
A child prodigy, Frederick Loewe came of age as a man of all 
musical work in the Berlin of the Roaring Twenties. He never 
shook off his European inheritance, most markedly the operetta 
style of Johann Strauss, Friml, Lehár, et al. Collaboration on 
the musical, Life of the Party (1942), brought about an ambiva-
lent bond with Alan Jay Lerner, whose abilities and weaknesses 
-- a slender talent as a playwright balanced by brilliance and 
considerable craft as a lyricist -- proved complementary.
 By adapting George Bernard Shaw's Pygmalion, Lerner 
secured the best of two worlds -- the surefire pacing, intellec-
tual coruscations, and striking characters of Shavian theater 
cosmeticized with a sentimentally winning Broadway gloss. 
Though there is hardly a line in My Fair Lady that is not from 
Pygmalion, the latter's intellectual intensity has been rendered 
bearably temperate. The obligatory love interest between Eliza 
and Freddy Eynsford-Hill, merely hinted at in Pygmalion, 
softens Shaw's revealingly single-minded tension between Eliza 
and Higgins, while his coruscations have been muted to mere 
sparkle, and his compelling characterizations caricatured to 
mere sports -- accomplished by Lerner with box office flair.
 And the milieu of Edwardian London circa 1912 played admira-
bly to Loewe's strengths. Numbers such as the "Ascot Gavotte" 
or "I Could Have Danced All Night" would not sound out of 

place in The Merry Widow or Rose Marie. For the non-singing 
actor, Rex Harrison (Henry Higgins), Loewe resorted to Gilbert 
and Sullivan-style patter-song which allowed Lerner's punchy 
lyrics a crisply parlando delivery, for instance, in "Why Can't the 
English" and "I'm An Ordinary Man." The transmogrification of 
Alfred Doolittle into a predictably Falstaffian rogue is worked with 
a rousing music hall touch in "With a Little Bit of Luck" and "Get 
Me to the Church on Time." "The Rain in Spain" is a fluffy tango. 
And "You Did It" is laced with a bit of Liszt in his Gypsy manner. 
Finally, the love-struck Freddy's "On the Street Where You Live" 
and Higgins' not-quite-resigned "I've Grown Accustomed to Her 
Face" memorably mine the richly sentimental vein that Shaw's 
crackling dialogue hovered scintillantly above.
 This genteely Old World mix proved explosive on Broadway, 
opening on March 15, 1956, with Julie Andrews as Eliza and 
Stanley Holloway as Alfred Doolittle, to rack up 2,717 performanc-
es in New York and 2,281 in London, before being made into an 
award winning 1964 film -- a triumph unprecedented for its era.

The Sound of Music is a musical with music by Richard Rodgers, 
lyrics by Oscar Hammerstein II, and a book by Howard Lindsay 
and Russel Crouse. It is based on the 1949 memoir of Maria von 

Trapp, The Story of the Trapp Family Singers. Set in Austria on 
the eve of the Anschluss in 1938, the musical tells the story of 
Maria, who takes a job as governess to a large family while she 
decides whether to become a nun. She falls in love with the 
children, and eventually their widowed father, Captain von Trapp. 
He is ordered to accept a commission in the German navy, but 
he opposes the Nazis. He and Maria decide on a plan to flee 
Austria with the children. Many songs from the musical have 
become standards, such as "Edelweiss", "My Favorite Things", 
"Climb Ev'ry Mountain", "Do-Re-Mi", and the title song "The 
Sound of Music".

The original Broadway production, starring Mary Martin and 
Theodore Bikel, opened in 1959 and won five Tony Awards, 
including Best Musical, out of nine nominations. The first London 
production opened at the Palace Theatre in 1961. The show has 
enjoyed numerous productions and revivals since then. It was 
adapted as a 1965 film musical starring Julie Andrews and 
Christopher Plummer, which won five Academy Awards. The 
Sound of Music was the last musical written by Rodgers and 
Hammerstein; Oscar Hammerstein died of stomach cancer nine 
months after the Broadway premiere.
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