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Hungarian cello virtuoso Janos Starker (1924-2013) developed a re�ned technique that made him an undisputed 
master of his chosen instrument. Avoiding anything like sentimentality in his playing, he concentrated on precise 
intonation and directness of expression. Fiercely opinionated and disarmingly candid, Starker once compared 
himself to his eminent Russian contemporary violoncellist Mstislav Rostropovich: “Slava is more popular than I, but 
I am the better cellist.” Starker counted among the seminal compositions for the cello the complete Bach Suites, the 
Unaccompanied Sonata by Kodaly, and the Cello Sonata by Claude Debussy. “Each of these has made a signi�cant 
addition to the range and vocabulary of the cello,” Starker commented.  
François Francœur (8 September 1698 – 5 August 1787) was a French composer and violinist. Francœur, who had 
relatively modest instrumental production or did not in other ways attract special professional attention, have 
often remained in obscurity. It is easy to see from Francœur's inventiveness and infectious rhythmic drive why he 
was esteemed in his lifetime. Had Louis XVI had him as a music instructor earlier in his life, instead of, as 
biographers suggest, a musical mediocrity who chilled his interest in the violin, he might have become a royal 
composer like Frederick the Great of Prussia.
Francœur is sometimes categorised amongst the "Classical-era" composers who avoided the "classical style of 
Haydn and Mozart." The surviving music of Francœur though contemporary with that of Haydn and Mozart, shows 
relatively few of the courtly mannerisms that abound in classical music directly sponsored by royalty. Rather, it has 
more of an "advanced Rococo" character, spicing strings with creative use of wind instruments. This kind of music 
seems to have been especially favored by the rising bourgeoisie and lesser aristocracy in mercantile centers like 
London, Hamburg, Frankfurt as well as Paris, who provided an increasing market for musical composition. The 
Sonata in E Major stands as among Francoeur’s most often performed chamber composition. 
François Couperin (10 November 1668 – 11 September 1733) was a French Baroque composer, organist and 
harpsichordist. He was known as Couperin le Grand ("Couperin the Great") to distinguish him from other members 
of the musically talented Couperin family. Couperin acknowledged his debt to the Italian composer Corelli. He 
introduced Corelli's trio sonata form to France. Couperin's grand trio sonata was subtitled Le Parnasse, ou 
L'apothéose de Corelli ("Parnassus, or the Apotheosis of Corelli"). In it he blended the Italian and French styles of 
music in a set of pieces which he called Les goûts réunis ("Styles Reunited"). The lovely Pastorale appears in an 
arrangement by the Spanish cello virtuoso and protégé of Pablo Casals, Gaspar Cassado.
Gabriel Faure’s Trois mélodies is a set of songs for solo voice and piano. It is composed of "Après un rêve" (Op. 7, No. 

1), one of Faure's most popular vocal pieces, "Hymne" (Op. 7, No. 2), and "Barcarolle" (Op. 7, No. 3).  Après un rêve 
describes a dream of romantic elopement with a lover, away from darkness, and towards an awakening light. 
However, the dreamer longs to return to the "mysterious night." The text of the poem is an anonymous Italian poem 
freely adapted into French by Romaine Bussine. Gabriel Faure’s Papillon (“Butter�y), Op. 77 presents a buzzing, airy 
piece that �itters about in perpetual motion, exhibiting a grand melodic line at its center.
The edition of Chansons Gaillardes (or Songs of the French troubadours) appeared in 1926, courtesy of the publisher 
Heugel. Ribald and even impishly obscene in character, they appealed to the cosmopolitan French composer Francis 
Poulenc, who embraced their racy character to his own, sophisticated style. No. 8 is a Serenade, an eerie prayer to 
the Fates in the midst an otherwise bawdy series of conceits that might have appeared in Suetonius’ Satyricon. 
Starker plays an arrangement of the song by French virtuoso Maurice Gendron.
Debussy’s Cello Sonata is a late work by the French composer. It was the �rst of a planned series of 'Six sonates pour 
divers instruments’; however, Debussy only completed two others, the sonata for violin and the sonata for �ute, 
viola and harp. The sonata for cello and piano was written in 1915, and is notable for its brevity, most performances 
not exceeding 11 minutes. It is a staple of the modern cello repertoire and is commonly regarded as one of the �nest 
masterpieces written for the instrument. 
It is divided into three short movements:
I. Prologue: Lent, sostenuto e molto risoluto
II. Sérénade: Modérément animé
III. Finale: Animé, léger et nerveux
The two �nal movements are joined by an attacca. Instead of sonata form, Debussy structures the piece in the style 
of the eighteenth-century monothematic sonata, and was particularly in�uenced by the music of François Couperin.
The piece makes use of modes and whole-tone and pentatonic scales, as is typical of Debussy's style. It also utilizes 
many types of extended cello technique, including left-hand pizzicato, spiccato and �autando bowing, false 
harmonics and portamenti. Not surprisingly, the piece is considered technically demanding.
Ravel’s Piece en forme de Habanera (1907) for low voice and piano was commissioned by A.L. Hettich as one of a 
series of studies for his Conservatoire voice classes. At the time of composition, Ravel was engaged in other Spanish 
style pieces, like his Rapsodie espagnole and his opera L’Heure espagnole.
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For more info e-mail us:admin@highdeftapetransfers.com or 
visit our website: www.highdeftapetransfers.com


