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  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), began at a surprisingly young 
age. He could identify symphonies at the age of 3 and could play the violin at the age of 4. 
When he was 5, he became the youngest pupil in the history of the Royal Academy of 
Music in Budapest. By the time he was 10, he was performing for the royal family of 
Austria-Hungary. Ormandy's early musical experiences were made possible by his father, 
who wanted his son to become a world-renowned violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, much to his 
father's disappointment. Ormandy once said that his father did not realize how much 
more important it was to be a great conductor than a great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, playing violin, but 
when he arrived he discovered he had been misled and the tour had fallen through. Down 
to his last nickel, Ormandy happened to run into an old friend, who was also a musician 
from Budapest, in a New York co�ee shop near Broadway. The friend advised Ormandy to 
call Erno Rapee, who conducted the Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who responded, "You 
are much too good to play in a movie house. You should be playing in Carnegie Hall!" 
Ormandy played in the Capitol Theater Symphony orchestra, then made his conducting 
debut in 1924. During this time, Ormandy was greatly in�uenced by Arturo Toscanini at 
the New York Philharmonic. This in�uence would later show in Ormandy's precision and 
balance with the Philadelphia Orchestra, resulting in a totally unique sound.
  Later, as a member of the CBS Radio conducting sta�, Eugene Ormandy became one of 
radio's �rst important conductors. His work conducting symphonic music for commercial programs was hailed for its "�nish, spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for a guest performance with the 
Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, advised him against it, Ormandy chose to do it and became 
and overnight sensation. He would later state, when asked what was his greatest single moment, "When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 1938, he was promoted to 
permanent conductor. It was during his time with the Philadelphia Orchestra that he became known as the "modest little maestro." He created an 
orchestra renowned for its warm romantic sound and developed an ensemble rapport that has been compared to a good varsity team. He personally 
hired every one of the 104 musicians who played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance something more precious than his 
great gifts--himself and the rich experiences of his life." His sound was heard throughout the world for they toured extensively. In 1973, Ormandy's 
orchestra became the �rst American symphony to visit the People's Republic of China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time music-making in 1980 and became 
conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at Carnegie Hall on January 10, 1984. He died in 1985, of 
pneumonia, at the age of 85.
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In late September 1961, while Shostakovich was in Leningrad attending rehearsals of his new Twelfth 
Symphony, “The Year 1917” (dedicated to the memory of Vladimir Ilich Lenin), Yevgeny Yevtushenko’s 
poem “Babi Yar,” a candid condemnation of anti-Semitism, was published in Literaturnaya gazeta and 
came to the composer’s attention. There are indications that Shostakovich began to set Yevtushenko’s 
poem to music on the spot, a good six months before he informed the young poet and it became public 
knowledge in the spring of 1962. As he later told Yevtushenko, reading this poem had ignited something 
akin to a spiritual renaissance in Shostakovich. What he experienced was the urgent need to press his 
music into the service of “conscience”:
“I think that it is worth dedicating a couple of words to conscience too. It has been forgotten. And it is 
essential to remember it. Conscience needs to be rehabilitated. Conscience needs to be restored in all its 
rights. It needs to be supplied a worthy home in human souls. When I complete the Thirteenth Symphony, 
I will bow low to you for helping me to “represent” the problem of conscience in music.”
Initially, Shostakovich thought that his “Babi Yar” setting might stand alone as a symphonic poem, but 
�nding other socially relevant themes in a book of Yevtushenko’s poetry, he decided to expand his 
conception into a multi-movement Symphony. Yevtushenko wrote “Fears,” the last of the poems to be 
selected, at the composer’s express request. Each of the movements of Shostakovich’s Thirteenth 
Symphony touches upon issues or problems confronting Soviet society of the time; besides anti-Semitism 
there is the subversive role and resilience of humor, the unenviable lot of Soviet women, the burden and 
legacy of fear in the post-Stalin period, and, in the �nal movement, careerism. The Thirteenth Symphony 
is an unabashedly didactic, moralizing work, a work with an unambiguous point of view. The music is 
subservient to the text, written to make the words maximally understandable to the audience as well as 

to enhance the emotional impact of the message. The vocal parts are scored for bass soloist and a chorus 
of basses—in the score Shostakovich speci�es 40-100. This huge chorus of basses sings together as one, 
in unison throughout, often with the function of reiterating what the soloist has just sung for emphasis. 
Shostakovich sought willing performers for his new work, but not all of his associates were enthusiastic. 
When one after another desired performer turned him down—in the case of conductor Yevgeny 
Mravinsky, resulting in deep feelings of betrayal and a rift in relations—he persevered to �nd performers 
who were willing. And when last-minute political machinations and behind-the-scenes intrigue 
threatened to derail the premiere performance on December 18, 1962 (by the Moscow Philharmonic 
Orchestra, with bass Vitaly Gromadsky, conducted by Kirill Kondrashin), Shostakovich refused to be 
intimidated or back down. His enormous musical authority and o�cial stature paid o�. Reminiscing years 
later, he said he had been sure the performance would be banned. 
Eugene Ormandy led the Western premier of the Baba Yar Symphony in 1970, recording the work with 
baritone Tom Krause, whose deep resonance suits the bleak poetry by Yevtushenko. Ormandy always had 
great success in Philadelphia with the large scores of Mahler and Shostakovich. One local critic put the 
Ormandy performance in perspective: “Babi Yar" is a dark piece, the poems’ dealing with oppression of 
people. Tom Krause is the soloist. His baritone voice had darkened by this time, and his projection of text is 
incredible. The Mendelssohn Club give their support with equal involvement. RCA's sound was really 
marvelous analog sound, digital still a few years away. Never mind other conductors in this piece. They are 
good, but the involvement and sustained tension found in Ormandy carry this recording to the top of the 
few rival interpretations. And to think, it was the �rst stateside release of this symphony by anyone.”
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1.Babi Yar (Adagio)  16:58
2.Humour (Allegretto)  8:40
3.At The Store (Adagio) 11:10
4.Fears (Largo) 12:04
5.A Career (Allegretto) 12:41
Total Playing Time: 61m 33s
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