
The piece was written in Clarens, a Swiss resort on the 
shores of Lake Geneva, where Tchaikovsky had gone to 
recover from the depression brought on by his disas-
trous marriage to Antonina Miliukova. He was working 
on his Piano Sonata in G major but finding it heavy 
going. Presently he was joined there by his composition 
pupil, the violinist Iosif Kotek, who had been in Berlin 
for violin studies with Joseph Joachim. The two played 
works for violin and piano together, including a vio-
lin-and-piano arrangement of Édouard Lalo's Sympho-
nie espagnole, which they may have played through the 
day after Kotek's arrival. This work may have been the 
catalyst for the composition of the concerto.Tchaikovsky 
wrote to his patroness Nadezhda von Meck, "It [the 
Symphonie espagnole] has a lot of freshness, lightness, 
of piquant rhythms, of beautiful and excellently harmo-
nized melodies.... He [Lalo], in the same way as Léo 
Delibes and Bizet, does not strive after profundity, but 
he carefully avoids routine, seeks out new forms, and 
thinks more about musical beauty than about observing 
established traditions, as do the Germans."Tchaikovsky 
authority Dr. David Brown writes that Tchaikovsky "might 

almost have been writing the prescription for the violin 
concerto he himself was about to compose."
 Tchaikovsky made swift, steady progress on the con-
certo, as by this point in his rest cure he had regained 
his inspiration, and the work was completed within a 
month despite the middle movement getting a complete 
rewrite (a version of the original movement was pre-
served as the first of the three pieces for violin and 
piano, Souvenir d'un lieu cher). Since Tchaikovsky was 
not a violinist, he sought the advice of Kotek on the 
completion of the solo part. "How lovingly he's busying 
himself with my concerto!" Tchaikovsky wrote to his 
brother Anatoly on the day he completed the new slow 
movement. "It goes without saying that I would have 
been able to do nothing without him. He plays it marvel-
ously."
 The first performance was eventually given by Adolph 
Brodsky on December 4, 1881 in Vienna, under the 
baton of Hans Richter. Tchaikovsky changed the dedi-
cation to Brodsky. Critical reaction was mixed. The 
influential critic Eduard Hanslick called it "long and 
pretentious" and said that it "brought us face to face 

with the revolting thought that music can exist which 
stinks to the ear", labeling the last movement "odorously 
Russian". Hanslick also wrote that "the violin was not 
played but beaten black and blue."
 The violinist who did much early work to make the work 
popular with the public and win a place for it in the 
repertoire was Karel Halíř (who in 1905 was to premiere 
the revised version of the Sibelius Violin Concerto). 
When Tchaikovsky attended a Leipzig performance of 
the work in 1888, with Haliř as soloist, he called the 
event "a memorable day".
 The Polish premiere of the concerto was given in 
Warsaw on 14 January 1892, with Stanisław Barcewicz 
on violin and the composer conducting. The Polish 
premiere of the concerto was given in Warsaw on 14 
January 1892, with Stanisław Barcewicz on violin and 
the composer conducting. They also played the 
Sérénade mélancolique for the first time in Poland on 
that occasion.
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Tchaikovsky Violin Concerto & Paganini Igor Oistrakh violin - David Oistrakh Conducting

Recorded by Melodiya 1966

1 Allegro Moderato 18:45 
2 Canzonetta (Andante) 5:49 
3 Finale (Allegro Vivacissimo) 9:27
4 Moto Perpetuo 3:04
5 La Campanella 4:34
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