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Daniel Shafran  Born: January 23, 1923   Died: February 07, 1997
One of the greatest cellists of the twentieth century, a performer who combined technical brilliance with soulful expressiveness, 
Danil Shafran was born in 1923, in Leningrad (now St. Petersburg). Shafran's �rst teacher was his father, who was the principal 
cellist of the Leningrad Philharmonic Orchestra. At the age of eight, Shafran started studying with Alexander Shtrimer, at the Special 
Music School for Children. Two years later, he was among a group of students selected to advance directly to the Leningrad 
Conservatory. When he was eleven, Shafran made his debut with the Leningrad Philharmonic, continuing his studies with Shtrimer, 
who taught the young cellist to appreciate music in the wider context of humanistic culture and of art in general. In 1937, Shafran 
won the All-Union competition for cellists and violinists. The prize was a magni�cent 1630 Amati cello, which Shafran played until 
the end of his life. This instrument had a delicate, but gorgeous, tone, and Shafran was sometimes criticized for playing an 
instrument that was perceived as more appropriate for chamber music. In 1950, the year he graduated from the Leningrad 
Conservatory, Shafran won the Prague International Cello Competition. Although Shafran toured Europe, the U.S., and Japan, he 
shunned the glamour of international fame, preferring to perform and record in the U.S.S.R. His recordings, for the Melodiya label, 
include much of the standard cello repertoire, with particular emphasis on Romantic and -century Russian music. For example, he 
recorded Kabalevsky's Cello Concerto No. 1 in 1954, creating, two years later, a legendary recording of the Cello Sonata by 
Shostakovich, with the composer at the piano. One of the high points of Shafran's career was his 1967 performance of Kabalevsky's 
Cello Concerto No. 2, one of the most demanding works of the cello 
repertoire. Written as a musical monument to the victims of World War II, 
and dedicated to Shafran, Kabalevsky's extraordinarily di�cult work 
provided the cellist with an opportunity to display his prodigious technique 
and profound musicality. Throughout his career, Shafran sought to enrich 
the cello repertoire by playing transcriptions of works for other instruments. 
Many of these transcriptions, which include the Franck Violin Sonata and 
the Shostakovich Viola Sonata, are miniatures by composers such as 
Schumann, Chopin, and Brahms, which he often o�ered as recital encores. 
Shafran's performances of these familiar encore miniatures, such as 
Schumann's "Träumerei," from the Kinderszenen for piano, were truly 
magical, for his playing could transform a familiar piano piece into cello 
music of unearthly beauty. Shafran was particularly known for his rich, 
expressive tone; his vibrato was unique, and when he played without 
vibrato, Shafran used his prodigious bowing technique to enrich his tone. A 
hallmark of Shafran's highly personal style, in addition to his �nely 
nuanced and profoundly expressive tone, was his inimitablerubato. All in 
all, Shafran was a stupendous virtuoso whose breath-taking technical skill 
was totally subservient to a profound, overwhelmingly powerful musicality. 
Always in total control of the formal aspects of the music he played, 
Shafran constantly sought, as he revisited a particular piece, to probe 
deeper into its inner being, methodically striving to reveal the sometimes 
incomprehensible complexity of the music that he played. He died in 1998. 

Gary Gra�man (born 14 October 1928) is an American classical pianist, teacher of piano and music administrator.
 Gra�man was born in New York City to Russian-Jewish parents. Having started piano at age 3, Gra�man entered the Curtis 
Institute of Music at age 7 in 1936 as a piano student of Isabelle Vengerova. After graduating from Curtis in 1946, he made his 
professional solo debut with conductor Eugene Ormandy and the Philadelphia Orchestra. By the age of 20 Gary Gra�man 
had made a name for himself world-wide as a classical pianist. In 1948 he won the prestigious Leventritt Award. He then 
furthered his piano studies with Rudolf Serkin at the Marlboro Music Festival and informally with Vladimir Horowitz.
 From the outset Gra�man pursued a successful piano career. He played with numerous orchestras and performed concerts 
and recitals internationally. Over the next three decades he toured and recorded extensively, performing solo and with 
orchestras around the globe. In 1964, he recorded Rachmanino�'s Rhapsody on a Theme of Paganini with Leonard Bernstein 
conducting the New York Philharmonic.
 Probably Gra�man's most famous recorded performance was for the soundtrack of the 1979 Woody Allen movie Manhattan 
in which he played George Gershwin's Rhapsody In Blue, accompanied by the New York Philharmonic. Portions of the 
Philharmonic/Gra�man version have been featured countless times in TV and movies over the last quarter century.
 In 1979 he sprained the ring �nger of his right hand. Because of this injury he began re-�ngering some passages for that 
hand in such a way as to avoid using the a�ected �nger; unfortunately this altered technique exacerbated the injury rather 
than ameliorating it, ultimately forcing him to stop using his right hand altogether. This setback encouraged him to pursue 
other interests such as writing, photography, and Oriental art. In 1980 he joined the faculty at the Curtis Institute where his 
career had begun; he served as its President from 1995 through May, 2006. He continues as a faculty member at Curtis 
teaching piano.
 More recent evidence suggests that Gra�man's injury may be due to focal dystonia, a neurological disorder that causes loss 
of function and uncontrollable curling in the �ngers. Fellow pianist Leon Fleisher su�ers from the disorder as well.
 Shortly after joining the Curtis faculty he published a memoir, I Really Should Be Practicing.
 Seven left-hand works have been commissioned for Gra�man. In 1993, for example, he performed the world premiere of 
Ned Rorem's Piano Concerto No. 4, written speci�cally for the left hand, and in 2001 he premiered Daron Hagen's concerto 
Seven Last Words. The American composer William 
Bolcom composed his Concerto for Two Pianos, Left 
Hand for Gra�man and his close friend Leon Fleisher, 
who has also su�ered from debilitating problems with 
his right hand. It received its �rst performance in 
Baltimore in April 1996. The concerto is constructed in 
such a way that it can be performed in one of three 
ways, with either piano part alone with reduced 
orchestra, or with both piano parts and the two reduced 
orchestras combined into a full orchestra.
 Through his longstanding service and devotion to 
music, Gra�man has received honorary doctoral 
degrees, was honored by the cities of Philadelphia and 
New York, and received the Governor's Arts Award by 
the Commonwealth of Pennsylvania. In addition to his 
administrative responsibilities, Gra�man remains active 
as a teacher and coach of piano and chamber music. His 
notable students include the piano virtuosos Lydia 
Artymiw, Lang Lang, Yuja Wang, and Haochen Zhang.



 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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HDCD184  Shostakovich  Cello Sonata in D minor op.40       Brahms Trio for Piano and Strings No 2 in C major, Op. 87 

I - Allegro non troppo 8:35

II – Allegro 3:07

III – Largo 7:57

IV - Allegro 4:04 

   

V - Allegro moderato 9:07

 VI - Andante con moto 8:46

 VII - Scherzo: Presto 3:46

 VIII - Finale: Allegro giocoso 5:55

 

   

Shostakovich  Cello Sonata in D minor op.40 
Daniel Shafran, cello • Lydia Pecherskaya, piano

 

Shostokovich Recorded by RCA 1961
Brahms Recorded by RCA 1964

Brahms Trio for Piano and Strings No 2 in C major, Op. 87
Garry Graffman, Piano • Berl Senofsky, Violin • Shirley Trepel, Cell


