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  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), began at 
a surprisingly young age. He could identify symphonies at the age of 3 and could play the violin at the age of 4. When he was 5, 
he became the youngest pupil in the history of the Royal Academy of Music 
in Budapest. By the time he was 10, he was performing for the royal family 
of Austria-Hungary. Ormandy's early musical experiences were made 
possible by his father, who wanted his son to become a world-renowned 
violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, 
much to his father's disappointment. Ormandy once said that his father did 
not realize how much more important it was to be a great conductor than a 
great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, 
playing violin, but when he arrived he discovered he had been misled and 
the tour had fallen through. Down to his last nickel, Ormandy happened to 
run into an old friend, who was also a musician from Budapest, in a New 
York coffee shop near Broadway. The friend advised Ormandy to call Erno 
Rapee, who conducted the Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who 
responded, "You are much too good to play in a movie house. You should 
be playing in Carnegie Hall!" Ormandy played in the Capitol Theater 
Symphony orchestra, then made his conducting debut in 1924. During this 
time, Ormandy was greatly influenced by Arturo Toscanini at the New York 
Philharmonic. This influence would later show in Ormandy's precision and 
balance with the Philadelphia Orchestra, resulting in a totally unique sound.
  Later, as a member of the CBS Radio conducting staff, Eugene Ormandy 
became one of radio's first important conductors. His work conducting symphonic music for commercial programs was hailed for its 
"finish, spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for a 
guest performance with the Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, advised 
him against it, Ormandy chose to do it and became and overnight sensation. He would later state, when asked what was his 
greatest single moment, "When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 1938, he 
was promoted to permanent conductor. It was during his time with the Philadelphia Orchestra that he became known as the 
"modest little maestro." He created an orchestra renowned for its warm romantic sound and developed an ensemble rapport that 
has been compared to a good varsity team. He personally hired every one of the 104 musicians who played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance something 
more precious than his great gifts--himself and the rich experiences of his life." His sound was heard throughout the world for 
they toured extensively. In 1973, Ormandy's orchestra became the first American symphony to visit the People's Republic of 
China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time music-making 
in 1980 and became conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at Carnegie Hall on 
January 10, 1984. He died in 1985, of pneumonia, at the age of 85.



The Symphony No. 7 in C major, Op. 105, was the final published symphony of Jean 
Sibelius. Completed in 1924, the Seventh is notable for being a one-movement 
symphony, in contrast to the standard symphonic formula of four movements. It has 
been described as "completely original in form, subtle in its handling of tempi, individual 
in its treatment of key and wholly organic in growth" and "Sibelius's most remarkable 
compositional achievement".
 After Sibelius finished its composition on March 2, 1924, the work was premiered in 
Stockholm on March 24 as Fantasia sinfonica No. 1, a "symphonic fantasy". The 
composer was apparently undecided on what name to give the piece, and only granted 
it status as a symphony after some deliberation. For its publication on 25 February 
1925, the score was titled "Symphony No. 7 (in one movement)".
 The concept of a continuous, single-movement symphony was one Sibelius only 
reached after a long process of experimentation. His Third Symphony, dating from 1907, 
contained three movements, an earlier fourth movement having been fused into the 
third. The final result was successful enough for Sibelius to use the same idea in his 
Fifth Symphony, completed in 1915. Although his first mention of the Seventh occurred in 
December 1918, the source for its material has been traced back to around 1914, the 
time when he was working on the Fifth.
 In 1918 Sibelius had described his plans for this symphony as involving "joy of life and 
vitality with appassionato sections". The symphony would have three movements, the 
last being a "Hellenic rondo". Surviving sketches from the early 1920s show that the 
composer was working on a work of four, not three, movements. The overall key seems 
to have been G minor, while the second movement, an adagio in C major, provided 
much of the material for the themes that eventually made up the Symphony. The first 
surviving draft of a single-movement symphony dates from 1923, suggesting that 
Sibelius may have made the decision to dispense with a multi-movement work at this 
time. Through the summer of 1923 the composer produced several further drafts, at 
least one of which is in a performable state: however the ending of the symphony was 
not yet fully worked out.
 As 1923 turned into 1924, Sibelius was distracted from his work on the symphony by a 
number of outside events: the award of a large cash prize from a Helsinki foundation, 
family birthdays and the composition of a number of brief piano works. When he 
returned to the Seventh, the composer drank copious amounts of whisky in order, he 
claimed, to steady his hand as he wrote on the manuscript paper.
 Along with his Fifth and Sixth symphonies, the Seventh was Sibelius's final home for 
material from Kuutar, a never-completed symphonic poem whose title roughly means 
"Moon Spiritess". This work helped to shape the earliest parts of the Seventh, those 
created during the composition of the Fifth and Sixth. One of the themes from Kuutar, 
called "Tähtölä" ("Where the Stars Dwell"), evolved into part of the Seventh's opening 
Adagio section.
Although the Seventh apparently first existed in embryonic form in D major, it eventually 
attained the home key of C major. There was a time when composing in C was 
considered fruitless—it had "nothing more to offer." But in response to the Seventh, the 

