
Ogdon was born in Mansfield Woodhouse, Nottinghamshire, and attended the Manchester Grammar 
School, before studying at the Royal Northern College of Music (formerly The Royal Manchester College of 
Music) between 1953 and 1957, where his fellow students under Richard Hall included Harrison Birtwistle, 
Alexander Goehr, Elgar Howarth and Peter Maxwell Davies. Together they formed New Music Manchester, 
a group dedicated to the performances of serial and other modern works. His tutor there was Claud Biggs. 
As a boy he had studied with Iso Elinson and after leaving college, he further studied with Gordon Green, 
Denis Matthews, Dame Myra Hess, and Egon Petri—the latter in Basel, Switzerland.
 He won first prize at the London Liszt Competition in 1961 and consolidated his growing international 
reputation by winning another first prize at the International Tchaikovsky Competition in Moscow in 1962, 
jointly with Vladimir Ashkenazy.
 Ogdon was able to play most pieces at sight and had committed a huge range of pieces to memory. He 
intended to record the complete piano works of Sergei Rachmaninoff, a feat which would constitute about 
6 full-length CDs, but only recorded about half of them. The recordings were released in 2001. He 
recorded all ten Scriabin sonatas early in his career. Ogdon was also a formidable exponent of the works 
of Alkan and Busoni. In more familiar repertoire, he revealed deep musical sensibilities, always buttressed 
by a colossal technique. He also recorded a number of duo-piano works with his wife, Brenda Lucas, also 
known as Brenda Lucas Ogdon.
 On 2 February 1969, on British television, he gave the first modern performance of Edward Elgar's 
Concert Allegro, Op. 46. The piece was never published and the manuscript had long been believed lost, 
but it came to light in 1968. Ogdon and Diana McVeigh developed a performing version of the piece from 
Elgar's manuscript, which was full of corrections, deletions and additions. Between 1976 and 1980 Ogdon 
was Professor of Music (Piano) at Indiana University.
 His own compositions number more than 200, and include 4 operas, 2 large works for orchestra, 3 
cantatas, songs, chamber music, a substantial amount of music for solo piano, and 2 piano concertos, the 
first of which he recorded. The majority of his music was composed for the piano. These include 50 
transcriptions of works by composers as diverse as Stravinsky, Palestrina, Mozart, Satie and Wagner. He 
also made piano arrangements of songs by Cole Porter, Jerome Kern and George Gershwin and he wrote 
unaccompanied sonatas for violin, flute and cello. A planned symphony based on the works of Herman 
Melville, and a comic opera were left unfinished. The original manuscripts of many of John Ogdon's 
compositions are deposited in the Royal Northern College of Music Library.
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The Concerto in C minor for Piano, Trumpet, and String Orchestra, Op. 35, 
was completed by Dmitri Shostakovich in 1933. The concerto was an experi-
mentation with a neo-baroque combination of instruments.[1]
 The concerto was premiered on 15 October 1933 in the season opening 
concerts of the Leningrad Philharmonic Orchestra with Shostakovich at the 
piano, Fritz Stiedry conducting, and Alexander Schmidt playing the trumpet 
solos. "By all accounts, Shostakovich played brilliantly"[1] and the concerto 
was well received. The performance was repeated on 17 October.
  Despite the title, the work might more accurately be classified as a piano 
concerto rather than a double concerto in which the trumpet and piano 
command equal prominence. The trumpet parts frequently take the form of 
sardonic interjections, leavening the humor and wit of the piano passage work. 
The trumpet does assume relatively equal importance during the conclusion of 
the last movement, immediately after the cadenza for piano solo. Years after 
he wrote the work, Shostakovich recalled that he had initially planned to write 
a concerto for trumpet and orchestra and then added the piano to make it a 
double concerto. As he continued writing, it became a piano concerto with a 
solo trumpet.

After he had premiered his Concerto for Piano and Wind Instruments in 1924, 
Stravinsky had played that work about 40 times in Europe and America. By 
late 1928, he decided that he needed a new solo vehicle for his piano playing 
and Stravinsky began composing his Capriccio for piano and orchestra after 
Christmas of that year. The work was completed in September, 1929, and 
premiered in Paris with Ernest Ansermet conducting the Paris Symphony 
Orchestra and the composer at the piano.
 The Capriccio was composed after Stravinsky had completed his 

"Tchaikovsky" ballet Le Baiser de la fée, a work whose music is based on the 
songs and piano piece of Tchaikovsky, and the same spirit of melodic 
refinement and rhythmic gracefulness permeates the three movements of the 
capriccio. Having written the Allegro capriccioso ma tempo giusto, the whole 
work took its title from that movement. Despite being scored for three each of 
flutes, oboes, and clarinet, two bassoons, four horns, two trumpets, three 
trombones, tuba, and timpani plus ripieno and concertino strings without 
second violins, the capriccio is a much lighter and more self-consciously 
charming work than the weighty Piano Concerto. It is also a more stylish 
work; in his writings about the capriccio, Stravinsky mentions Weber and 
Mendelssohn, "the two Beau Brummels" of music and his writing for the piano 
has some of their effervescent spirit as well.
 The opening movement of the Capriccio starts with a slow-sounding 
introduction which is integrated the Presto body of the movement. This 
introduction returns at the close of the movement to give the impression of a 
rounded ABA form. The central movement is marked Andante rapsodico, but 
the expressive indication has more to do with the apparent emotionality of the 
themes than the structure of the music which is in a clear ABA form. The 
Andante capriccioso finale is the lightest and fastest of the three movements 
and, again, the expressive marking has more to do with the cheerful and witty 
quality of the themes than with the form of the music which is in rondo form.
 The Capriccio is a huge step forward in Stravinsky's writing for the piano. In 
place of the heavy rhythms and thick textures of the Piano Concerto, he wrote 
for the piano in a manner much more in line with his manner of composing for 
winds and brass -- that is, more gracefully and elegantly.
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Stravinsky Capriccio - Shostakovich Concerto For Piano, Trumpet And Strings Ogdon, piano ASMF Marriner

Producer: Michael Bremner Engineer: Kenneth Wilkinson
Recorded by Decca 1970 Snape Maltings

Stravinsky Capriccio
1. I- Allegro 6:23
2. II- Andante 5:20
3. III- Allegro 5:17
Total Time : 17:00
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Shostakovich Piano Concerto No. 1
4. I. Allegro Moderato  6:16
5. II. Lento 6:48
6. III. Moderato 1:17
7. IV. Allegro Con Brio 6:25
Total Time 20:46


