartok (No. 2) and other works, some quite contemporary.
His repertoire extended at least from Vivaldi to Dutilleux. Stern also
dubbed on-screen appearances by actors impersonating violinists; his
films include Humoresque, Tonight We Sing, and Fiddler on the Roof.
Stern's family moved to the United States and settled in San Francis-
cowhen he was one year old. His mother, a professional singer, gave
him his first music lessons. He began studying the violin at the San
Francisco Conservatory in 1928. In 1932 he became the third
immensely talented San Francisco-area boy to train with the San
Francisco Symphony concertmaster Louis Persinger (the others were
Menuhin and Ruggiero Ricci). However, he considered Naoum
Blinder, with whom he studied until the age of 15, his only true
teacher. Stern made his debut with the San Francisco Symphony on
February 18, 1936, with Pierre Monteux conducting the Third Concerto
by Saint-Saéns. After his New York debut in 1937, he returned to San

Francisco for further study. He re-entered concert life on February 18,
1939, again giving a recital in New York. Soon he was one of the
leading American violinists, particularly noticed for his young age, and
his January 8, 1943, recital at Carnegie Hall (his first solo performance
there) was a smash hit.

In 1943 and 1944 Stern entertained American troops in Iceland, Green-
land, and the South Pacific. After the war he toured Australia in 1947,
and made his first trip to Europe in 1948. He played at Pablo Casals’
Prades Festival from 1950-1952, and the Edinburgh Festival in 1953. His
tour of the U.S.S.R. in 1956 was an early sign of one of the recurrent
thaws in the Cold War. In 1960 he formed a durable trio with pianist
Eugene Istomin and cellist Leonard Rose; the group played the complete
trio literature by Beethoven in bicentennial celebrations of the composer's
birth. He recorded mostly for Columbia (which subsequently became
CBS, then Sony Classics), with major orchestras and conductors, with
the Stern-Rose-Istomin Trio, and in sonata and other duet repertory with
his regular partner, Alexander Zakin. He made several appearances at
the White House.

In the late 1950s, when the City of New York planned the construction
of the Lincoln Center complex, it became clear that the plans as they
stood would entail the destruction of the old Metropolitan Opera house
and of Carnegie Hall. The latter, one of the finest concert halls in the
world acoustically, was saved for posterity by the actions of a group
Stern formed in 1960. Stern was chosen president of the Carnegie Hall



Tchaikovsky & Mendelssohn

Violin Goncertos
Isaac Stern, violin
Eugene Ormandy Philadelphia Orchestra

Tchaikovsky Violin Concerto In E Minor, Op. 64

11. Allegro Molto Appassionato 17:31

2 11. Andante 6:30

3 lll. Allegretto Non Troppo; Allegro Molto Vivace 9:09
Mendelssohn Violin Concerto In D Major, Op. 35

41. Allegro Moderato 12:33

5 Il. Canzonetta. Andante 8:27

6 Il. Finale. Allegro Vivacissimo 6:22

Recorded at the Broadwood Hotel, Philadelphia, PA, March 23-24, 1958 by Columbia Producer: Howard H. Scott
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