
 Conductor, composer and pianist André Previn has received a number of awards and honours for his 
outstanding musical accomplishments, including both the Austrian and German Cross of Merit, the 
Kennedy Center's Lifetime Achievement Award and the Glenn Gould Prize. In May 2008 he was 
presented with the LSO's Lifetime Achievement Award, and in September 2008 he was honoured with 
the Gramophone Classic FM Lifetime Achievement Award. He has also received several Grammy 
awards for recordings, including the CD of his violin concerto Anne-Sophie and Bernstein’s Serenade 
featuring Anne-Sophie Mutter together with the Boston and London Symphony orchestras.
 A regular guest with the world’s major orchestras, both in concert and on recordings, André Previn 
frequently works with the Boston Symphony Orchestra, New York Philharmonic and Vienna Philhar-
monic. In addition, he has held the chief artistic posts with such orchestras as the Houston Symphony, 
London Symphony, Los Angeles Philharmonic, Pittsburgh Symphony and Royal Philharmonic 
orchestras
 As a pianist, André Previn enjoys recording and performing song recitals, chamber music and jazz. 
He has given recitals with Renée Fleming at the Lincoln Center and with Barbara Bonney at the 
Mozarteum in Salzburg. He regularly gives chamber music concerts with the Emerson String Quartet, 
as well as with members of the Boston Symphony and London 
Symphonyorchestras, and the Vienna Philharmonic.
 André Previn has enjoyed a number of successes as a composer. 
His first opera, A Streetcar Named Desire, was awarded the Grand 
Prix du Disque. Recent highlights include the premiere of his Double 
Concerto for Violin and Double Bass for Anne-Sophie Mutter and 
Roman Patkoló, premiered by the Boston Symphony in April 2007, 
receiving its European premiere this evening. His Harp Concerto 
commissioned by the Pittsburgh Symphony, premiered in March 
2008; his work Owls was premiered by the Boston Symphony 
Orchestra in October 2008; his second opera, Brief Encounter, 
commissioned by the Houston Grand Opera, will be premiered in 
2009; and his double concerto for violin and viola, written for 
Anne-Sophie Mutter and Yuri Bashmet, will also receive its premiere 
next year.
 For his 80th birthday in 2009, Carnegie Hall will be presenting four 
concerts which showcase the diversity of his career. Other highlights 
this season include a three-week residency with the NHK Symphony 
Orchestra, and concerts with the Philadelphia, Pittsburgh Symphony, Boston Symphony and Leipzig 
Gewandhaus orchestras, and Accademia Nazionale de Santa Cecilia. He returns to conduct the LSO 
on 25 April 2010.



In 1936, the Soviet government launched an official attack against Dmitri 
Shostakovich's music, calling it "vulgar, formalistic, [and] neurotic." He 
became an example to other Soviet composers, who rightfully interpreted 
these events as a broad campaign against musical modernism. This 
constituted a crisis, both in Shostakovich's career and in Soviet music as a 
whole; composers had no choice but to write simple, optimistic music that 
spoke directly (especially through folk idioms and patriotic programs) to the 
people and glorified the state.

In light of these circumstances, Shostakovich's Fifth Symphony (first 
performed in 1937) is a bold composition that seems to fly in the face of 
his critics. Although the musical language is pared down from that of his 
earlier symphonies, the Fifth eschews any hint of a patriotic program and, 
instead, dwells on undeniably somber and tragic affects -- wholly unac-
ceptable public emotions at the time. According to the cellist Mstislav 
Rostropovich, the government would certainly have had Shostakovich 
executed for writing such a work had the public ovation at the first perfor-
mance not lasted 40 minutes. The official story, however, is quite different. 
An unknown commentator dubbed the symphony "the creative reply of a 
Soviet artist to justified criticism," and to the work was attached an 
autobiographical program focusing on the composer's metamorphosis from 
incomprehensible formalist to standard-bearer of the communist party. 
Publicly, Shostakovich accepted the official interpretation of his work; 
however, in the controversial collection of his memoirs (Testimony, by 
Solomon Volkov) he is quoted as saying: "I think it is clear to everyone 
what happens in the Fifth. The rejoicing is forced, created under 
threat...you have to be a complete oaf not to hear that."

Regardless of its philosophical underpinnings, Shostakovich's Symphony 
No. 5 is a masterpiece of the orchestral repertory, poignant and economi-
cal in its conception. There is no sign of the excess of ideas so common 
in the Fourth Symphony. Instead, Shostakovich deploys the orchestra 
sparingly and allows the entire work to grow naturally out of just a few 
motives. Given some of his earlier works, the Fifth is conservative in 
language. Throughout the work he allows the strings to be the dominant 
orchestral force, making soloistic use of the woodwinds and horn espe-
cially effective. The Moderato begins with a jagged, foreboding canon in 
the strings that forms the motivic basis for the entire movement. The 
impassioned mood is occasionally interrupted by a lyrical melody with 
string ostinato, later the subject of a duet for flute and horn.

The second movement (Allegretto) is a grotesque 3/4 dance which, at 
times, can't help but mock itself; the brass section is featured prominent-
ly. The following Largo, a sincere and personal outpouring of musical 
emotion, is said to have left the audience at the work's premiere in tears. 
Significantly, it was composed during an intensely creative period follow-
ing the arrest and execution of one of Shostakovich's teachers.

The concluding Allegro non troppo has been the center of much debate: 
some critics consider it a poorly constructed concession to political 
pressure, while others have made note of its possible irony. While the 
prevailing mood is triumphant, there is some diversion to the somber and 
foreboding, and it is not until the end that it takes on the overtly "big-fin-
ishy" character for which it is so noted.
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1 Moderato 17:17
2 Allegretto 4:55
3 Largo 15:55
4 Allegro Non-Troppo 9:32
Total Time: 47:39

Shostakovich Symphony No. 5
André Previn conducts the London Symphony Orchestra

Engineer - James Lock   Producer - Peter Dellheim
Recorded by RCA 1966 at Kingsway Hall, London, England


