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HIGH DEFINITION TAPE TRANSFERS

  Otto Klemperer was born in Breslau, Silesia, then in Germany. Klemperer studied music �rst at the Hoch Conservatory in Frankfurt, and later in Berlin 
under Hans P�tzner. In 1905 he met Gustav Mahler while conducting the o�-stage brass at a performance of Mahler's Symphony No. 2, 'Resurrection'. The 
two men became friends, and Klemperer became conductor at the German Opera in Prague  in 1907 on Mahler's recommendation. Mahler wrote a short 
testimonial, recommending Klemperer, on a small card which Klemperer kept for the rest of his life. Later, in 1910, Klemperer assisted Mahler in the 
premiere of his Symphony No. 8, Symphony of a Thousand.
 Klemperer went on to hold a number of positions, in Hamburg (1910-1912); in Barmen (1912-1913); the Strasbourg Opera (1914-1917); the Cologne 
Opera (1917-1924); and the State Opera in Wiesbaden (1924-1927). From 1927 to 1931, he was conductor at the Kroll Opera in Berlin. In this post he 
enhanced his reputation as a champion of new music, playing a number of new works, including Leoš Janáček's From the House of the Dead, Arnold 
Schönberg's Erwartung, Igor Stravinsky's Oedipus Rex, and Paul Hindemith's Cardillac.
 In 1933, once the Nazi Party had reached power, Klemperer, who was Jewish, left Germany and moved to the 
United States. Klemperer had previously converted to Catholicism, but eventually returned to Judaism. In the 
U.S. he was appointed Music Director of the Los Angeles Philharmonic Orchestra. He took United States 
citizenship in 1937. In Los Angeles, he began to concentrate more on the standard works of the Germanic 
repertoire that would later bring him greatest acclaim, particularly the works of Beethoven, Brahms and 
Mahler, though he gave the Los Angeles premieres of some of fellow Los Angeles resident Arnold Schoenberg's 
works with the Philharmonic. He also visited other countries, including England and Australia. While the 
orchestra responded well to his leadership, Klemperer had a di�cult time adjusting to Southern California, a 
situation exacerbated by repeated manic-depressive episodes, reportedly as a result of severe cyclothymic 
bipolar disorder.
 Then, after completing the 1939 Los Angeles Philharmonic summer season at the Hollywood Bowl, Klemperer 
was visiting Boston and was incorrectly diagnosed with a brain tumor, and the subsequent brain surgery left 
him partially paralyzed. He went into a depressive state and was placed in institution; when he escaped, The 
New York Times ran a cover story declaring him missing, and after being found in New Jersey, a picture of him 
behind bars was printed in the Herald Tribune. Though he would occasionally conduct the Philharmonic after 
that, he lost the post of Music Director. Furthermore, his erratic behavior during manic episodes made him an 
undesirable guest to US orchestras, and the late �owering of his career centered in other countries.
 Following the end of World War II, Klemperer returned to Continental Europe to work at the Budapest Opera (1947-1950). Finding Communist rule in 
Hungary increasingly irksome, he became an itinerant conductor, guest conducting the Royal Danish Orchestra, Montreal Symphony Orchestra, WDR 
Orchestra Köln, Concertgebouw Orchestra, and the Philharmonia of London. His career was turned around in 1954 by the London-based producer Walter 
Legge, who recorded Klemperer in Beethoven, Brahms and much else with his hand-picked orchestra, the Philharmonia, for the EMI label. He became the 
�rst principal conductor of the Philharmonia in 1959. He settled in Switzerland. Klemperer also worked at the Royal Opera House Covent Garden, 
sometimes stage-directing as well as conducting, as in a 1963 production of Richard Wagner's Lohengrin.
 Klemperer is less well known as a composer, but he wrote a number of pieces, including six symphonies, a Mass, nine string quartets, many Lieder and the 
opera Das Ziel. He seldom performed any of these himself and they have generally fallen into neglect since his death, although Klemperer's works have 
received the occasional commercial recording.
 A severe fall during a visit to Montreal forced Klemperer subsequently to conduct seated in a chair. A severe burning accident further paralyzed him, which 
resulted from his smoking in bed and trying to douse the �ames with a glass of whisky. Through Klemperer's problems with his health, the tireless and 
unwavering support and assistance of Klemperer's daughter Lotte was crucial to his success. His son, Werner Klemperer, was an actor and became known 
for his portrayal of Colonel Klink on the US television show Hogan's Heroes. The diarist Victor Klemperer[4] was a cousin; so were Georg Klemperer and Felix 
Klemperer, who were famous physicians.
 Klemperer took Israeli citizenship in 1970. He retired from conducting in 1971. Klemperer died in Zürich, Switzerland in 1973, aged 88, and was buried in 
Zurich's Israelitischer Friedhof-Oberer Friesenberg. 24/96 HIGH RESOLUTION AUDIO DISC
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  Tchaikovsky’s final and most important symphonic work is the sixth symphony. The name 
Pathetique, suggested by his brother Modest, came to replace the original name given to the 
work by the composer himself, that of Program symphony. A symphony with a story, but not 
one to be told in words. Tchaikovsky confided to his cousin Vladimir Davidov that the 
program arose from deep personal feelings and that during the symphony’s composition he 
often found himself in tears. The day before the premiere Modest paid a visit to his brother at 
home and discovered him worrying anxiously about the problem of a suitable name, as the 
score was to be sent off that same day to the publisher. ‘Tragic,’ suggested Modest at first, 
then, ‘Pathetique’.
  The-idea for the symphony was born during a concert tour. At the beginning of 1893 
Tchaikovsky conducted in Brussels, then went on to Cambridge where he joined the 
illustrious company of Grieg,  Bruch and Saint-Saëns as the recipient of an honorary 
doctorate. In Cambridge he conducted Francesca da Rimini; in London, his fourth symphony. 
Back in Russia, he directly set to work on the elaboration of his ideas and in a matter of 
weeks the symphonic score was ready for performance.
  Tchaikovsky conducted the premiere in St. Petersburg on 28 October 1893. The title page of 
the manuscript bears a dedication in Tchaikovsky’s own handwriting to his beloved cousin 
Vladimir ‘Bob’ Davidov.
  Although we officially know very little about the program behind the sixth symphony other 
than that it moved the composer profoundly, it is allowable to speculate on the probabilities 
governing these emotions. Three years earlier Nadezhda von Meck had written to 
Tchaikovsky, breaking off their relations. A year later his sister died and at the same time he 
was confronted with the deaths of three good friends. It is perhaps likely, though we have no 
way of knowing for certain, that his own death greatly occupied his thoughts.
  In any event the sixth symphony is a symphony in which death plays an undeniable role. 
Notes found among Tchaikovsky’s papers after his death indicate that the symphony was 
an expression of ‘life, love, disappointment and death’.

