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Later, he said: "In composing the music, I had in my mind a distinct picture of a puppet, suddenly 
endowed with life, exasperating the patience of the orchestra with diabolical cascades of 
arpeggios. The orchestra in turn retaliates with menacing trumpet blasts." Although Stravinsky had 
conceived the music as a pure concert work — a Konzertstück — Diaghilev immediately realized 
its theatrical potential. The notion of a puppet put Diaghilev in mind of Petrushka, the Russian 
version of Punch and Judy that had formed a traditional part of the pre-Lenten Carnival festivities 
in the St. Petersburg of the 1830s.
 Stravinsky composed the music during the winter of 1910–11 for Diaghilev's Ballets Russes. It 
was premièred in Paris at the Théâtre du Châtelet on 13 June 1911 under conductor Pierre 
Monteux, with choreography by Michel Fokine and sets by Alexandre Benois. The title role was 
danced by Vaslav Nijinsky. The work is characterized by the so-called Petrushka chord (consisting 
of C major and F major triads played together), a bitonality device heralding the appearance of the 
main character.
 The original 1911 version of Petrushka is scored for four flutes (3rd and 4th doubling piccolo), 
four oboes (4th doubling cor anglais), four clarinets in B-flat, (4th doubling bass clarinet in B-flat), 
four bassoons (4th doubling contrabassoon), four horns in F, two trumpets in B-flat (often 
doubling piccolo trumpet), two cornets in B-flat and A, three trombones, tuba, timpani, bass drum, 
cymbals, two snare drums (one offstage), tambourine (tambour de basque), tenor drum 
(tambourin) (offstage), triangle, tamtam, glockenspiel, xylophone, piano, celesta (2- and 4-hand), 
two harps, and strings.
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Petrushkais a ballet burlesque in four scenes. It was composed in 1910–11 and revised in 1947. Igor 
Stravinsky composed the music, and, with Alexandre Benois, fashioned the libretto. Michel Fokine 
choreographed the ballet; Benois designed the sets and costumes. Petrushka was first performed by 
Diaghilev's Ballets Russes in Paris on 13 June 1911. Nijinsky portrayed Petrushka with Tamara 
Karsavina as the Ballerina. Alexandre Orlov portrayed the Moor, and Enrico Cecchetti the Charlatan.
 Petrushka tells the story of the loves and jealousies of three puppets. The three are brought to life by 
the Charlatan during 1830 Shrovetide Fair in St. Petersburg, Russia. Petrushka loves the Ballerina, but 
she rejects him. She prefers the Moor. Petrushka is angry and hurt, and challenges the Moor. The Moor 
kills him with his scimitar. Petrushka's ghost rises above the puppet theatre as night falls. He shakes 
his fist at the Charlatan, then collapses in a second death.
 Petrushka brings music, dance, and design together in a unified whole. It is one of the most popular of 
the Ballets Russes productions. It is usually performed today using the original designs and choreogra-
phy. Grace Robert wrote in 1946, "Although more than thirty years have elapsed since Petrushka was 
first performed, its position as one of the greatest ballets remains unassailed. Its perfect fusion of 
music, choreography, and décor and its theme—the timeless tragedy of the human spirit—unite to 
make its appeal universal".
 Petrushka is a puppet. He is a character known across Europe under different names: Punch in 
England, Polichinelle in France, Pulcinella in Italy, Kasperle in Germany, and Petrushka in Russia. 
Whatever his name, he is a trickster, a rebel, and a wife beater. He enforces moral justice with a slap 
stick, speaks in a high-pitched, squeaky voice, and argues with the devil. His plays were formulaic and 
subversive. They repeated key scenes from one play to another. The plays usually ended with a dog, a 

policeman, or the devil dragging him away.
 Empress Anna Ivanovna brought marionettes to Russia in the 18th century. These puppets were an 
amusement for the aristocracy. Rod puppets were an Asian import. They performed religious plays, 
mostly at Christmas. Petrushka, however, was a hand puppet. He was loved by the common people. He 
performed in street theatres and other open air venues in small portable booths or behind screens that 
could be easily assembled and just as easily disassembled. After the Russian Revolution, Soviet 
authorities forced Petrushka indoors. They wanted to be better able to monitor his subversiveness.
Composition
 The gestation of Petrushka was not a straightforward matter. While completing The Firebird during the 
spring of 1910, Stravinsky had a "vision" of a solemn pagan rite: sage elders, seated in a circle, 
watching a young girl dance herself to death. They were sacrificing her to propitiate the god of Spring. 
Such was the theme of the The Rite of Spring.Immediately following the stunning success of The 
Firebird in June 1910, Diaghilev approached Stravinsky about a new ballet; the composer proposed the 
Rite theme. Diaghilev accepted in principle, and suggested that the premiere might take place during 
the Paris season of the Ballets Russes during the spring of 1912.
 At the end of September 1910, Diaghilev went to visit Stravinsky in Clarens, Switzerland, where he 
was living at the time. Expecting to discuss the new ballet, Diaghilev was astonished to find Stravinsky 
hard at work on a totally different project.Stravinsky, it seems, had had another vision: "I saw a man in 
evening dress, with long hair, the musician or poet of the romantic tradition. He placed several 
heteroclite objects on the keyboard and rolled them up and down. At this the orchestra exploded with 
the most vehement protestations – hammer blows, in fact …"
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 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.
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1. The Shrove-tide Fair
2.The Crowds
3.The Charlatan's Booth
4.The Russian Dance
5.Petroushka's Room
6.The Moor's Room
7.Dance of the Ballerina
8.Waltz
9.Grand Carnival
10.Dance of the Wet Nurses
11.Dance of the Peasant and Bear
12.Dance of the Gypsy Girls
13.The Dance of the Coachmen
14.The Masqueraders
15.Conclusion (Petroushka's Death) 


