
The Concerto in C minor for Piano, Trumpet, and String Orchestra, 
Op. 35, was completed by Dmitri Shostakovich in 1933. The concerto 
was an experimentation with a neo-baroque combination of instru-
ments.
 The concerto was premiered on 15 October 1933 in the season 
opening concerts of the Leningrad Philharmonic Orchestra with 
Shostakovich at the piano, Fritz Stiedry conducting, and Alexander 
Schmidt playing the trumpet solos. "By all accounts, Shostakovich 
played brilliantly" and the concerto was well received. The perfor-
mance was repeated on 17 October.
 Despite the title, the work might more accurately be classified as a 
double concerto rather than a piano concerto in which the trumpet and 
piano command equal prominence. The trumpet parts frequently take 
the form of sardonic interjections, leavening the humor and wit of the 
piano passage work. The trumpet does assume relatively equal 
importance during the conclusion of the last movement, immediately 
after the cadenza for piano solo. Years after he wrote the work, 
Shostakovich recalled that he had initially planned to write a concerto 
for trumpet and orchestra and then added the piano to make it a 
double concerto. As he continued writing, it became a piano concerto 
with a solo trumpet.

 Following the death of Stalin in 1953, the Soviet Union enjoyed a 
period of relative liberalization, particularly in the field of culture, which 
allowed many artists to express themselves more freely without fear of 
government rebuke. During this period, Shostakovich composed some 
of his most passionate, emotional works, including the Tenth Sympho-
ny, Sixth String Quartet, and Second Piano Concerto. The piece was 
composed in 1956 and 1957 for his son, Maxim Shostakovich, who 
gave the first performance on May 10, 1957, his 19th birthday. The work 
retains the light-hearted, almost flippant character of the First Concerto, 
but eschews its dark cynicism, overflowing with rich, firmly drawn 
thematic ideas. The first movement opens with a light, lively bassoon 
introduction before the piano solo enters with the cleverly joking main 
theme, giving the movement its natural sense of momentum and flow 
from the outset. As in many of his other piano works, Shostakovich 
exhibits his love for the instrument's extremes, casting the melody 
several times in three-octave unison while the brilliant wind orchestra-
tions provide a contrapuntal background. The dreamy slow movement, 
like the rest of the concerto, is straightforward in its structure and 
simple in its language. The finale, more than any other movement, 
showcases the youthful character Shostakovich intended for his son's 
performance, although at no point does the work sound condescending 
or patronizing. As a gentle family dig, Shostakovich includes passages 
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in the final movement quoting the well known finger-facility exercises of 
Hanon, saying it was the only way he could get his son to practice them. 
The work is enjoyable for young and old, for performer and listener, alike.
The Concerto in C minor for Piano, Trumpet, and String Orchestra, Op. 35, 
was completed by Dmitri Shostakovich in 1933. The concerto was an 
experimentation with a neo-baroque combination of instruments.
 The concerto was premiered on 15 October 1933 in the season opening 
concerts of the Leningrad Philharmonic Orchestra with Shostakovich at the 
piano, Fritz Stiedry conducting, and Alexander Schmidt playing the trumpet 
solos. "By all accounts, Shostakovich played brilliantly" and the concerto 
was well received. The performance was repeated on 17 October.
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conclusion of the last movement, immediately after the cadenza for piano 
solo. Years after he wrote the work, Shostakovich recalled that he had 
initially planned to write a concerto for trumpet and orchestra and then 
added the piano to make it a double concerto. As he continued writing, it 
became a piano concerto with a solo trumpet.

 

Shostakovich
Concerto For Piano, Trumpet & Strings Op.35

Piano Concerto No.2, Op.102
Three Fantastic Dances

The Bournemouth Symphony Orchestra  / Paavo Berglund
Cristina Ortiz, piano



The Concerto in C minor for Piano, Trumpet, and String Orchestra, 
Op. 35, was completed by Dmitri Shostakovich in 1933. The concerto 
was an experimentation with a neo-baroque combination of instru-
ments.
 The concerto was premiered on 15 October 1933 in the season 
opening concerts of the Leningrad Philharmonic Orchestra with 
Shostakovich at the piano, Fritz Stiedry conducting, and Alexander 
Schmidt playing the trumpet solos. "By all accounts, Shostakovich 
played brilliantly" and the concerto was well received. The perfor-
mance was repeated on 17 October.
 Despite the title, the work might more accurately be classified as a 
double concerto rather than a piano concerto in which the trumpet and 
piano command equal prominence. The trumpet parts frequently take 
the form of sardonic interjections, leavening the humor and wit of the 
piano passage work. The trumpet does assume relatively equal 
importance during the conclusion of the last movement, immediately 
after the cadenza for piano solo. Years after he wrote the work, 
Shostakovich recalled that he had initially planned to write a concerto 
for trumpet and orchestra and then added the piano to make it a 
double concerto. As he continued writing, it became a piano concerto 
with a solo trumpet.