    The first movement, allegro non troppo, begins with a low bassoon melody, supported 
by threatening harmonies from the strings and giving rise to the first theme. The 
well-known second theme, often referred to as the ‘love theme’, is introduced by the strings, 
undergoes a development involving many changes of tempo and subsides into a slow 
pianissimo played by a bass clarinet. A startling outcry from the full orchestra ushers in an 
allegro vivo which, after substantial development leading to a climax, is followed by the 
melody of a burial hymn deriving from the Russian Orthodox liturgy. The first movement is 
brought to a close by brass and woodwinds accompanied by pizzicato strings.

    The second movement, allegro con grazia, is an orchestral waltz, distilling an airy charm, 
but at the same time by no means alien to Tchaikovsky’s despondent temperament. The 5/4 
time signature gives the waltz a halting character which continues throughout, even in the 
trio, as if the music were locked within an impenetrable and relentless circle.

    The third movement, a march, allegro molto vivace, has been considered by some critics 
to be a funeral march and is certainly one of the most marvelous that Tchaikovsky 
conceived. The movement builds with intensely dramatic tension, variations on short motifs 
rising through descending scales for full orchestra to a tremendous climax.

    The fourth movement, adagio lamentoso, is an unusually lengthy section for the 
conclusion of a symphony. The strings begin with a downward leaping theme and the 
entire movement is characterized by descending melodies and changes of tempo. The 
symphony ends with a hushed pianissimo bassoon melody over darkly colored ostinato 
strings.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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I. Adagio - Allegro non troppo 18:23
II. Allegro con grazia 8:39
III. Allegro molto vivace 10:52
IV. Finale: Adagio lamentoso 9:34
Total Time: 47:46

Tchaikovsky
Symphony No. 6

"Pathetique"
Otto Klemperer Philharmonia Orchestra

Transfered from a  Angel 4-track tape


