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The Berlin Philharmonic was founded in Berlin in 1882 by 54 musicians under the name Frühere Bilsesche Kapelle (literally, "Former Bilse's Band"); the group broke away 
from their previous conductor Benjamin Bilse after he announced his intention of taking 
the band on a fourth-class train to Warsaw for a concert. The orchestra was renamed and 
reorganized under the �nancial management of Hermann Wol� in 1887. Their new 
conductor was Ludwig von Brenner; in 1887 Hans von Bülow, one of the most esteemed 
conductors in the world, took over the post. This helped to establish the orchestra's 
international reputation, and guests Hans Richter, Felix von Weingartner, Richard Strauss, 
Gustav Mahler, Johannes Brahms and Edvard Grieg conducted the orchestra over the next 
few years. Programmes of this period show that the orchestra possessed only 46 strings, 
much less than the Wagnerian ideal of 64.
 In 1895, Arthur Nikisch became chief conductor, and was succeeded in 1923 by Wilhelm 
Furtwängler. Despite several changes in leadership, the orchestra continued to perform 
throughout World War II. After Furtwängler �ed to Switzerland in 1945, Leo Borchard 
became chief conductor. This arrangement lasted only a few months, as Borchard was 
accidentally shot and killed by the American forces occupying Berlin. Sergiu Celibidache 
then took over as chief conductor for seven years, from 1945 to 1952. Furtwängler returned in 1952 and conducted the orchestra until his death in 1954.
 His successor was Herbert von Karajan, who led the orchestra from 1955 until his resignation in April 1989, only months before his death. Under him, the orchestra made 
a vast number of recordings and toured widely, growing and gaining fame. When Karajan stepped down, the post was o�ered to Carlos Kleiber, but he declined.
 Claudio Abbado became principal conductor after Karajan, expanding the orchestra's repertoire beyond the core classical and romantic works into more modern 
20th-century works. He stepped down from this post in 2002 to conduct the Lucerne Festival Orchestra. During the post-uni�cation period, the orchestra encountered 
�nancial problems resulting from budgetary stress in the city of Berlin. In 2006, the Orchestra Academy of the Berlin Philharmonic established the Claudio Abbado 
Composition Prize in Abbado's honour.
Sir Simon Rattle conducting the Berlin Philharmonic Orchestra in 2006
 In June 1999, the musicians elected Sir Simon Rattle as their next chief conductor. Rattle made it a condition of his signing with the Berlin Philharmonic that it be turned 
into a self-governing public foundation, with the power to make its own artistic and �nancial decisions. This required a change to state law, which was approved in 2001, 
allowing him to join the organization in 2002. Rattle's contract with the orchestra was initially through 2012. In April 2008, the BPO musicians voted in favour of retaining 
Rattle as their chief conductor. From 2006 to 2010 the general manager of the orchestra was Pamela Rosenberg (de). In April 2008, the orchestra announced that 
Rosenberg would not continue as general manager after her contract expires in 2010. As of September 2010 the new general manager will be German media manager 
Martin Ho�mann (de).
 In 2006, the orchestra announced it would investigate its role during the Nazi regime.[9] In 2007, Misha Aster published The Reich's Orchestra, his study of the 
relationship of the Berlin Philharmonic to the rulers of the Third Reich. Also in 2007, the documentary �lm The Reichsorchester by Enrique Sánchez Lansch was released.
 UNICEF appointed the Berlin Philharmonic Orchestra and Rattle as Goodwill Ambassadors in November 2007. On 10 January 2013 Simon Rattle announced that his 
tenure as artistic director and chief conductor would end in 2018.



Herbert von Karajan was known as an advocate of Sibelius's music in the 1940's and 
early 1950's when it was rarely played in continental Europe. The composer himself 
described Karajan as a "great master" and felt that of the younger generation of 
conductors (he was writing in the 1950's) he was the one who had the greatest 
feeling for his music.  In 1938 the Head of Swedish Radio had invited Karajan to 
conduct the Sixth Symphony in Stockholm and the performance by the 30 year old 
General Music Director from Aachen had been widely admired. So began a life-long 
enthusiam for the Finnish composer's work which Karajan always felt could never be 
compared to the music of anyone else. Although he never conducted the Third 
symphony, the later symphonies and the tone poem "Tapiola" fascinated him as 
music which evolved organically out of the sound world of the Finnish landscape. The 
Sibelius scholar and biographer Erik Tawaststjerna inscribed the following dedication 
in Karajan's copy of his book: 

"To Herbert von Karajan. The only conductor who understands 
the Fourth Symphony. Erik Tawaststjerna"

Herbert von Karajan had with the Philharmonia in 1952 had already rendered one 
the bleakest, darkest, and most nihilistic recording of the work ever made.  Karajan 
uses bells in the closing Allegro of the Fourth to announce the end of hope.  The 

playing of the '50s Philharmonia is tight, loose, sleek, lush, and radiantly colorful. 
The production of Walter Legge is lucid, warm, vivid, and deep.
The Fourth Symphony remains probably Sibelius' least "accessible" symphony to 
the novice listener. Karajan and his responsive players e�ect the desolate opening 
of the Fourth with the most unjarring sonority to be heard in this work -- the 
double-basses emanating from silence with gentle moroseness, not with brazen 
foreboding a la Maazel and most others. From there, we are led across the mostly 
dark musical landscape with a very e�ective miscellany of textures and dynamics, 
some well-timed and uniquely executed dissonances, and a feeling that the 
struggle to e�ect a mostly impalpable but substantive expression is being brought 
to bear by dedicated champions. I suppose one could quibble about the seeming 
terseness of the ending, but when one has just experienced such an overwhelming-
ly committed performance, it is just that, a quibble. 
For The Swan of Tuonela, I would declare that Karajan’s is a very �ne recording of 
one of Sibelius' best-known shorter works. Lesser known tone poems based on the 
mythic scenes from the Finnish Kalevala: "The Swan of Tuonela" and "Tapiola" are 
harmonically sparse, perhaps intended to re�ect the starkly beautiful, monochrome 
Finnish landscape which Karajan accomplishes admirably. The Swan of Tuonela is 
incredibly beautiful as well as atmospheric.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original,  pristine state for maximum 
�delity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain 

"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  
 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may 

be visible. Please regard these tiny marks as  evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very 
demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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Jean Sibelius 
Symphony No. 4

The Swan Of Tuonela
Herbert von Karajan Berlin Philharmonic Orchestra  

I. Tempo molto moderato, quasi adagio
II. Allegro molto vivace
III. Il tempo largo
IV. Allegro
V . The Swan of Tuonela 




