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The Sixth Symphony is unusual in structure, beginning with a long and introspective slow movement, followed by two 
short movements: a scherzo and a "full-blooded and debauched music-hall galop".
 According to music critic Herbert Glass, the "entire [first] movement is based on the cell of a minor third, with a 
second theme - which follows without transition - the motif of a diminished seventh, with the trill at its close forming 
the third major ingredient of the movement - the two themes and the trill combined as a sort of super-theme. The 
composer lays this out as clearly as if he were teaching a music-appreciation class: do listen for it. Chamber music 
effects abound with, for instance, piccolo or flute, eerily alone or accompanied by the B-flat clarinets. There are 
walloping climaxes, too, each of which dies away into the gloom. Note, too, the composer's wonderful spotlighting of 
the melancholy English horn, a lone figure after the din has evaporated."
 The third movement galop is the movement Shostakovich himself thought was most successful. Music critic Daniel 
Hathaway noted that in the third movement, [the] "Snare drums ratcheted up the riot of brutal sound in the Scherzo 
and references to the William Tell Overture and laughing trombones added a hilarious burlesque quality to the 
finale."On average, the first movement is 15–20 minutes long, the second movement is 4–6 minutes long, and the 
third movement is 5–7 minutes long.
  The Sixth Symphony was originally said to be a large-scale "Lenin Symphony" - a project which was often 
announced, but never materialised. Shostakovich had announced once in September 1938 that he was anxious to 
work on his Sixth Symphony, which would be a monumental composition for soloists, chorus and orchestra employing 
the poem Vladimir Ilyich Lenin by Vladimir Mayakovsky, but the declamatory nature of the poem made it difficult to 
set. He later tried to incorporate other literature about Lenin in his new symphony, but without success. In January 
1939, he spoke about the Sixth Symphony in a radio address, with no mention of Lenin or any extramusical 
associations.
On 21 November 1939, exactly two years after the premiere of the Symphony No. 5, the premiere of the Symphony 
No. 6 took place in the Large Hall of the Leningrad Philharmonic in Leningrad by the Leningrad Philharmonic 
Orchestra under Yevgeny Mravinsky—the same location and performers. In the same programme was the Romantic 
Poem for violin and orchestra of Zhelobinsky. The symphony had a successful premiere, and the finale was encored. 
However, although a local critic lauded Shostakovich for further freeing himself from formalistic tendencies in his new 
symphony, the work was later criticised for its ungainly structure and the jarring juxtaposition of moods. The fact that 
the symphony was performed during a 10-day festival of Soviet music which included patriotic works by Prokofiev 
(excerpts from Alexander Nevsky) and Shaporin (On the Field of Kulikovo) probably did not help.
 The first recording was made by Leopold Stokowski with the Philadelphia Orchestra for RCA Victor in December 
1940.

 First symphonies are generally unsuccessful, or at least questionably successful as compositions. The Brahms First 
and the Prokofiev "Classical" Symphony are exceptions, not least because in the former instance the composer 
completed the work when he was 42, and in the latter because the pastiche nature of the piece reflected Prokofiev's 
youthful inclination toward surprises and stimulated his natural ability to write memorable melodies. Shostakovich's 
First Symphony is light in mood, like Prokofiev's, but is written in a thoroughly modern, if conservative vein.
Shostakovich was 19 when he completed the piece, which he used as his graduation exercise for the Leningrad 
Conservatory. While he was working on it, he considered calling it "Symphony -- Grotesque." It was premiered on 
May 12, 1926, to an overwhelmingly enthusiastic reception. The symphony quickly caught on throughout the world, 
as Bruno Walter, Leopold Stokowski, and other noted conductors championed it. By the age of 21 Shostakovich was 
something of a celebrity, even mentioned in the company of the two Russian giants living abroad, Prokofiev and 
Stravinsky.
 The symphony already shows characteristics of Shostakovich's mature style, especially in its sense -- burgeoning 
though it was -- of irony and satire, as evidenced in the mischievous second movement. Both the first and second 
subjects of the first movement are rather typical of the mature composer as wel; their character would be out of 
place in the later symphonies, though not in the ballets and film scores to come.
The work is cast in four movements, with the second lasting about five minutes and the other three having a 
duration of around eight to ten minutes each. The first movement begins with an introductory theme played by muted 
trumpet and answered by the bassoon. The main theme is march-like and serious, while the second subject is lyrical 
and has an air of nonchalance and grace. There is much color in the orchestration when the themes are developed. 
Overall the melodies in this movement, light though they are, are as memorable as any Shostakovich would write.
As mentioned above, the second movement is satirical and a fine example of the composer's precocity. While it is 
colorful and imaginative, again featuring brilliant orchestration, it also divulges the influence of Prokofiev. It is no 
mere imitation, though. The third movement (Lento) begins with an oboe solo and leads to a threatening theme from 
the brass, after which a Largo brings calm but at the price of gloom. This movement also brings hints of the 
composer's later tragic style.
 The finale is connected to the third movement by a drum roll. The finale (Allegro molto) clearly comes across as 
episodic, switching from fast to slow and from triple forte to triple piano, and moving from melancholy moods to irony 
and even playfulness. The music also has a tendency to stop and start in places. Overall, though the work is not 
one of Shostakovich's greatest, it is one of the finest first symphonies ever written and has remained in the standard 
repertory.
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Symphony No. 6
1. 1st Movement - Largo 15:54
2. 2nd Movement - Allegro 5:29
3. 3rd Movement - Presto 6:38
Total Time: 28:01

Symphony No. 1
4. Allegretto - Allegro non troppo 8:04
5. Allegro (moto pepetuo) 4:24
6. Lento 8:53
7. Finale. Allegro molto 9:44
Total Time: 31:05

Symphony No. 6 recorded live by Meloydia at the 
Grand Hall of the Moscow Conservatoire, 27.01.1972

  Engineer - Igor Veprintsev
Symphony No. 1 recorded live by Meloydia 1966

Transferred from a 15ips tape
 

Symphony No. 6 in B minor, Op. 54
Evgeny Mravinsky Leningrad Philharmonic Orchestra

Symphony No. 1 in F minor Op. 10
Evgeny Svetlanov USSR State Symphony Orchestra
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