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Eugene Ormandy
Born: November 18, 1899 - Budapest, Hungary
Died: March 12, 1985 - Philadelphia, Pennsylvania, USA
  The musical career of the outstanding Hungarian-born American conductor, Eugene Ormandy (real name, Jenö Blau), began at 
a surprisingly young age. He could identify symphonies at the age of 3 and could play the violin at the age of 4. When he was 5, 
he became the youngest pupil in the history of the Royal Academy of Music 
in Budapest. By the time he was 10, he was performing for the royal family of 
Austria-Hungary. Ormandy's early musical experiences were made possible 
by his father, who wanted his son to become a world-renowned violinist.
  In 1936, Eugene Ormandy was asked to conduct the Budapest Orchestra, 
much to his father's disappointment. Ormandy once said that his father did 
not realize how much more important it was to be a great conductor than a 
great violinist.
 Eugene Ormandy was invited to undertake a concert tour of the USA, playing 
violin, but when he arrived he discovered he had been misled and the tour 
had fallen through. Down to his last nickel, Ormandy happened to run into an 
old friend, who was also a musician from Budapest, in a New York coffee 
shop near Broadway. The friend advised Ormandy to call Erno Rapee, who 
conducted the Capitol Theater Symphony.
 Following his friend's advice Eugene Ormandy auditioned for Rapee, who 
responded, "You are much too good to play in a movie house. You should be 
playing in Carnegie Hall!" Ormandy played in the Capitol Theater Symphony 
orchestra, then made his conducting debut in 1924. During this time, 
Ormandy was greatly influenced by Arturo Toscanini at the New York 
Philharmonic. This influence would later show in Ormandy's precision and 
balance with the Philadelphia Orchestra, resulting in a totally unique sound.
  Later, as a member of the CBS Radio conducting staff, Eugene Ormandy 
became one of radio's first important conductors. His work conducting 
symphonic music for commercial programs was hailed for its "finish, spirit, and accuracy."
 The turning point in Eugene Ormandy 's career came in 1931 when he was invited to replace Toscanini, who was slated for a 
guest performance with the Philadelphia Orchestra, but had suddenly become ill. Although his manager, Arthur Judson, advised 
him against it, Ormandy chose to do it and became and overnight sensation. He would later state, when asked what was his 
greatest single moment, "When I replaced Toscanini to conduct this orchestra."
  In 1936, Eugene Ormandy became associate conductor of the Philadelphia Orchestra under Leopold Stkowski, then in 1938, he 
was promoted to permanent conductor. It was during his time with the Philadelphia Orchestra that he became known as the 
"modest little maestro." He created an orchestra renowned for its warm romantic sound and developed an ensemble rapport that 
has been compared to a good varsity team. He personally hired every one of the 104 musicians who played under his baton.
  In 1970, Eugene Ormandy cried as he received the Presidential Medal of Freedom "for bringing to each performance something 
more precious than his great gifts--himself and the rich experiences of his life." His sound was heard throughout the world for 
they toured extensively. In 1973, Ormandy's orchestra became the first American symphony to visit the People's Republic of 
China.
 Eugene Ormandy conducted the Philadelphia Orchestra for an unprecedented 44 years. He retired from full-time music-making 
in 1980 and became conductor emeritus. Appropriately, his last concert was with the Philadelphia Orchestra at Carnegie Hall on 
January 10, 1984. He died in 1985, of pneumonia, at the age of 85.



Aleksandr Scriabin, in full Aleksandr Nikolayevich Scriabin, Scriabin also 
spelled Skriabin, or Skryabin (born Dec. 25, 1871 [Jan. 6, 1872, New 
Style], Moscow, Russia—died April 14 [April 27], 1915, Moscow) Russian 
composer of piano and orchestral music noted for its unusual harmonies 
through which the composer sought to explore musical symbolism.
Scriabin was trained as a soldier at the Moscow Cadet School from 1882 
to 1889 but studied music at the same time and took piano lessons. In 
1888 he entered the Moscow Conservatory, where he studied the piano 
with V.I. Safonov and composition with Sergey Taneyev and Anton 
Arensky. By 1892, when he graduated from the conservatory, he had 
composed the piano pieces that constitute his opuses 1, 2, 3, 5, and 7. In 
1897 he married the pianist Vera Isakovich and from 1898 until 1903 taught 
at the Moscow Conservatory. He then devoted himself entirely to composi-
tion and in 1904 settled in Switzerland. After 1900 he was much preoccu-
pied with mystical philosophy, and his Symphony No. 1, composed in that 
year, has a choral finale, to his own words, glorifying art as a form of 
religion. In Switzerland he completed his Symphony No. 3, first performed 
under Arthur Nikisch in Paris in 1905. The literary “program” of this work, 
devised by Tatiana Schloezer, with whom he had formed a relationship 
after abandoning his wife, was said to represent “the evolution of the 
human spirit from pantheism to unity with the universe.” Theosophical ideas 
similarly provided the basis of the orchestral Poem of Ecstasy (1908) and 

Prometheus (1911), which called for the projection of colours onto a screen 
during the performance.
From 1906 to 1907 Scriabin toured the United States, where he gave 
concerts with Safonov and the conductor Modest Altschuler, and in 1908 
he frequented theosophical circles in Brussels. In 1909 he was encouraged 
by the conductor Serge Koussevitzky, who both performed and published 
his works, to return to Russia. By then he was no longer thinking in terms 
of music alone; he was looking forward to an all-embracing “Mystery.” 
This work was planned to open with a “liturgical act” in which music, 
poetry, dancing, colours, and scents were to unite to induce in the 
worshipers a “supreme, final ecstasy.” He wrote the poem of the “Prelimi-
nary Action” of the “Mystery” but left only sketches for the music.
Scriabin’s reputation stems from his grandiose symphonies and his 
sensitive, exquisitely polished piano music. His piano works include 10 
sonatas (1892–1913), an early concerto, and many preludes and other 
short pieces. Although Scriabin was an idolater of Frédéric Chopin in his 
youth, he early developed a personal style. As his thought became more 
and more mystical, egocentric, and ingrown, his harmonic style became 
ever less generally intelligible. Meaningful analysis of his work only began 
appearing in the 1960s, and yet his music had always attracted a devoted 
following among modernists.
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1. The Poem Of Ecstasy, Op. 54 21:26
2. Prometheus, The Poem Of Fire, Op. 60 17:31
Total Time: 38:57
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