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The Berlin Philharmonic was founded in Berlin in 1882 by 54 musicians under the name Frühere Bilsesche Kapelle (literally, "Former Bilse's Band"); the group broke away 
from their previous conductor Benjamin Bilse after he announced his intention of taking 
the band on a fourth-class train to Warsaw for a concert. The orchestra was renamed and 
reorganized under the �nancial management of Hermann Wol� in 1887. Their new 
conductor was Ludwig von Brenner; in 1887 Hans von Bülow, one of the most esteemed 
conductors in the world, took over the post. This helped to establish the orchestra's 
international reputation, and guests Hans Richter, Felix von Weingartner, Richard Strauss, 
Gustav Mahler, Johannes Brahms and Edvard Grieg conducted the orchestra over the next 
few years. Programmes of this period show that the orchestra possessed only 46 strings, 
much less than the Wagnerian ideal of 64.
 In 1895, Arthur Nikisch became chief conductor, and was succeeded in 1923 by Wilhelm 
Furtwängler. Despite several changes in leadership, the orchestra continued to perform 
throughout World War II. After Furtwängler �ed to Switzerland in 1945, Leo Borchard 
became chief conductor. This arrangement lasted only a few months, as Borchard was 
accidentally shot and killed by the American forces occupying Berlin. Sergiu Celibidache 
then took over as chief conductor for seven years, from 1945 to 1952. Furtwängler returned in 1952 and conducted the orchestra until his death in 1954.
 His successor was Herbert von Karajan, who led the orchestra from 1955 until his resignation in April 1989, only months before his death. Under him, the orchestra made 
a vast number of recordings and toured widely, growing and gaining fame. When Karajan stepped down, the post was o�ered to Carlos Kleiber, but he declined.
 Claudio Abbado became principal conductor after Karajan, expanding the orchestra's repertoire beyond the core classical and romantic works into more modern 
20th-century works. He stepped down from this post in 2002 to conduct the Lucerne Festival Orchestra. During the post-uni�cation period, the orchestra encountered 
�nancial problems resulting from budgetary stress in the city of Berlin. In 2006, the Orchestra Academy of the Berlin Philharmonic established the Claudio Abbado 
Composition Prize in Abbado's honour.
Sir Simon Rattle conducting the Berlin Philharmonic Orchestra in 2006
 In June 1999, the musicians elected Sir Simon Rattle as their next chief conductor. Rattle made it a condition of his signing with the Berlin Philharmonic that it be turned 
into a self-governing public foundation, with the power to make its own artistic and �nancial decisions. This required a change to state law, which was approved in 2001, 
allowing him to join the organization in 2002. Rattle's contract with the orchestra was initially through 2012. In April 2008, the BPO musicians voted in favour of retaining 
Rattle as their chief conductor. From 2006 to 2010 the general manager of the orchestra was Pamela Rosenberg (de). In April 2008, the orchestra announced that 
Rosenberg would not continue as general manager after her contract expires in 2010. As of September 2010 the new general manager will be German media manager 
Martin Ho�mann (de).
 In 2006, the orchestra announced it would investigate its role during the Nazi regime.[9] In 2007, Misha Aster published The Reich's Orchestra, his study of the 
relationship of the Berlin Philharmonic to the rulers of the Third Reich. Also in 2007, the documentary �lm The Reichsorchester by Enrique Sánchez Lansch was released.
 UNICEF appointed the Berlin Philharmonic Orchestra and Rattle as Goodwill Ambassadors in November 2007. On 10 January 2013 Simon Rattle announced that his 
tenure as artistic director and chief conductor would end in 2018.
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Karajan never did less than superbly with Strauss's music, and several of his recordings 
have never been bettered. Karajan �rst proved his mettle in the Strauss idiom on record 
with his 1947 reading of Metamorphosen. Given Karajan’s command over the Berlin 
Philharmonic, he enjoys ample room for spectacle and sumptuous display. Complex 
counterpoint and “special e�ects,” like the Ride through the Air sequence, become larger 
than life, indeed “epic.” If Karajan presents the monumental elements in Strauss, he no 
less captures the farcical, like the bleating of sheep, the enchanted boat, the windmills, 
and the several colossal thumps to the Don’s backside. 
Karajan's handling of the opening phrase is a miracle of delicate fancy, transporting us 
into a fairy-tale world in two measures. The tiny fanfares lead to a curtain rising on the 
broad, sunlit Spanish plain – all, interestingly enough, without resorting to a speci�cally 
Spanish idiom. If nothing else, these measures adumbrate the master theater-composer 
Strauss later became. Details that normally don't come across in performance, like the 
opening extended oboe solo, �ower under Karajan. The stirrings of the Don's mania, 
represented by eccentric whirls, tics, capers, and buzzes in the orchestra, emerge 
unambiguously, simply because the players have absorbed the notes and because 
Karajan has mastered rubato – here, an art that allows these quick little �gures to sound 
at the most surprising moment, without dropping the larger rhythmic pulse. The 
"Dialogues between Knight and Squire" realize the depth of dramatic characterization 
far more completely than many other performances, as the music rises to the noble 

heights of the Quixote's apostrophe of the chivalric ideal. With "Vigil," that mood 
returns, bringing along a rapturous harp glissando. This is some of the greatest night 
(and knight) music ever, comparable to Chopin or the Brahms choral nocturnes, where 
the music's "persona" seems to �nd its perfect, most profound place in the night's 
surround. 
Of course, it's not all Karajan. Pierre Fournier probably ranks as a superlative cellist, 
although some �nd his tone warm but small. But a better term might be “restrained.”  
Furthermore, he seemed to have a deeply mature, interpretive mind. One seldom 
exclaimed, "How passionate," but often re�ected, "How deep." Fournier captures 
Quixote's nobility, hot temper, and foolishness with the fullness of a great comic actor. 
From Variation X through to the end, Karajan manages to rise from a great performance 
to something even more. The funeral march after the Don's defeat becomes genuinely 
tragic, depicting not merely the death of an ideal, but of idealism itself. In Quixote's 
death scene, both Karajan and Fournier, in perfect partnership, manage to make 
incarnate Cervantes' description: "The notary present remarked that in none of those 
books had he read of any knight-errant dying in his own bed so peacefully and in so 
Christian a manner." Still, Don Quixote remains primarily a fairy-tale, although one 
a�ected by a realistic portrayal of emotions very deep within us. When the opening tiny 
fanfares return at the close, they come as a glimpse of a well-earned heaven.



Ric
ha

rd 
Str

au
ss 

Do
n Q

uix
ote

 / P
ier

re 
Fo

urn
ier

 Ce
llo

 / K
ara

jan
 Be

rlin
 Ph

ilh
arm

on
ic 

Orc
he

str
a

Richard Strauss Don Quixote / Pierre Fournier Cello / Karajan Berlin Philharmonic Orchestra

1-Introduction and Theme
2-Variations 1 thru 3
3-Variations 4 thru 10
4-Finale   
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�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 
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