
Eugene Ormandy
Born: November 18, 1899 - Budapest, Hungary
Died: March 12, 1985 - Philadelphia, Pennsylvania, USA
  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), began at 
a surprisingly young age. He could identify symphonies at the age of 3 and could play the violin at the age of 4. When he was 5, 
he became the youngest pupil in the history of the Royal Academy of Music 
in Budapest. By the time he was 10, he was performing for the royal family 
of Austria-Hungary. Ormandy's early musical experiences were made 
possible by his father, who wanted his son to become a world-renowned 
violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, 
much to his father's disappointment. Ormandy once said that his father did 
not realize how much more important it was to be a great conductor than a 
great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, 
playing violin, but when he arrived he discovered he had been misled and 
the tour had fallen through. Down to his last nickel, Ormandy happened to 
run into an old friend, who was also a musician from Budapest, in a New 
York coffee shop near Broadway. The friend advised Ormandy to call Erno 
Rapee, who conducted the Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who 
responded, "You are much too good to play in a movie house. You should 
be playing in Carnegie Hall!" Ormandy played in the Capitol Theater 
Symphony orchestra, then made his conducting debut in 1924. During this 
time, Ormandy was greatly influenced by Arturo Toscanini at the New York 
Philharmonic. This influence would later show in Ormandy's precision and 
balance with the Philadelphia Orchestra, resulting in a totally unique sound.
  Later, as a member of the CBS Radio conducting staff, Eugene Ormandy 
became one of radio's first important conductors. His work conducting symphonic music for commercial programs was hailed for its 
"finish, spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for a 
guest performance with the Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, advised 
him against it, Ormandy chose to do it and became and overnight sensation. He would later state, when asked what was his 
greatest single moment, "When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 1938, he 
was promoted to permanent conductor. It was during his time with the Philadelphia Orchestra that he became known as the 
"modest little maestro." He created an orchestra renowned for its warm romantic sound and developed an ensemble rapport that 
has been compared to a good varsity team. He personally hired every one of the 104 musicians who played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance something 
more precious than his great gifts--himself and the rich experiences of his life." His sound was heard throughout the world for 
they toured extensively. In 1973, Ormandy's orchestra became the first American symphony to visit the People's Republic of 
China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time music-making 
in 1980 and became conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at Carnegie Hall on 
January 10, 1984. He died in 1985, of pneumonia, at the age of 85.



The Symphony No. 4 in A minor, Op. 63, is one of seven completed 
symphonies composed by Jean Sibelius. Written between 1910 and 
1911, it was premiered in Helsinki on 3 April 1911 by the Philharmonia 
Society, with Sibelius conducting.
 It is scored for an orchestra including 2 flutes, 2 oboes, 2 clarinets 
(in Bb and A), 2 bassoons, 4 horns (in F and E), 2 trumpets (in F 
and E), 3 trombones, timpani, glockenspiel or/and tubular bells, and 
strings.
Movements
 For this work Sibelius reversed the traditional classical positions of 
the second and third movements, placing the slow movement as the 
third. He also begins the piece with a slow movement instead of the 
traditional fast opening movement (this is the same order as many 
baroque orchestral works). A typical performance lasts between 
35–40 minutes.
 The glockenspiel pathetically attempts to hail the momentary estab-
lishment of A major; but in the end it is the insistence of C natural 
(the note with which the work so strikingly began) that forces the 
movement and the symphony to close in a desolate A minor, bereft 
of melody and rhythm.
 Many commentators have heard in the symphony evidence of 
struggle or despair. Harold Truscott writes, "This work ... is full of a 
foreboding which is probably the unconscious result of ... the sensing 
of an atmosphere which was to explode in 1914 into a world war." 
Sibelius also had recently endured terrors in his personal life: in 
1908, in Berlin, he had a cancerous tumour removed from his throat. 

Timothy Day writes that "the operation was successful, but he lived for 
many years in constant fear of the tumour recurring, and from 1908 to 
1913 the shadow of death lay over his life." Other critics have heard 
bleakness in the work: one early Finnish critic, Elmer Diktonius, 
dubbed the work the Barkbröd symphony, referring to the famine in 
the previous century during which starving Scandinavians had had to 
eat bark bread to survive.
 According to the biographer Erik W. Tawaststjerna, the Symphony 
reflects the psychoanalytical and introspective era when Sigmund 
Freud and Henri Bergson stressed the meaning of the unconscious, 
and he calls the Fourth Symphony "one of the most remarkable 
documents of the psychoanalytical era." Even Sibelius himself called 
his composition "a psychological symphony". His brother, the psychia-
trist Christian Sibelius (1869–1922), was one of the first scholars to 
discuss psychoanalysis in Finland.
 In the year before beginning the symphony, Sibelius had met many of 
his contemporaries in central Europe, including Arnold Schoenberg, 
Igor Stravinsky, and others; his encounter with their music provoked a 
crisis in his own compositional life. He said in a letter to his friend 
(and biographer) Rosa Newmarch about the symphony: "It stands as a 
protest against present-day music. It has absolutely nothing of the 
circus about it." Later, when asked about the symphony, he quoted 
August Strindberg: "Det är synd om människorna" (One feels pity for 
human beings).
 The symphony briefly had a nickname, "Lucus a non lucendo". 
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Sibelius Symphony No. 4 and Pohjola's Daughter - Eugene Ormandy The Philadelphia Orchestra

Symphony No. 4
1. Tempo molto moderato, quasi adagio 8:41
2. Allegro molto vivace 5:17
3. Il tempo largo 9:04
4. Allegro 9:00
5. Pohjola's Daughter
Total Time 45:15