 Following the death of Stalin in 1953, the Soviet Union enjoyed a 
period of relative liberalization, particularly in the field of culture, which 
allowed many artists to express themselves more freely without fear of 
government rebuke. During this period, Shostakovich composed some 
of his most passionate, emotional works, including the Tenth Sympho-
ny, Sixth String Quartet, and Second Piano Concerto. The piece was 
composed in 1956 and 1957 for his son, Maxim Shostakovich, who 
gave the first performance on May 10, 1957, his 19th birthday. The work 
retains the light-hearted, almost flippant character of the First Concerto, 
but eschews its dark cynicism, overflowing with rich, firmly drawn 
thematic ideas. The first movement opens with a light, lively bassoon 
introduction before the piano solo enters with the cleverly joking main 
theme, giving the movement its natural sense of momentum and flow 
from the outset. As in many of his other piano works, Shostakovich 
exhibits his love for the instrument's extremes, casting the melody 
several times in three-octave unison while the brilliant wind orchestra-
tions provide a contrapuntal background. The dreamy slow movement, 
like the rest of the concerto, is straightforward in its structure and 
simple in its language. The finale, more than any other movement, 
showcases the youthful character Shostakovich intended for his son's 
performance, although at no point does the work sound condescending 
or patronizing. As a gentle family dig, Shostakovich includes passages 

in the final movement quoting the well known finger-facility exercises of 
Hanon, saying it was the only way he could get his son to practice them. 
The work is enjoyable for young and old, for performer and listener, alike.
The Concerto in C minor for Piano, Trumpet, and String Orchestra, Op. 35, 
was completed by Dmitri Shostakovich in 1933. The concerto was an 
experimentation with a neo-baroque combination of instruments.
 The concerto was premiered on 15 October 1933 in the season opening 
concerts of the Leningrad Philharmonic Orchestra with Shostakovich at the 
piano, Fritz Stiedry conducting, and Alexander Schmidt playing the trumpet 
solos. "By all accounts, Shostakovich played brilliantly" and the concerto 
was well received. The performance was repeated on 17 October.
 Despite the title, the work might more accurately be classified as a double 
concerto rather than a piano concerto in which the trumpet and piano 
command equal prominence. The trumpet parts frequently take the form of 
sardonic interjections, leavening the humor and wit of the piano passage 
work. The trumpet does assume relatively equal importance during the 
conclusion of the last movement, immediately after the cadenza for piano 
solo. Years after he wrote the work, Shostakovich recalled that he had 
initially planned to write a concerto for trumpet and orchestra and then 
added the piano to make it a double concerto. As he continued writing, it 
became a piano concerto with a solo trumpet.

 



For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com

Sh
os

tak
ov

ich
 Pi

an
o C

on
ce

rto
s N

os
. 1

 an
d 2

 - 3
 Fa

nta
sti

c D
an

ce
s -

 Or
tiz

, p
ian

o -
 Be

rgl
un

d
Shostakovich Piano Concertos Nos. 1 and 2 - 3 Fantastic Dances - Ortiz, piano - Berglund

Recorded by EMI     Engineer - Stuart Eltham        Producer – John Willan

Piano Concerto No. 1 in C Minor, Op. 35 21:58
1 I. Allegro moderato - Allegro vivace - Moderato 6:05
2 II. Lento 7:13
3 III. Moderato 1:58
4 IV. Allegro con brio - Presto - Allegretto poco moderato - 
        Allegro con brio 6:42

Piano Concerto No. 2 in F Major, Op. 102 19:54
5 I. Allegro 7:27
6 II. Andante 6:48
7 III. Allegro 5:39

Three Fantastic Dances, Op. 5 3:26
12 No. 1. March 1:09
13 No. 2. Waltz 1:25
14 No. 3. Polka :52
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