British composer Ralph Vaughan Williams said that only Sibelius could make C major 
sound completely fresh. Peter Franklin, writing of the Seventh in the Segerstam/Chan-
dos cycle of Sibelius symphonies, calls the dramatic conclusion "the grandest 
celebration of C major there ever was."
 Sibelius lived for 33 years after finishing the Seventh, but it was one of the last works 
he composed. He did complete one more important orchestral work, his symphonic 
poem Tapiola. However, despite much evidence of work on an Eighth symphony, it is 
believed that Sibelius burned whatever he had written. He left the Seventh to stand as 
his final statement on symphonic form.
The form of the Seventh symphony is startlingly original. Since the time of Joseph 
Haydn, a movement in a symphony would typically be unified by an approximately 
constant tempo and would attain variety by use of contrasting themes in different keys. 
Sibelius turned this scheme on its head. The Seventh symphony is unified by the key 
of C (every significant passage in the work is in C major or C minor), and variety is 
achieved by an almost constantly changing tempo, as well as by contrasts of mode, 
articulation and texture. Sibelius had done something similar in the Fifth symphony's 
first movement, which combines elements of a standard symphonic first movement with 
a faster scherzo. However, the Seventh symphony contains much wider variety within 
one movement.

En saga (English translation: A fairy tale or A saga) is a tone poem written by the 
Finnish composer Jean Sibelius in 1892. After hearing Sibelius's choral work Kullervo, 
the conductor Robert Kajanus encouraged Sibelius to compose a purely orchestral 
piece, which eventually transpired into this work. The evolution of this work is rather 
vague, although it is known that in 1890–1891 Sibelius had begun composing an octet 
for strings, flute, and clarinet. The octet evolved into a septet by September 1892, and 
had acquired the title Ballet Scene No. 2 by November of that year. However, a letter 
to Adolf Paul dated 10 December 1892 stated that Sibelius had finished "the orchestral 
piece En saga".
 Sibelius conducted the first performance on 16 February 1893 in Helsinki. In the 
context of an invitation from Ferruccio Busoni in 1902 to conduct the work in Berlin, 
Sibelius revised it, and Robert Kajanus conducted the first performance of the final 
version in Helsinki on 2 November 1902.
 The title is in Swedish, Sibelius's mother tongue. He did not specify any story in it, 
although he did comment that any general literary inspiration was more from the 
Icelandic Eddas rather than the Kalevala (the Finnish national epic). In his later years, 
Sibelius recounted to his secretary Santeri Levas:
 En saga is the expression of a state of mind. I had undergone a number of painful 
experiences at the time and in no other work have I revealed myself so completely. It 
is for this reason that I find all literary explanations quite alien.
It is scored for an orchestra including two flutes, two oboes, two clarinets (in B), two 
bassoons, four horns (in F), three trumpets (in F), three trombones, tuba, bass drum, 
cymbals, triangle, and strings.
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