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Like so many Russian musicians, Mravinsky seemed first headed toward a career in the sciences. He studied biology at St. 
Petersburg University, but had to quit in 1920 after his father's death. To support himself, he signed on with the Imperial Ballet 
as a rehearsal pianist. In 1923, he finally enrolled in the Leningrad Conservatory, where he studied composition with Vladimir 
Shcherbachov and conducting with Alexander Gauk and Nikolai Malko. He graduated in 1931, and left his Imperial Ballet job to 
become a musical assistant and ballet conductor at the Bolshoi Opera from 1931 to 1937, with a stint at the Kirov from 1934. 
Mravinsky gave up these posts in 1938, after winning first prize in the All-Union Conductors' Competition in Moscow, to 
become principal conductor of the Leningrad Philharmonic. He remained there until his death, long ignoring many 
guest-conducting offers from abroad. Under Mravinsky's direction the Leningrad Philharmonic came to be regarded as one of 
the finest orchestras in the world, although the world had comparatively few opportunities to hear it aside from the rare tour 
(about 30 performances in 25 years, starting in 1956), some dim Soviet recordings, and a very few highly acclaimed records 
for such Western European companies as Deutsche Grammophon and, in the end, Erato. Mravinsky was made People's Artist 
of the U.S.S.R. in 1954, and in 1973, he received the order of Hero of Socialist Labor. But his more lasting international 
acclaim came for his performances of Mozart, Beethoven, Bruckner, Wagner, Sibelius, Bartók, Stravinsky, and anything 
Russian or Soviet. His reputation only rose upon his retirement from the Leningrad Philharmonic.
 Mravinsky's rehearsal manner was said to be autocratic and brutal, and the resulting performances were tightly clenched. Yet 
they were also technically precise, finely detailed, subtly colored, and highly dramatic -- and this not always because he was 
in the habit of whipping fast finales into a frenzy. His readings had an intensity, concentration, and -- despite the arduous 
rehearsal -- spontaneity comparable to those of Wilhelm Furtwängler. In the West, Mravinsky was particularly noted as an 
interpreter of Shostakovich, whose Fifth, Sixth, Eighth, Ninth, and Tenth symphonies he premiered, and of Tchaikovsky. His 
recordings of the Tchaikovsky's last three symphonies, made in 1960 for Deutsche Grammophon while the orchestra was on 
tour in London, are touchstones of the Russian repertory.
  Svetlanov was born in Moscow and studied conducting at the Moscow Conservatory. From 1955 he conducted at the Bolshoi 
Theatre, being appointed principal conductor there in 1962. From 1965 he was principal conductor of the USSR State 
Symphony Orchestra (now the Russian State Symphony Orchestra). In 1979 he was appointed principal guest conductor of the 
London Symphony Orchestra. Svetlanov was also music director of the Residentie Orchestra (The Hague) from 1992 to 2000 
and the Swedish Radio Symphony Orchestra from 1997 to 1999.
 In 2000 Svetlanov was fired from his post with the Russian State Symphony Orchestra by the minister of culture of Russia, 
Mikhail Shvydkoi. The reason given was that Svetlanov was spending too much time conducting abroad and not enough time in 
Moscow.
 Svetlanov was particularly noted for his interpretations of Russian works – he covered the whole range of Russian music, from 
Mikhail Glinka to the present day. He was also one of the few Russian conductors to conduct the entire symphonic output of 
Gustav Mahler.
 His own compositions included a String quartet (1948), Daugava, Symphonic Poem (1952), Siberian Fantasy for Orchestra, 
Op. 9 (1953), Images d'Espagne, rhapsody for orchestra (1954), Symphony (1956), Festive Poem (1966),[1] Russian Variations 
for harp and orchestra (1975), Piano concerto in c minor (1976) and Poem for violin and orchestra "To the Memory of David 
Oistrakh" (1975) among other works.
 Svetlanov was also an extremely fine pianist, three notable recordings being Sergei Rachmaninoff's Piano Trio No. 2 in D 
minor, Cello Sonata op. 19and a disc of Nikolai Medtner's piano music.



When Igor Stravinsky's opera The Rake's Progress premiered in 1951, it was greeted in certain progressive 
musical circles as old-fashioned, proof that its composer was out of step with the times. Not surprisingly, 
Stravinsky was taken aback by the reaction, but quickly concluded that one way to avoid becoming 
irrelevant was to incorporate more modern techniques into his style. "More modern" was at that time 
practically synonymous with serialism, which had its roots in the twelve-tone music of Arnold Schoenberg. 
The first major work in which Stravinsky essayed twelve-tone techniques was a cantata, Canticum Sacrum 
(1955). Already, though, in the earlier Cantata (1951-52), Stravinsky had begun to assimilate the influence 
of one of Schoenberg's disciples, Anton Webern.
 Stravinsky began his final ballet, Agon, in 1953 on a commission from Lincoln Kirstein and George 
Balanchine for the New York City Ballet. Because he interrupted work on Agon -- first to compose In 
Memoriam Dylan Thomas (1954) and then the aforementioned Canticum Sacrum -- each time he returned 
to the ballet, he found he had to rewrite certain parts as a result of the evolution of his style, particularly 
his increasing attraction to serial techniques. Thus, for example, the opening fanfare evolved over the 
course of three distinct versions.
 The increasingly advanced nature of Stravinsky's music is matched by the plotless scenario he chose for 
Agon, which features eight female and four male dancers. As in Canticum Sacrum, Agon commences in a 
diatonic and fairly accessible vein, but progresses toward atonality. So, for example, as the fanfare that 
opens the work reappears throughout, it grows increasingly chromatic. With the tenth section, 
Pas-de-deux, Stravinsky makes overt use of post-Webern serial techniques. By the close of the ballet the 
music returns to the less complex language of its beginning, again in the manner of Canticum Sacrum. 
Even a cursory comparison with the music of Stravinsky's Russian and neo-Classic periods strikingly 
demonstrates just how far the composer's musical language had evolved by the time of Agon.
 The ballet's 12 movements are divided into four groups of three each. The first section contains 
Pas-de-quatre, Double pas-de-quatre, and Triple Pas-de-quatre; the second, First pas-de-trois, 
Saraband-Step, Gailliarde, and Coda; the third, Second pas-de-trois, Bransle simple, Bransle gay, and 
Bransle de Poitou; and the fourth, Pas-de-deux, Four Duos, and Four Trios. The second group is 
announced by a Prelude; brief Interludes precede the third and fourth groups.
 There are a number of relationships between the various sections of the ballet. For instance, the music in 
the first set is reprised in the last number of the fourth, and the Interludes contain the same music as the 
Prelude. Some have contended that Stravinsky's pattern of "threes" is broken by the inclusion of the 
Prelude and Interludes; however, because they themselves constitute a collection of three and serve a 
prefatory role for the main sections, their role in the overall scheme is clearly integral rather than 
anomalous. Agon was first performed in a concert version led by Robert Craft in Los Angeles on June 17, 
1957. It was first performed on the stage by the New York City Ballet on December 1, 1957.

