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Part of the wave of great Hungarian conductors who took over American musical life just before and after World 
War II -- the others included Fritz Reiner, Antal Dorati, and Eugene Ormandy -- George Szell quickly transformed 
a middling Midwestern orchestra into one of the nation's Big Five. His cultivation of the Cleveland Orchestra set 
an example of discipline and hard work that gradually helped raise the standards of orchestras across America.
Although born in Hungary, Szell was raised in Vienna where he studied composition with Eusebius 
Mandyczewski, and piano with Richard Robert; he also studied composition in Prague with J.B. Foerster. Szell 
was a wunderkind, playing a Mozart piano concerto with the Vienna Symphony Orchestra when he was ten, 
and composing a number of solid chamber and orchestral works in a lush, late Romantic style as a child and 
teenager. He was 17 when he conducted the Berlin Philharmonic in a program that included one of his own 
compositions.
Despite these early successes, Szell rose through the conducting ranks in the traditional way of the period, with 
a series of opera positions: Royal Opera of Berlin (1915-1917), Strasbourg (1917-1918), Prague (1919-1921), 
Darmstadt (1921-1922), and Düsseldorf (1922-1924). Szell's �rst prestigious post came to him in 1924, when 
he was named �rst conductor of the Berlin State Opera; he simultaneously served as a professor at Berlin's Hochschule für Musik. In 1929, he moved on to 
become general music director of the German Opera and Philharmonic in Prague, where he remained until 1937.
Szell began focusing more on orchestral repertory in the 1930s; he made his U.S. debut as guest conductor of the St. Louis Symphony in 1930, and in 1937 he 
was appointed conductor of the Scottish Orchestra in Glasgow, while maintaining a steady relationship with the Residentie Orkest in The Hague. Szell was in 
America in 1939 when war broke out in Europe; he remained in the U.S. through the war, �rst depending on guest engagements and then, in 1942, becoming a 
regular conductor at the Metropolitan Opera, where he was especially praised for his Wagner performances. In 1946 Szell took American citizenship and 
became music director of the Cleveland Orchestra, a post he held for 24 years. He was also the New York Philharmonic's music advisor and senior guest 
conductor during the last two years of his life.
Although Szell made a recordings in Europe in the 1950s and 1960s for Decca, and in Cleveland at the end of his life for EMI, the bulk of his substantial 
discography was the result of his long collaboration with Columbia Records in Cleveland. There, Szell had inherited an able but ordinary orchestra and, through 
sheer determination, molded it into one of America's �nest. A Szell performance was remarkable for its textural clarity, chamber-like balances, and precision of 
attack and release. He drilled his orchestra mercilessly, even in works it had performed with him not long before. Szell was particularly admired for his 
performances of Austro-Germanic classics from Haydn to Richard Strauss, his sharp renderings of works by a select group of twentieth century composers 
including Bartók, Proko�ev, Janácek, and Walton), and his idiomatic way with Dvorák. Indeed, some collectors maintain that Szell's monaural, early 1950s 
recording of Dvorák's Eighth Symphony with the Concertgebouw Orchestra has never been equaled. His treatment of French composers, on the other hand, was 
criticized for its lack of atmosphere, and detractors maintained that he achieved precision at the expense of emotional expression. To those who demanded a 
warmer approach to his beloved Mozart, however, Szell is said to have retorted, "One does not pour chocolate sauce over asparagus."
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Dame Elisabeth Schwarzkopf, in full Dame Olga Maria Elisabeth Friederike Schwarzkopf    (born 
Dec. 9, 1915, Jarotschin, near Posen, Ger. [now Poznań, Pol.]—died Aug. 3, 2006, Schruns, 
Austria), German soprano who performed in the major opera houses of the Western world and 
is remembered especially for her mastery of German songs known as lieder.

Schwarzkopf studied at the Berlin High School for Music from 1934, winning various prizes. She 
also studied at Leicester in England, under a League of Nations scholarship. Her �rst appearance 
on the stage was as a �ower maiden in Parsifal at the Berlin State Opera (1938), where she was 
soon singing a variety of roles. She captured the attention of Maria Ivogün, a Hungarian 
soprano, who taught her lieder singing. Schwarzkopf made her debut as a recitalist in Berlin in 
1942. During World War II she joined the Nazi Party, and her membership later generated much 
controversy. Although she claimed to have become a member in order to continue performing, 
some suggested she had greater involvement.

At the request of Austrian conductor Karl Böhm, Schwarzkopf joined the Vienna State Opera, 
serving as its principal coloratura soprano from 1944 to 1950. In 1947 she made her debut at 
Covent Garden in London and became a frequent performer there. She also had long associa-
tions with La Scala in Milan (1949–63) and the Salzburg Festival (1949–64). Her voice was 
powerful yet �exible and had a warm tone that, together with her interpretive talents, made 
her a successful singer of such diverse roles as Mimi (La Bohème), Pamina (The Magic Flute), 

Sophie (Der Rosenkavalier), and Madame Butter�y.

She created the role of Anne Trulove in Igor Stravinsky’s The Rake’s Progress (1951). She is 
especially associated with the roles of Zerbinetta in Richard Strauss’s Ariadne auf Naxos, which 
she �rst portrayed in 1941, and the Marschallin in Der Rosenkavalier. Schwarzkopf sang lieder in 
her American debut in New York City in October 1953, and thereafter she toured for a year in the 
United States.

In October 1955 she began singing opera in the United States with the San Francisco Opera 
Company, premiering as the Marschallin. Nine years later she appeared for the �rst time at the 
Metropolitan Opera in New York City in the same role and sang with the Metropolitan for two 
seasons. In 1971 Schwarzkopf appeared as the Marschallin in her last operatic performance. 
Four years later she made a farewell recital tour in the United States and retired in 1979.

In 1953 Schwarzkopf married Walter Legge, artistic director for a recording company and a 
founder of the London Philharmonic. Working with her husband, she recorded the major Mozart 
operas, Richard Strauss’s songs, and works by J.S. Bach, Johannes Brahms, Gustav Mahler, and 
Hugo Wolf. She also appeared in a �lm of a Salzburg stage production of Der Rosenkavalier 
(1961). Schwarzkopf was created Dame Commander of the British Empire in 1992.
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Richard Strauss: Seven Songs
Mozart: Four Concert Arias
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Mozart
1. Ch'io Mi Scordi Di Te ? Piano – Alfred Brendel
2 . Vado, Ma Dove ?  
3 . Alma Grande E Nobil Core  
4 . Nehmt Meinen Dank !

Richard Strauss
5 . Ruhe, Meine Seele, Op. 27, No. 1 (Henckell)  
6 . Meinem Kinde, Op. 37, No. 3 (Falke)  
7 . Wiegenlied, Op. 41, No. 1 (Dehmel)  
8 . Morgen, Op. 27, No. 4 (Mackay) Violin – Edith Peinemann
10 . Das Rosenband, Op. 36, No. 1 (Klopstock)
11 . Winterweihe, Op. 48, No. 4 (Henckell)


