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 Seiji Ozawa, born of Japanese parents in Manchuria, began music lessons at the age of seven. 
At 16 he entered the Toho School of Music in Tokyo, intending to pursue a career as a profession-
al pianist. He abandoned that plan after breaking both of his index fingers in a rugby game. It was 
then that he turned to conducting and composition. While still a student Ozawa gained podium 
experience with professional ensembles, including the NHK Symphony Orchestra and the Japan 
Philharmonic. He graduated in 1959 with first prizes in conducting and composition and traveled to 
Europe to pursue further studies. There, Ozawa supported himself as a traveling salesman of 
Japanese motor scooters. In the course of his work he saw a notice for an international conducting 
competition, entered it, and won. So impressed was one of the judges -- longtime Boston 
Symphony conductor Charles Münch -- that he arranged for Ozawa to study at the Berkshire 
Music Center at Tanglewood in the summer of 1960. Ozawa won the Koussevitzky Award as well 
as a scholarship to work with Herbert von Karajan and the Berlin Philharmonic. During a visit to 
Berlin, Leonard Bernstein hired him as an assistant conductor of the New York Philharmonic. 
Ozawa made his debut with the orchestra in Carnegie Hall on April 14, 1961, and traveled with the 
ensemble on tour (including appearances in Japan). From 1964 to 1968 Ozawa served as music 
director of the Ravinia Festival. His career burgeoned as he became noted for his brilliant 
performances, penetrating musical insight, and total command of the most complex scores. He 
enjoyed multiple successes as music director of the Toronto Symphony Orchestra (1965-1969), 
including a career-making recording of Messiaen's Turangalila Symphony and Takemitsu's 
November Steps. In 1968 he became music advisor to the Japan Philharmonic Orchestra. In the 
following year he made his operatic debut at the Salzburg Festival and became principal guest 
conductor of the Chicago Symphony Orchestra. In 1970 he became the music director of the San 
Francisco Symphony, and in that post proved himself a particular advocate of new music.
 At the same time, Ozawa developed ever-closer ties to Boston. He became the co-artistic adviser 
of the Tanglewood Music Center in 1970, and in 1972 was named music advisor of the Boston 
Symphony Orchestra. 1973 brought him the music directorship of the BSO as well the sole artistic 
directorship of Tanglewood. His tenure in Boston, which reached into the twenty-first century, was 
one of the longest in the history of any American orchestra.
 Ozawa's career-long dedication to new music is evident from his role in the commissioning 
and/or premiering of works like Ligeti's San Francisco Polyphony (1975), Messiaen's opera Saint 
François d'Assise (1983), Davies' Symphony No. 2 (1981), and Harbison's Symphony No. 1 (1983). 
He assumed the post of music director of the Vienna State Opera in 2002. In 2010, severe health 
problems began limiting his schedule, although in 2013 he was able to resume a more slightly 
more active schedule.



 Stravinsky's third concert version of his Firebird ballet was completed in 1945. 
Stravinsky called this work a "ballet suite," and it is substantially different from its 
predecessors in a number of ways. Perhaps most significant is the addition of more 
music in the third suite: whereas suites one and two each consisted of five 
movements, the 1945 suite boasts 10, including the original five from the 1919 suite, 
plus three Pantomimes, a Pas de deux, and a Scherzo. Also notable are the 
revisions the composer made in both of the later suites: notation, barring, and 
metrics are altered to facilitate reading Stravinsky's complex rhythms. There are also 
a number of changes in orchestration, due in part to the reduced orchestra of the 
later suites (the 1945 suite consists of the same instrumentation as the reduced 1919 
suite, with the exception of an added snare drum in the former). This "ballet suite" 
was Stravinsky's final attempt to make his ballet more palatable: while his suites 
remained popular for decades after the ballet's appearance early in the century, 
Stravinsky quickly outgrew the Russian musical idioms that give the work its 
characteristic sound. The concert suites enabled Stravinsky to extract what he felt 
were the ballet's salvageable moments, and to censor what musicologist Eric Walter 
White called the work's "effusiveness [which] must have been increasingly embar-
rassing to Stravinsky as time went on." The composer himself, after years of 
attempting to update his ballet, always referred to the work dismissively as "that 
audience lollipop."

 Like the other two masterworks of Igor Stravinsky's early career, The Firebird and 
The Rite of Spring, Petrushka was written and produced in close collaboration with 
Serge Diaghilev, producer-director of the Ballet Russes. Stravinsky has written of 
how he wished to refresh himself after the enormously successful Firebird by 
composing a Konzertstück (concert piece) for piano and orchestra. Piano vs. 
orchestra turned out to be a more accurate description, as Stravinsky eventually 
conceived of the piano representing a puppet endowed with life and contending with 
trumpet blasts and other violence from the orchestra. He titled it Petrushka after, in 
his words, "the immortal and unhappy hero of every fair in all countries." When 

Diaghilev paid a visit to Stravinsky in the summer of 1910, he immediately perceived 
the dramatic possibilities of the work, and they agreed on a full-length ballet 
exploring Petrushka's adventures, tragedy and death at the Shrovetide Fair of St. 
Petersburg. Alexandre Benois, an associate of Diaghilev's and a devotee of Russian 
puppet theater from his youth, was employed to assist in realizing the scenario. In 
May 1911, the score was completed and dedicated to Benois, who was also listed as 
co-author of the scenario.
 After a good deal of music in Scene I dedicated to showing the various patrons of 
the fair (Benois insisted that these be treated as real people, both in the score and 
in the choreography), Petrushka makes his entrance, eventually loosing the strings 
that had tied him to his master, the Showman. Scene II shows Petrushka's ill-fated 
attempts to woo the Ballerina, a fellow puppet. In Scene III, the Ballerina falls in 
love with another fellow puppet, the Blackamoor, much to Petrushka's dismay. The 
fair at large returns in Scene IV, setting the stage for Petrushka's death by the 
hands of the Blackamoor. Though the Showman assures the crowd that Petrushka 
is not really alive, Petrushka's ghost comes back to mock everyone who was fooled.
 Stravinsky's score for Petrushka is brilliant, charming and absorbing, one of the 
most magical scores in all the classical literature. Stravinsky borrowed folk tunes to 
illustrate the crowd scenes, used bitonal chords to signify Petrushka's dual existence 
as puppet and living being, wrote his own seductive melodies, and stitched it all 
together seamlessly with a genius for dramatization and flair for orchestration that 
could only come from Stravinsky. The opening of the fourth scene, to take just one 
example, is astonishing: swirling strings that seem to musically depict light, wind 
melodies soaring over the strings, and finally a full melody, exuberant and blissful, 
blossoming on the strings. Petrushka is filled with such moments. In 1947, Stravin-
sky revised the score with an eye towards concert performance, paring down the 
instrumentation, changing metronome markings and making other small revisions. 
Either version is more than adequate to get to know this marvelous work.
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Suite from the Firebird  19:36
1 Introduction 3:10 
2 Firebird's Dance :16 
3 Firebird's Variation 1:13 
4 Princesses' Round 4:32 
5 King Kastchei's Dance 4:27 
6 Lullaby 3:04 
7 Finale 2:54

Petrouchka 32:49 
9 Tableau I: The Shrove-Tide Fair 9:24
10 Tableau II: Petrushka's Cell 3:58
11 Tableau III: The Moor's Cell 6:24
12 Tableau IV: The Fair Toward Evening 13:03
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