First symphonies are generally unsuccessful, or at least questionably successful as compositions. The 
Brahms First and the Prokofiev "Classical" Symphony are exceptions, not least because in the former 
instance the composer completed the work when he was 42, and in the latter because the pastiche nature 
of the piece reflected Prokofiev's youthful inclination toward surprises and stimulated his natural ability to 
write memorable melodies. Shostakovich's First Symphony is light in mood, like Prokofiev's, but is written in 
a thoroughly modern, if conservative vein.
 Shostakovich was 19 when he completed the piece, which he used as his graduation exercise for the 
Leningrad Conservatory. While he was working on it, he considered calling it "Symphony -- Grotesque." It 
was premiered on May 12, 1926, to an overwhelmingly enthusiastic reception. The symphony quickly caught 
on throughout the world, as Bruno Walter, Leopold Stokowski, and other noted conductors championed it. 
By the age of 21 Shostakovich was something of a celebrity, even mentioned in the company of the two 
Russian giants living abroad, Prokofiev and Stravinsky.
 The symphony already shows characteristics of Shostakovich's mature style, especially in its sense -- 
burgeoning though it was -- of irony and satire, as evidenced in the mischievous second movement. Both 
the first and second subjects of the first movement are rather typical of the mature composer as wel; their 
character would be out of place in the later symphonies, though not in the ballets and film scores to come.
 The work is cast in four movements, with the second lasting about five minutes and the other three having 
a duration of around eight to ten minutes each. The first movement begins with an introductory theme 
played by muted trumpet and answered by the bassoon. The main theme is march-like and serious, while 
the second subject is lyrical and has an air of nonchalance and grace. There is much color in the 
orchestration when the themes are developed. Overall the melodies in this movement, light though they are, 
are as memorable as any Shostakovich would write.
 As mentioned above, the second movement is satirical and a fine example of the composer's precocity. 
While it is colorful and imaginative, again featuring brilliant orchestration, it also divulges the influence of 
Prokofiev. It is no mere imitation, though. The third movement (Lento) begins with an oboe solo and leads 
to a threatening theme from the brass, after which a Largo brings calm but at the price of gloom. This 
movement also brings hints of the composer's later tragic style.
 The finale is connected to the third movement by a drum roll. The finale (Allegro molto) clearly comes 
across as episodic, switching from fast to slow and from triple forte to triple piano, and moving from 
melancholy moods to irony and even playfulness. The music also has a tendency to stop and start in 
places. Overall, though the work is not one of Shostakovich's greatest, it is one of the finest first 
symphonies ever written and has remained in the standard repertory.
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Yevgeny Svetlanov

USSR State Symphony Orchestra
Agon, Ballet For Twelve Dancers
1 1. Pas De Quatre 1:50
2 2. Double Pas De Quatre 1:36
3 3. Triple Pas De Quatre 1:10
4 4. Prelude :58
5 5. First Pas de Trois: Saraband-Step 1:19
6 5. First Pas de Trois: Gaillarde 1:19
7 5. First Pas de Trois: Coda 1:28
8 6. Interlude :56
9 7. Second Pas De Trois: Bransle Simple :59
10 7. Second Pas De Trois: Bransle Gay :53
11 7. Second Pas De Trois: Bransle Double 1:27
12 8. Interlude : 57
13 9. Pas De Deux: Adagio - Variation - Refrain 4:17
14 9. Pas De Deux: Coda 1:36
15 10. Four Duos :32
16 11. Four Trios :39
17 12. Coda 1:44
Total Time: 23:40

Shostakovich Symphony No. 1 in F minor (Opus 10)
18 1. Allegretto - Allegro non troppo 7:57
19 2. Allegro - Meno mosso - Allegro - Meno mosso 4:24
20 3. Lento - Largo - Lento (attacca:) 8:51
21 4. Allegro molto - Lento - Allegro molto
 Meno mosso - Allegro molto - Molto meno mosso - Adagio 9:49
Total Time: 31:00

Agon recorded by Meloydia Live at the 
Grand Hall of Leningrad Philharmonic 
1965
Symphony No. 1 recorded by Meloydia 
Live 1966
Transferred from a 15ips tape




